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sturdy 
Embur All-Metal Music 


No. 295 


One metal desk—extra wide 


hed in an 


Fully guaranteed steel “quadrant”. 


All steel rods—outer rod “butt-welded”. 
Tt : ction elimina 

The special ly 

“work out’ 


Unbreakable malleable steel base. 


Ss 


ed cot 


Price, each, $8.25 
In Doz. Lots, each, $8.00 


‘ 


Greater convenience for uk 


and 


EMBUR ALL-METAL CONDUCTOR ’S STAND 


No. 2520 


Price — $10.00 each. 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams st. Chicago 3, Minois 


Watch your band or orchestra piayers snap uf 
They cdmire the rich handsome appearance They 4 
They admire h, hand 1e appearan They 
top worrying about music sliding to the loor r 
‘ tands which upset at the slightest jar. Having 4 
first-rate equipment, they work more efficiently 
The EMBUR Stand is the most durable one money & pe ee 
extremely hard usage and even abuse. The Em ' aa } 3 
’ bur All-Metal Sgand incorporates many exclusive 
features not found in any other music stand 
effect, the desk is adjustable to any angle 
The wide music ledge minimizes the chance of We 
music falling off the stand. If desired, either 
slid metal or hardwood desks may be sur 
The desk adjustment is practically unbreakable Ab. f 
Modern and attractive in design—hanasome in y a= = 
uf he band chestra in public appearance wid 
Veh: The Embur Conductor tand features or concert The jesk and shelf are 
tine iI st irc r truct whicr has lr nec in 1 beautilu IT r ] sly 
: ‘ 1de the Embur al! metal stand the all blended two tone r effect 
The upright re extra large and 
| The extra lara i one-piece ta t le threading mn 
1esk 1djustable t any height or iectr wnen ar rchestra lamp 1s 
; 


MINUTES 

RECORDED 
SYMPHONIC 

@BAND MUSI 


including 
11 works written 
WITH EVERY *50. PURCHASE OF LEEDS BAND MUSIC especially for band 
by foremost 
contemporary composers: 


At last you can audition each work as you study the score. At last 


you can play each work for your students to demonstrate the per- 


formance you want. (Titles indicated @ in list) 


Full Symphonic Conductor's Extra 


Band Band Cond. Score Parts HENRY COWELL 


ANIMAL MAGIC by Henry Cowell 30 


ARMENIAN DANCES by Aram Khachaturian P 35 PAUL CRESTON 
ATHLETIC FESTIVAL MARCH by Serge Prokofieft 35 


@ CANTO YORUBA by Pedro Sanjuan r 50 EDWIN FRANKO GOLDMAN 


CARIBBEAN SKETCH by Pedro Sanjuan 35 


@ CARNIVAL SUITE by Alexandre Tansman : , .40 HERBERT HAUFRECHT 


CAVALRY OF THE STEPPES by Lev Knipper : 35 
@ COMEDIANS’ GALLOP by Dmitri Kabalevsky d 30 DMITRI KABALEVSKY 
CORREGIDOR MARCH by Leo Kempinski 
DANCE OF THE BOYS by Reinhold Gliere : i 15 ERIK LEIDZEN 
@ DEEP BLUES by Lou Singer 30 
@ DOXOLOGY by Erik Leidzen 


: : 35 ROBERT McBRIDE 
E.F.G. OVERTURE by Philip James 


35 
EULOGY by Joseph Wagner 


> PEDRO SANJUAN 
FROM THE DELTA by William Grant Stiil 


.40 
GALOP FROM MASQUERADE SUITE by Aram Khachaturian J i 35 


GRACIOUS LORD WHO GIVEST BLESSING by Leo Kempinski ; ELIE SIEGMEISTER 
@ HYMN & FUGUING TUNE NO. 1 by Henry Cowell 3 x : 30 

@ LEGEND by Paul Creston LOU SINGER 
@ LONELY LANDSCAPE by Robert McBride ‘ 

MARCH, OP. 99 by Serge Prokofieft ALEXANDRE TANSMAN 
MOZART MATRICULATES by Alec Templeton 

@ ON GUARD by Edwin Franko Goldman 

OVERTURE ON RUSSIAN FOLK THEMES by Ivanov-Radkevich 
PARADE TO THE BULL RING by Haufrecht-Lang 

SEA MEDLEY by Phil Lang 


SUITE FRANCAISE by Darius Milhaud 40 Send your authorized order 


SUMMER DAY SUITE, OP. 65A by Serge Prokofieft for $50.00 worth of band 
THREE DANCES FROM GAYNE BALLET by Aram Khachaturian : 


@ WILDERNESS ROAD by Elie Siegmeister LP Disc (containing 11 band 
(@ Indicates titles on tio LP record) works) will be sont. to sand 


gr 


This offer good for limited time only! 


LEEDS MUSIC CORPORATION 


RKO BUILDING © RADIO CITY = NEW YORK 20 


ORDER NOW! PAY IN SIX MONTHS! 
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There's no telling. Boy or girl... the right teacher, 
a good instrument, and the talents of each individual 
student determine the result. 

But make no mistake, the right clarinet is every 
bit as important as the other factors. That’s why lead- 
ing teachers recommend clarinets by Noblet of Paris. 
They know from experience that... Noblet is easiest to play. 

Crafted by a company that’s made woodwinds for 
nearly 200 years, a Noblet is without equal in its 


PARIS WOODWINDS 


easiest to play! 


which one 
will make 
the best 
clarinet 
player? 


price class for intonation and true clarinet tone quality. 
Forged nickel silver keys are extra strong, stay in ad- 
justment longer. Easy-reach key system and even 
touch permit faster development of techniques. Thou- 
sands of teachers testify: With a Noblet, students 
play better right from the start! 

FREE CATALOG. Write for name of your nearest 
dealer and catalog describing woodwinds that outsell all 
other French makes. G. Leblanc Co., Kenosha, 25, Wis. 


Lowest priced of fine 
grenadilla wood clarinets 
made by Noblet. Extra 
strong, power-forged keys 
— Easy blowing — Finest 
intonation —Wonderful 
tone. A-440 standard pitch. 
ONLY $149.50 WITH CASE 


Noblet metal clarinets, with power-forged keys priced from 
$99.50 complete with case. 
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OW do you like the questionin 
title given his article by Wolf- 
gang (he has a famous first name) 
Kuhn of the School of Music, Univer- 
sity of Illinois? It's to be billed in 
the January-February issue as ‘Music 
Education — a Case of Arrested De- 
velopment?” He's been warned that 
some people are not going to like him 
for his frankness, particularly a good 
percentage of band directors. In an 
early paragraph the author quotes one 
of his friends and colleagues as say- 
ing, “Music education in this country 
is sick!’ And from that point on, 
Mr. Kuhn has much to say. 

As an accidental companion article 

for the above we'll recommend Her- 
man J. Rosenthal’s coming article, 
“Music and Mental Health.” A topic 
sentence for his article might well in- 
clude the thought that “music was not 
created for theorists, historians, and 
lecturers on music appreciation.’ 
While the two articles just discussed 
were not intended to have any rela- 
tionship with each other it may well 
be that a very healthy relationship 
does exist and that one of the things 
most needed in music education is a 
re-emphasis of the idea that “music 
can do something to people.” 
The front cover picture was taken by Dr. 
Wayne Barlow, Eastman School of Music, 
Rochester, New York. Taken in 1947 it 
shows the Barlow children, Joan and Robert. 
Music on the front cover is copyrighted and 
reproduced with special permission of Carl 
Fischer, Inc. 


bd contents of EDUCATIONAL MUSIC 
AGAZINE can be found indexed in the 
EDUCATION INDEX. 


THE INSTRUMENTAL DEPARTMENT 


Orchesis and the Classroom 


Advertisers’ Index ................. 10 Reviews... 58 
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Beautiful, durable Embur Music Folios give your group a business- 


like appearance. They save wear and tear on music. They save 
your rehearsal time by keeping all needed music at everyone's 

fingertips. 
Dress up your band Hundreds of ea school music groups everywhere use Embur 
Music Folios year after year. Investigate now. All folios listed are 

r concert appearances —_— sent on approval. 

CONCERT FOLIOS 
No. 65. EMBUR DURO FOLIO, 12x141%4, made of 


flexib! terproof, black, pebble grained leatherette. 
Will or crack. Bottom pockets for music. Cc N Cc E R T F L 


A beautiful folio of the finest quality. 
for Band and 


Each .. $1.30 
Doz. Lots, each 1.20 


No. 29. DELUXE Economo Folio. Black fiber, strong- 
ly reinforced and leatherette bound on all edges, with 
expansion back. A substantial folio with style and 
durability. 


fEach $1.10 
Prices ‘oo Lots, each 1.00 


No. 25. CONCERT FOLIO, expanding type, 11” x 14”. 
made of extra heavy black fiberboard. Retainer flaps 
on ends and sides. Holds all sizes of music or books. 
The expansion back and sides adjust themselves to the 
quantity of music held. 


Prices _— Lots, each 


Prices 


No. 28. ECONOMO FOLIO, size 11”x14”, heavy red 
rope paperoid with cloth bound pockets. Special de- 
sign of pockets facilitates the handling of music. For 
the band or orchestra desiring an all purpose folio at 
moderate cost. 


P Lots, each .......... 


Thoroughly practical 
for marching bands 


MARCH FOLIOS 


No. 3. VISUAL MARCH FOLIO. Transparent front 
and back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches visible, 
No. 3 with six marches visible, and No. 4 with eight 
marches visible. 


No. 25 No. 28 


MARCH FOLIOS 


No.1 No.2 No.3 No.4 


$0.90 
Prices { . Lots, each AS 65 85 


No. 15. March (Size) FOLIO, heavy fiberboard, with 
10 muslin stubs; holds 20 selections. 


Prices = Lots, each 

No. 33. EMBUR DUPLEX FOLIO, March size, all 
weather type, transparent front and back, holds 15 or 
20 selections or 3 march size books. 


Doz. Lots, each ....................... 
No. 47. GODARD “ALL WEATHER" MARCH 
FOLIO. Very popular. Durable. Easy to handle 


while on the march. 
Each 


Prices { ing. 


10.00 
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c H re) R A L F re) L | re) S No. 45. EMBUR DURO-FOLIO, 814x12, made of flex- 


ible waterproof, black, pebble grained leatherette. Will 
not break or crack. Bottom pockets for music. A 
beautiful folio of the finest quality. 


{Each $1.00 
(Doz. Lots, each 90 


No. 27. DELUXE ECONOMO FOLIO, same as No. 
26 but made of black fiber, strongly reinforced and 
bound with leatherette on all edges. 


Each $0.70 
Doz. Lots, each 65 


No. 24. E. M. B. LOOSE LEAF CHORAL FOLIO, 
made of pebble grained black leatherette. Equipped 
with wires to hold 6 or more octavo numbers in loose 
leaf style. Two pockets. 


Prices 


Prices 


{Each $1.10 
(Doz. Lots, each 1.00 


Prices 


No. 26. ECONOMO FOLIO, red rope paperoid with 
cloth bound pockets. 


{Each $0.50 
Prices (Doz. Lots, each 45 


No. 20. CHORAL REPERTOIRE RING’ BINDER, 
made of extra heavy fiber, loose leaf style. 


Each $0.45 
Prices on Lots, each 40 


No. 18. CHORAL FOLIO, expanding type, retainin, 
flaps on end and sides; made of extra heavy blac 
fiber. (Same style as No. 25 only with buttons.) 

fEach .... $0.85 

1Doz. Lots, each .80 


Prices 


FILING ENVELOPES 


No. 2. E. M. B. FILING ENVELOPE, string fastener, 
vertical filing. 
Prices 50c per Doz. 3.25 per 100. 
No. 10. ENVO FOLIO, expanding type, holds 60 to 
100 copies of octavo, heavy red rope, string fastener. 
$0.20 
2.25 
{Per 100 .... 18.00 


No. 120. FILING ENVELOPE, blanks printed on en- 
velope for complete inventory and record of per- 
formance. 


{Per Doz. 


Prices 1100 for ... 


EMBUR FILING ENVELOPES, ideal for filing band 
and orchestra music. Open end gives ready access to 
music. 


100 
67/x7344” : 3.00 


‘ d 5.75 
No. 12-14-16 5.50 


g 1 SHELF BOXES 
ave lime and money, 


Chil, your folios today Size 
EDUCATIONAL Music BUREAU, INC. 


30 E. Adams St. Chicago 3, Iil. 
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AMERICA’S FINEST MODERATELY 
PRICED BAND INSTRUMENTS 


A Message of Special Importance 
to Music Educators 


More than anyone else, you know the importance of student instru- 
ments. Good design, good balance and good tone encourage prac- 
tice and play. Cheap construction and poor performance may kill 
@ promising career. 


These are the facts which for 40 years have guided us in making 
AMERICAN PREP instruments. Because we regard the student as our 
most important customer, we make it our business to build into our 
student line tone, playing ease and durability usually found only in 
higher-priced instruments. 


In justice to yourself and those who depend on you for counsel, we 
suggest a critical comparison of AMERICAN PREP and any other 
student line. Your prof al judgment will tell you that AMERICAN 
PREP offers more of what you look for than any other instruments 
available at comparable prices. Write for name of nearest dealer. 


Made by William Frank Company 
Exclusive Distributors 


TARG & DINNER, Inc., 425 S. Wabash Ave., Chicago 5 


PREP 
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SOLVE YOUR STRING CLASS PROBLEM 


Preror WITH THE 


VICTOR STRING SERIES 


(WITH PIANO ACCOMPANIMENT) 
for 


. VIOLIN 
VIOLA 

VIOLONCELLO 


STATE ADOPTED FREE TEXTBOOK IN LOUSIANA AND TEXAS 


e * | 
Basic string instrument materia 
in string keys 
@ FOR GROUP OR CLASS WORK IN UNISON. This basic string instrument 


study material can be played in UNISON with all four strings! What a 
blessing for the busy instructor. 


® FOR INDIVIDUAL PRACTICE. The same material has proved ideal for indi- 
vidual practice. Pages 38 through 48 in each instrument book contain 


studies on positions and various techniques needed for each instrument. 


® FULLY INTEGRATED FOR USE WITH OR WITHOUT the accompanying 
MIF A STRING SERIES Records. These 12° LONE STAR Educational Long 
Playing Vinylite Records will soon be available. They can be used for 


“LAM MIFA™ 


accompanying ensemble or individual practice of the material in THE VIC- 
TOR STRING SERIES books. 


Part 1 -Beginners — Part 2 -Advanced 


Price - $1.25 each, All Instruments or Piano Accompaniment 


Victor Publishing Company, Inc. 
2210 Pacific Ave., Dallas 1, Texas 
Piease send me, without obligation to purchase, for 15 day 
Clip this coupon, paste it on a penny post card, fill examination, Parts 1 and 2 of THE VICTOR STRING SERIES. 
in and mail today. You will promptly receive, for 15 Name (Mr. Mrs., or Miss) 
day examination without obligation to purchase, Parts Street Address 
1 and 2 of THE VICTOR STRING SERIES. City Zone State 
am () Supervisor [) Director Band Orchestra Vocal 
e 
Victor Publishing Company, Inc. — 
2210 Pacific Ave. Dallas 1, Texas a ae 
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USIC IS A part of the Divine plan of life. 

People give expression to their emotions by 

listening to music or by participating in it. 
In some form it has always played a part in the life 
of man by ministering to him in his varying moods 
and emotions. It has the power to carry him from 
the lowest levels of depression to the greatest 
heights of exaltation. 


Music, since the turn of 
the century, has made a mar- 
vellous growth. It has become 
a part of the curriculum in our 
system of public education be- 
ginning with the kindergarten 
and extending through the 
colleges and _ universities, 
carrying with it a great wave 
of interest and enthusiasm 
into the lives of the people. 
The phonograph and the ra- 
dio have accentuated and 
broadened this interest so that 
at the present time nearly all 
people have a speaking ac- 
quaintance with many of the 
classics as well as many of the 
artists. Concerts by the great 
and near great artists and organizations have gained 
popularity through the development of the phono- 
graph records and later the radio. Music publishers 
have been keen and quick to respond to the wants 
and desires of the public and have brought to the 
educational institutions and the performing and 
teaching public a rich store of the world’s finest 
music. 

Participating organizations have become a vital 
part in the growth of the people. Orchestras, 
bands, choral organizations, and festivals have 
given the professional and amateur musicians op- 


Inspirational Values of Music 


By 
HARPER C. MAYBEE 


Director of Music, Emeritus 
Western Michigan College 
Kalamazoo, Michigan 


Educational Music Magazine, November-December, 1949 


portunities to become familiar with many of the 
major works of the masters. The music of Amer- 
ica has been greatly enriched by the work of the 
vast army of choir directors in the churches. An 
increasing appreciation of sacred music of a higher 
kind is being developed. In addition to the in- 
fluence of all of these organizations, probably the 
most powerful and most sustained influence for 
music comes from the people 
themselves. 


What the people think 
about is always worth while. 
Parents are keenly interested 
in having their children par- 
ticipate in some form of mu- 
sical activity. This brings mu- 
sic into the home, and in due 
time the children play or sing 
in public performance and 
the parents go and listen and, 
in Many instances, participate. 

Dr. Karl W. Gehrkens, 
in an article published in 
EDUCATIONAL Music MaGa- 
ZINE of recent date, says: 

Music is potentially 

pable of modifying the in- 
dividual’s life because of the fact that fine music— 
especially if one is participating in it—provides us with 
‘high moments.’ The high moments are the aesthetic 
thrill that we feel when we play or sing or listen to the 
works of Bach, Mozart, Schubert, and other great com- 


posers. 

The high pitch of intensity in which we work 
at times may produce marvellous results or it may 
mean destruction in some ways. When these upper 
realms of intensity are thrown in the direction of 
creating something of value, the individual and the 
people rise to a higher peak of attainment and, if 
it is in the realm of teaching or directing great 
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music, the groups are brought to a much higher 
plane of aesthetic accomplishment, enjoyment, and 
satisfaction. The intensity of feeling brought on 
by war has been the means of inspiring some of 
our patriotic songs that have lived for years. 

Dr. Howard Hanson in his annual convocation 
address to the faculty and music students of the 
Eastman School of Music, in speaking of music 
said: 

But it should mean something positive. It should 
mean the re-dedication of our purpose to preserve all 
that is good in human life and in human insitutions. 

It means that if something was good before, it is doubly 
valuable now. It means that if something was genuinely 


worth fighting for before, it is doubly worth fighting 
for now. 


The day will come when there will again be peace 
in the world. When that day comes, you must be pre- 
pared to take your places in the spiritual battle which 
must follow if the world is to have a spiritual rebirth. 

Dr. Frank C. Biddle of the Department of 
Music Education of Cincinnati Public Schools states 
that music is a vital factor in the development of 
the cultural, aesthetic, and individual resources so 
vital to the American way of life, and in the build- 
ing of a state of mind and heart which is essential 
to the American spirit and morale. 

One of the fundamental reasons why Music 
Education has gained the place it now occupies in- 
the curriculum and in the hearts of the people is 
that it proves to be highly gratfying and stimulating 
and leaves a vivid impression of something that is 
beautiful. 


N the participation and re-creation of great music, 

whether it be vocal or instrumental, solo or en- 
semble, young people are provided the opportunity 
of thinking the thoughts of superior musical talent 
and genius. This absorption process is a part of 
the great plan of growth and development. These 
sources of inspiration and exaltation become the 
background and bulwark which stabilizes young 
people under stress. We need well-ballasted boats 
in which our young people can learn to sail and 
balance their lives and ways of thinking. There 
must be grater participation in music by the peo- 
ple. “We learn by doing.” There are times when 
we must listen for not all can attain the musicianship 
and the technical facility to perform the more com- 
plicated music. However, if all have actively 


thought music and had at least a general insight in- 
to the unfolding treasures of rhythm, melody, and 
harmony, then they can more actively participate 
while they are listening. 

It is by active listening, by anticipating the 
rhythm, melodies, and harmony that we gain a 
much greater thrill from music. Music must teem 
with thrills. One of America’s most astute man- 
agers said, “I never engage an artist unless his per- 
formance thrills me. People want to be thrilled.” 
The doing of something that takes effort is of value. 
Effort and accomplishment are essential to complete 
the circle. Effort alone becomes dull unless some- 
thing happens. If the composition one is studying 
is itself of recognized value, the process of learning 
and absorbing it is valuable. The picture is com- 
plete when the composition has become a part of 
the performer. The re-creating of an art treasure 
brings the performer to a higher plane of attainment, 
now that he has become a part of the truly great 
genius, for in the process of re-creating, the performer 
stimulates his imagination and creative powers and 
rises to greater heights. Higher planes of attainment 
and accomplishment are fundamental for growth. 
The approaches leading to these “higher planes” 
are varied and multitudinous. 

Travelers of similar attainments mingle freely 
together. Some of them remain on the same “plane” 
a long time, seemingly contented, making no effort 
toward accomplishment or attainment. Others, re- 
creating and accomplishing, “toiling on through the 
night,” gradually wend their ways to the “higher 
planes." This maze and mass of music minstrels 
constitute an inspiring band. Their contributions to 
education, to the church, and to the people in “peace 
and in war’ have been enormous. 

The musical geniuses of the ages have provided 
the world with masterpieces of musical literature. 
Artists and organizations have re-created these works 
for the people. The people have sung their own 
folk songs and spirituals, the great hymns of the 
church and the patriotic music of the times. When 
the people of the earth unite as a great choir singing 
“A Mighty Fortress is our God,” and the great in- 
visible antiphonal choir responds singing ‘For the 
Lord God Omnipotent Reigneth,” and then these 
great choirs unite in one massed choir singing 
“Halleluiah, Amen,” music will have fulfilled its 
mission in life as a part of the Divine plan. * # 


Editor's note: This year will see the first occupancy of Harper Maybee Music Hall at Kalamazoo. The 
building was named after the author of this article as one token of esteem in recognition of the progress 
made by the college and community during the thirty-three years in which Mr. Maybee served as head of 
the music department. Mr. Maybee talks about “effort and accomplishment.” He is an example himself! 
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Shawnee Fess j ine. 


OR FESTIVE OCCASIONS Shawnee Press pre- 

sents the sparkling new Fred Waring Choral 
Arrangement of Enesco’s exciting Rhapsody. 
Six minutes of gay, colorful singing arranged 
by Harry Simeone with words by Frank Cunkle. 
Thrilling as an orchestral selection . . . Enesco’s 
masterful Rhapsody achieves new brilliance 
with the addition of imaginative lyrics. 


Mixed Chorus Arrangement: 60 cents 
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NE OF OUR elementary 
schools was to prepare a thir- 
ty minute broadcast to be giv- 
en in February. The question be- 
fore the planning committee was 
whether to have a musical, a play, 
or some other form of program. 
Several different suggestions were 
given, but the one that was ac- 
cepted was to build the program 
around the birthdays of persons 
and organizations which are cel- 
ebrated in February. The script 
was written with the talent of our 
intermediate grades in mind. 
Next came the tryouts. Many 
children took part in these tryouts. 
Those who participated in the try- 
outs set up standards for judging 
and selecting those who would pre- 
sent the program. One of the first 
recommendations made by the chil- 
dren was to make a recording of 
each applicant's speaking and sing- 
ing voice, so that each child could 
hear his voice quality, the clearness 
of words, inflection of voice, and 
his interpretation of the part to be 
read. Through the use of a record- 
ing, the problems of diction, pro- 
nunciation, interpretation, and 
tone quality were personalized. 
Each child had a graphic record 
from which to improve the way 
he told the story. Another sug- 
gestion to help the child in his 
pronunciation and diction was 
that he look into a mirror as a 
selection was read. Then the use 
of the lips, tongue, and teeth 
could be observed. The speech lab- 
oratory was always interesting be- 
cause each child was alert to his 
own needs and those of his co- 
worker. At all times the children 
were free to give helpful criticism. 
When the readers were selected 
they decided that each child should 
read and re-read all, or different 
parts of the script. In case of any 
accident or illness they would thus 
be ready to double on parts. Four 
days before the broadcast a discus- 
sion of the fulfillment of standards 


We Planned, Prepared 


... and Broadcast 


By LOLA BEELAR 


Elementary Music Supervisor, 
Indiana, Pennsyvania Public Schools; 
Music Training Supervisor, 
State Teachers College, Indiana, Penn. 


Ie’s easy to say that a school broadcast provides an opportunity 
for correlation and motivation of activities but accually it can 
be difficult to carry out the program so that the promised ben- 
efits really are derived. Here's a detailed outline of how it 
really has been done — and how it can be done by you. 


was given by the members of the 
chosen group. Immediately fol- 
lowing this, each child selected the 
parts he thought he read best. 
These he read on the day of the 
broadcast. 

HE choral numbers were learned 

by each child in the classrooms 
of grades four, five, and six. 
Standards of evaluation of tone, 
diction and interpretation were set 
up. These standards were added 
to and altered frequently because 
criticisms both positive and nega- 
tive were given daily by the chil- 
dren. This classroom preparation 
period was one of continuous 
growth. The children realized the 
thoroughness and precision with 
which each phase of a broadcast 
program needed to be planned and 
prepared. The respect and recog- 
nition for the abilities of others was 
always in evidence. This gave 
each a feeling of satisfaction in 
what he or his friends could do. 
The need for constant cooperation 
was developed and sustained. The 
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entire experience gave opportuni- 
ties for the development of an in- 
tegrated personality. The children 
knew the date for the broadcast 
and worked to accomplish the work 
of each day. During rehearsals 
some children acted as timers for 
each music number, and for each 
spoken part. Thus each number of 
the program was timed and retimed 
until our broadcast fitted the radio 
time allotment. Other children 
acted as critics for clearness of 
words. These children gained their 
satisfaction of making their contri- 
bution even though they did not 
go to the broadcasting station. 

Four days before the broadcast 
each classroom group chose the 
children who qualified musically to 
represent their group. Then fol- 
lowed four rehearsals for the cho- 
rus, speakers, accompanists, pupil 
time keepers, pupil critics, and the 
pupil and teacher program coor- 
dinator. 

The presentation of the program 
at our local broadcasting station 
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Author Beelar (second from left) and her co-workers here see all their plans brought to fulfillment as readers, in- 
strumentalists, soloists, and chorus participate in a live broadcast. 


was the fullfillment of an antic- 
ipated pleasure. The thrill of ac- 
tually speaking and singing into a 
live microphone was a new experi- 
ence for some, and added an alert- 
ness to each member's desire to give 
his best. The thirty minutes of per- 
formance moved through with pre- 
cision. The satisfaction was so 
great that the children applauded 
themselves at the close of the 
broadcast. When they returned to 
their classrooms, the timers, and 
critics of the program gave their 
spoken applause. 

Another surprise was in store for 
us. The father of Florence, one of 
the chorus, made a recording of the 
broadcast. When Florence found 
this out, she was anxious to share 
the recording. So the following 
day those who had broadcasted 
heard their program as it had 
come over the air. The clinic 
which followed the hearing of 
the transcription proved very in- 
teresting, because the children 
used the standards set up in our 
preparatory period to measure 
their success. In their words, 


“You could tell we used our lips, 
teeth, tongue, and cheeks, because 
our words were so clear.” ‘Even 
our first and last letters came 
through,” commented one child. 
“Our words floated on our breath,” 
was the expression of another. 
“Our melody was smooth and 
flute-like,”” added another. “You 
could tell we were smiling, because 
our music had life,” a little: girl 
said. A boy said, “This has 
been so much fun. Now we know 
that programs on the air take lots 
of work.” 

The following is a copy of our 
script and sources for suggested 
music. 


February’s Hall of Fame 


Reader I: 
The month of February has given 
us so many famous persons. 
We would like to take you through 
the February Hall of Fame. 

Though February be the shortest 
month of the year, 

Each day marks the birth of some- 
one held dear. 

Our story we'll tell in prose, poetry, 
and song. 


We will play music compositions 
short or long. 
We will recite many of their great 
worthy deeds, 
Point with pride to honors which 
they received. 
Their poetry, books, and noble acts 
do us lure, 
Come, come, let's begin this our 
noted tour. 
Reader II: 
First day of February 
Reader III: 
A musician, Victor Herbert, Penn- 
sylvanians love his name. 
As director of Pittsburgh’s sym- 
phony he won fame. 
His operettas the radio and movie 
acclaim, 
Listen, children singing, ‘Toyland, 
Toyland’, again. 
Song: 
Toyland, Toyland, Victor Herbert's 
Melodies for children 
Reader II: 
Second day of February 
Reader III: 
Two violinists living in 1949, 
Their music we hear in various ways, 
Concerts, movies, phonograph, and 
radio waves, 
Thank you, Jascha Heifetz and Fritz 
Kreisler for sharing your talent 
so fine. 


(Please turn to page 14) 
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A melody long remembered, ‘The 
Old Refrain”, 
Fritz Kreisler wrote and played it 
into fame. 
Violin Solo : 
The Old Refrain 
Reader II: 
Third day of February 
Reader III: 
A great composer born far over the 
sea, 
Felix Mendelssohn 
name. 
Overtures, Oratorios, and wordless 
songs brought him fame, 
His music lives today for both you 
and me. 
Reader I: 
From his St. Paul oratorio, so long, 
The children sing this messenger 
song. 
Song: 
Music Hour Ill Page 114 
Instrumental Solo: 
Felix Mendelssohn-Barthody'’s Hunt- 
ing Song 
Reader II: 
Fourth day of February 
Reader III: 
Mark Hopkins an educator quite 


is his beloved 


unusual, 
q His talent, teaching, a challenging 
call, 
ie You have heard said, and will surely 
agree, 
“Mark Hopkins on one end of a 
log’, there a school will be. 
Charles Augustus Lindberg a noted 
flyer, 
Ja Whose flights of yesterday and today 
we admire, 
His long lone flight gave us a thrill 
( His advice to airways is appreciated 
still. 
4 Reader III: 


Two sons of this date came to our 
land; 
One, Roger Williams, a preacher, 
pioneer, 
Here expressed his religious views 
without fear. 
The other, a violinist, Ole Bull, by 
name, 
From Norway to our eastern shore, 
he came; 
And a colony founded in our state 
so grand. 
Reader II: 
Sixth day of February 
Reader III: 


day, 


Juliette Low, has this for her birth- 


She founded the Girl Scout organiza- 
tion. 
Here girls find work and play are 
fun. 
Listen, the Girl Scouts their promise 
now say. 
Scouts repeat their pledge. 
Reader II: 
Seventh day of February 
Reader III: 
Charles Dickens an English author 
of great renown, 
His Christmas Carol is known in 
every town. 
Oliver Twist and Tiny Tim, 
Two of his characters, remind us of 
him. 
Reader II: 
Eighth day of February 
Reader III: 
Calling all American Boy Scouts, 
Come! Your birthday celebration. 
Thanks, heaps, for your organization. 
As to your training, we have no 
doubts, 
Boy Scouts attention! 
shout. 
Reader II: 
Ninth day of February 
Reader III: 
William Henry Harrison, born in our 
great land, 
His campaign slogan ‘Tippecanoe 
and Tyler too,” — grand. 
A United States president he was 
chosen to be, 
But death closed a thirty-day presi- 
dency. 
Reader II: 
Eleventh day of February 
Reader Iil: 
Daniel Boone was born 
County, Pennsylvania, 
He was acclaimed pioneer, hunter, 
and Master Scout in U. S. A. 
A hundred years from Daniel's birth- 
day 
Thomas A. Edison saw the light of 
day. 
A great inventor he was destined to 
be 
He worked and studied unceasingly. 
His inventions are very numerous. 
Thanks for the electrical aids which 
you gave to us. 
Reader II: 
Twelfth day of February 
Reader III: 


Your promise 


in Buck 


Now, the Great Emancipator, Abra- 
ham Lincoln 

Was humbly born, — through toil 
he won 
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A title of Captain Of our Mighty 
Ship of State. 

Many happenings seemed to shape his 
fate. 


O’er a century since the day of his 
birth 
But his greatness “shall not perish 
from the earth.” 
Reader I: 
More of his Gettysburg address we 
will sing, 
“Of the people, by the people”’, free- 
doms for us bring. 
Song: 
About Abe Lincoln, p. 96 Our Land 
of Song 
Reader II: 
Fourteenth day of February. 
Reader III: 
Valentine is called a Saint today 
Because of his kind loving deeds, 
they say. 
We each year celebrate his birthday 
By sending love messages to our 
friends 
Thus the love chain he began never 
ends. 
Reader I: 
Candy, letters, love notes all say, 
Just the same message of this song 
today. 
Song: 
Saint Valentine's Day, p. 71 Music 
Hour 1V 
Reader III: 
A Valentine's day child is Jack Ben- 


ney 

His fun and violin melodies reach 
many 

He ranks as an actor in person and 
on screen 


His radio hour is eagerly awaited by 
the unseen. 
Reader I: 
Fifteenth day of February 
Reader III: 
Susan B. Anthony, a great reformer 
was born on this day 
Of sturdy Quaker stock, they truly 
say. 
She worked diligently for women’s 
right to vote, 
Today they still cast their legal note. 
Reader II: 
Sixteenth day of February. 
Reader III: 
Edgar Bergen an entertainer of our 
day 
A ventriloquist with characters dif- 
ferent and gay, 
His creations, Charlie McCarthy and 
Mortimer Snurd 


(Please turn to page 49) 
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Functional 


Its Use in Modern Arranging 


By WILLIAM A. ADAM 


School of Music, 


Harmony 


Indiana University 


This article is reproduced by permission of the Music Teach- 


Bloomington, Indiana 


ers National Association. It was read by the author at the San 
Francisco Convention of that organization last August. Its 
contents are so practical and stimulating to those interested in 
arranging and current theory trends that the editors asked for 


UNCTIONAL harmony is a 

method used by modern ar- 

rangers and orchestrators which 
effects a complete and thorough 
understanding of the principles of 
harmony in a minimum of time. 
Contemporary arrangers use this 
approach not only because it saves 
time, but because it also greatly 
simplifies the choice of the right 
sound at any given moment and 
produces a good fundamental root 
movement. 

The basic concept used in func- 
tional harmony is the fact that all 
harmonic sounds used in music may 
be classified in three large groups. 
These groups derive their names 
from the three important roots of 
the traditional harmonic system: 
the tonic, dominant, and subdomi- 
nant. In this way they are com- 
parable to the three primary colors 
used by the artist: red, yellow, and 
blue. 

To carry the analogy a little fur- 
ther: The artist does not confine 
himself to the basically pure colors, 
red, yellow, and blue, but uses 
shades of red, shades of yellow, 
and shades of blue, which may vary 
considerably, but still fall in the 
original basic classification. Thus, 
a light blue, a dark blue, a royal 


special permission to re-print the material. 


blue, aquamarine, etc., are all basi- 
cally related because they fall in 
the blue portion of the color spec- 
trum. The same principle may be 
applied to the other two primary 
colors. 

Now, in precisely the same way, 
functional harmony provides a 
ready means for classifying all 
sounds in the three basic colors, so 
to speak, of the harmonic art. 

Using this approach, the tonic 
class includes not only the tonic 
chord itself, which is the funda- 
mental sound, but also the sub- 
mediant chord, which is the in- 
ferior (lower) related sound, and 
the mediant chords, which is the 
superior (upper) related sound. 
The mediant chord sounds in the 
tonic category where it functions 
as a “reflection” of the tonic sound. 

The subdominant classes include 
besides the subdominant chord it- 
self, which is, of course, the funda- 
mental sound of this class, the 
supertonic chord, functioning as the 
lower related chord and the sub- 
mediant chord, which functions in 
this classification when it sounds as 
a reflection of the subdominant 
sound. 

Lastly, the dominant classifica- 
tion centers on the dominant chord 
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itself and includes the mediant 
chord as the lower related chord 
and the leading tone chord as an 
upper related chord. The leading 
tone may be said to be an incom 
plete sound. 


E MAY go a step farther in 
comparing the musician’s uti- 
lization of his three basic sounds 
with the artist's utilization of 
his three primary colors. A fine 
artist not only uses many shades of 
red, many shades of yellow, and 
many shades of blue, but also uses 
mixtures of the primary colors. 
Thus, yellow and blue mixed form 
green; red and blue together form 
purple, etc. Purple, hence, is nei- 
ther red nor blue, but a blend of 
the two. For purposes of the dis- 
cussion which follows, it is inter- 
esting to point out that the mixed 
color, purple, tends to look blue if 
associated with shades of the pri- 
mary color blue, but tends to look 
reddish if associated with shades of 
the primary color red. 
In music we frequently encounter 
a similar phenomenon. A single 
chord may sound in one of two 
ways in terms of its association, or 
harmonic relationship. To cite a 
specific example, the tonic chord, 
c e g, in the key of C may be en- 


(Please turn to page 52) 
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Show-case Exhibits 


By 
MABEL W. PITTENGER 


Director of Orchestral Music 
Tamaipais Union High School 
Mill Valley, California 


This article not only tells you how you can develop a fine ex- 
hibit. You'll also learn a lot about musical instruments (and 
so will your students) as you carry through with the project. 


N A CORNER of the hall in the 

office building of our high 

school is an old show-case. 
How it found entrance into a 
school we don’t know. But, placed 
as it is by a stairway in the building 
where students from every depart- 
ment travel daily on pleasant or 
unpleasant journeys to the school 
offices, it serves as a fine display 
case for all the departments of the 
school. 

Any department is welcome to 
arrange exhibits pertaining to its 


field and have them displayed in 
the show-case for at least a week. 
One of the instructors in the art 
department is kind enough to help 
in arranging all the exhibits — 
either because he is a naturally 
helpful person or because he fears 
the artistry of some of the arrange- 
ments we might make. Whether 
his help is complimentary or not, 
we welcome it and are delighted 
with the backgrounds of brilliant 
colors and striking designs we 
would not have thought of using. 


This view does not show you many of the details which are discussed 
in the article but you can get an idea of distribution of material. 
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Naturally the subject-matter of 
some departments lends itself to 
display more readily than that of 
others. The paintings, posters, and 
craft-work of the art department 
are numerous and interesting to all 
students. The photography classes 
often surprise us with the beauty of 
local scenes. Since this is a high 
school, displays of English compo- 
sition, handwriting, student maps, 
etc., such as one sees on grade 
school walls, would not be interest- 
ing to the general student body. 
Nevertheless, all departments have 
shown exhibits of interest to every- 
one. 


During the opera season, the 
German department showed a 
beautiful collection of scenes from 
the Wagnerian operas, books, in 
both German and English, of sto- 
ries of the operas and of the folk- 
tales from which some operas came, 
sample scores, and program sched- 
ules of the operas then being sung. 


Quite in contrast with this Ger- 
man opera display was an exhibit 
by the machine-shop of the voca- 
tional trades department. Against 
a background of black cardboard 
was an amazing collection of shin- 
ing metal figures, springs, wheels 
and mysterious contrivances, some 
simple and some complex, all la- 
beled and explained. This show 
had to be “held over” for an extra 
week. 

Students and teachers sometimes 
allow us to use various collections. 
The Stamp Club showed a fascinat- 
ing international display, including 
many music memorial stamps. A 
French teacher lent his collection 
of old and modern Christmas cards, 
which included prints of a number 
of old Christmas carols. A student 
brought her collection of puppets 
and their background scenes. And 
a “rock hound” arranged and ex- 
plained his collection of rocks and 
polished stones found on the nearby 
beaches and hills. 


(Please turn to page 39) 
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Orchesis and the Classroom 


This concept of an orchestra for the earlier grades has proved so suc- 


cessful that every third grade in the elementary system at Grosse Pointe 


NE MUSICAL organization 
O which gives all around ex- 

pression to primary children 
in public schools, is the Primary 
Classroom Orchestra. Our particu- 
lar idea of using an orchestra for 
every pupil in second and third 
grades comes from interpretation 
of the old Greek word Orchesis, 
which means to dance, to sing and 
to play on musical instruments. 

As a school classroom is very 
much like a life situation and it is 
adapted to serve the needs and ex- 
pression of children, we find that 
the primary classroom grouping is 
an ideal medium through which 
children can make music together 
in a way that has meaning to them. 

The Primary Classroom Orches- 
tra has that new look in music, as 
it creates active instead of passive 
music enjoyment. It provides a 
musical laboratory, where anything 
is accepted that is musical or rhyth- 
mical in character. Chromatic 
orchestra bells, rhythm sticks, 
drummer boys (little drums) and 
tom-toms are the most popular in- 
struments that are chosen by the 
children. 

The Rhythm Band is left far be- 
hind with its uniforms and rhyth- 
mic tapping of the beats accom- 
panying an adult painist. The 
Classroom Orchestra stresses crea- 
tive inventiveness on the part of 
pupils and does away with routine 
drill super-imposed by the teacher. 
There is drill in every good Class- 


already has such an organization. 


By MARTHA E. REAM 


Grosse Pointe Public Schools 
Grosse Pointe, Michigan 


room Orchestra but it is self-im- 
posed drill by the students, in order 
that they might make the orchestra 
sound the way they want it to 
sound. 


Little children like orchestra 


“Let's figure this out now — how’s it going to work?” 


Everyone’s ready for the down beat in another view 


You'll find out why as you read. 


bells, instruments which are made 
of small well-tuned steel plates. 
The tonal relationships, which are 
learned when experimenting and 
playing these bell sets, lead directly 


(Please turn to page 55) 


of a Classroom Orchestra in Grosse Pointe, Michigan 
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school with an annex in the 

Borough Hall, a mile away, we 
wanted to have a program which 
would bring us together. This pro- 
gram resolved into a whole school 
pageant held on our playground. 
Luckily, the weather was clear and 
springlike, so we arranged chairs 
for children and parents in a large 
square on our playground, with a 
middle dance area. 

Our equipment was simple and 
three fathers came to our rescue 
and carried the piano outside. The 
County Library lent us the public 
address system with the phono- 
graph for the rhythm band 
numbers. The microphone intrigued 
the pupils and in our practice ses- 
sions, they learned “mike poise’ 
and how they should modulate 
their voices. 


aime ours is a two-room 


Everyone was enthusiastic about 
the original script which Mrs. Esser, 
the intermediate grade teacher had 
talked over in her classroom. They 
discussed how “Liberty” might look 
upon America through the ages. 
They talked about the Colonial era 
when the Indians were roaming 
about the countryside. They talked 
about the southern people with 
their songs and industry and the 
extension of our states to the west. 

Our boys and girls wrote their 
parts and decided on the dances 
which we had already used in the 
classroom. They enjoyed the Paw, 
Paw Patch from the south; Jamnp 
Jim Crow from Colonial days; Skzp 
to My Lou. Our first graders wore 
wigs and long dresses when they 
danced the minuet. Our upper 
graders danced the Virginia Reel 
and Rig a Jig Jig. Our second 
graders wore capes and marched in 
a flag drill with the rhythm band. 
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A Spring Program and Pageant 


By 
MARION CONSTABLE 


Department of Education 
Morris County 
Morristown, New Jersey 


This program can be worked out for small schools. The 
author has purposely omitted details which the children will 
want to work out for themselves. Here is the skeleton of a 
program-pageant as developed in a two-room school and 


“an annex.” 


Each of the three teachers taught 
her own songs and dances during 
her daily classroom music period. 
The dialogue was written by group 
members, then memorized. The 
eighth graders had the speaking 
parts as their final contribution to 
elementary school group work. 
We found that this program gave 
the children new incentive. They 
wanted to become working mem- 
bers in the planning and in their 
discussions they instigated or re- 
jected parts that they felt were nec- 
essary. 


The main accomplishment of this 
coordinated program was the no- 
ticeable growth in our children. 
This made them more confident of 
themselves, especially in planning 
and appearing before groups. 
They seemed to have a deep satis- 
faction in their music. We felt 
that good human relationships and 
group unity were achieved and fos- 
tered in our classrooms. 

We hope that other schools may 
enjoy this same cooperative spirit 
which we experienced in preparing 
and carrying out our pageant. 


The Statue of Liberty Looks at America 


Spring Program, Arlington School 
Jess Goeger, Principal 
Marion Constable, Music Helping Teacher 


Announcer: 
In the harbor of the greatest city 
Of the mightiest nation of the 

globe 

A statue stands — called Liberty 
Stately, with her torch and robe. 
Her eyes — they are all-seeing 
And as they gaze to sea 
She welcomes to our country 
Those who would Americans be. 


But Liberty is a woman 
And don’t you think that she 
Oft-wonders, and is curious 
These wanderers to see? 
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Perhaps she'd like a ‘new look” 
too 

And thus keep right in style 

So let's help her to turn around 

Just for a little while. 


Give her a chance to see us 
And our neighbors too 
Throughout our great country 
From a long-distance view! 


Let's show her the things we've 
done 

In play, in dance and song 

Let's help her to a little fun 

Even though the time's not long 


{ 
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(Liberty is assisted from the pede- It was danced at every ball By men who were almost for- 
stal and sits down. Children And is one we won't forget. gotten f- 
march in from both sides singing ¢ Southern And Negro These negroes were unhappy 
Welcome Song . . . Tune: You're people 
To the south people traveled and ‘ 
a Grand Old Flag. journeyed For the most part homesick and 
Welcome, Liberty And raised their tobacco and cot- homely. 
But they danced and they sang 
We're so glad you can see, ton a die al 
What we've done, how we work, On lands that were huge — the oe ee ee oe 
how we play work being done (Please to 42) 
We will show you that we are 
true blue 
rou'll he ; As you can see, the weatherman cooperated in planning this pro- 
ram. Below are three typical scenes described by the author. 
day 8 typ 


We will take you here and we 
will take you there 

Throughout our mighty land. 

And for “Auld Acquaintance” 
prove to you 

Living here is surely grand! 


A. Episode — 
Indians — (Choral 
Speaking) 
Not so very long ago 
As indeed you very well know 
This land of ours did not belong 


To you — or you — or yours. 


The Indians, red men lived and 
owned 

They played and hunted and 
danced and roamed 

All over the countryside, ‘til soon 

The white men came and settled 

down 


Speaker 

Now the Indians live on reserva- 
tions but they still sing their beauti- 
ful songs. Here is one based on an 
Indian melody: “Waters of Min- 
netonka” (song) 


B. Colonial Period 
As we said before, 
The white man settled down 
First on the eastern shore 
Came town after little town 
They soon had time for dancing, 
When hardship and work was 
o'er. 
And a song or two in the evening 
With a “Welcome” mat at each 
door. 


Minuet — (Ast graders) 
The dainty minuet 
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‘Twas The Night Before 


“ WAS THE night before 
and a child 
sits at a table happily read- 
ing her favorite story book which 
tells of her beloved friends — the 
Christmas spirits, the neighbors’ 
children who “come a-wassailing,” 
Mr. Scrooge, Tiny Tim, the toy- 
maker and his toys, Hansel and 
Gretel, Santa Claus, and the spirit 
of Christmas. 

This is the central idea of a pro- 
duction which is a musico-dramatic 
fantasy of continuous performance, 
with the curtain used as an integral 
part of the story and action; suit- 
able for elementary or high school 
students. It can be used for a co- 
Operative creative project achieved 
through the musical, artistic, dra- 
matic, and practical efforts of the 
children, teachers, parents, and ad- 
ministrators and it was so _per- 
formed at Braeside School in High- 
land Park, Illinois, by the children 
of the fourth, fifth, sixth, seventh, 
and eighth grades, under the di- 
rection of the author. A summary 
of the performance follows. 


*Twas the Night before 


Christmas 
Synopsis of Scenes 


Prologue 

Child seated at table in front of 
curtain, reads aloud, then falls asleep. 
Her dream comprises the scenes that 
follow. In her dream she is awak- 
ened, decides her characters have dis- 
appeared behind the curtain. She fi- 
nally succeeds in pulling the curtain 
apart. Curtain opens on scene one. 


Scene 1—The Christmas Spirits 
Scene — American living-room. 
Spirits come out from behind furni- 
ture, recite title poem in choric style, 
then leave regretful child, for they 
must spread the Christmas spirit. 
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Christmas 


A Musico--Dramatic Fantasy 


By 
ANNE C. PHELPS 


Director of Music 
Highland Park, Illinois 


This is a “performance summary” which can 
be used “according to the creative concepts 
of the individual groups participating.” 


Scene 2 

Curtain remains open, sleighbells 
off stage marks beginning of scene. 
Enter neighbors’ children, bearing 
gifts. Sing, depart to carol elsewhere. 
Curtain starts to close. Alarmed 
child finally jumps in front as it 
closes. 

Scene 3A Before Curtain 

Child observes conversation be- 
tween Scrooge, Bob Cratchit, and 
Fred, in the Dickens Christmas Carol. 
Curtain opens on Scene 3B. 

Scene 3B 

Scene—Living-room of Fred's home 
on Christmas Day. Family, guests, 
seated at dinner. Scrooge has change 
of heart. Curtain closes, child in 
front. 

Scene 4A Before Curtain 

Toymaker enters, takes child 
through opening curtain. 
Scene 4B Toyshop 

Dolls, soldiers, dance; acrobatic 
stunts: music box. 

Scene 5A Curtain remains open from 
previous scene. 

As stage empties, witch enters, does 
dance. Terrified child leaps front of 
curtain. 

Scene 5B Before Curtain 

Hansel and Gretel appear, followed 

by another pair. 


Scene 5C Curtain open 

Hansel and Gretel dance—several 
couples. 

Scene 5D Before Curtain 

Child distressed because Hansel 
and Gretel have disappeared. Decides 
to follow moonbeam (spot) to them. 
Scene 5E Forest Scene 

Hansel, Gretel, witch, angel, on 
stage, in pantomime—choral music, 
etc. 

Scene 6A Before Curtain 

Child at table reads from book— 
“And I knew in a moment it must be 
Saint Nick.” 

Scene 6B Finale 

Living-room scene same as Scene 
One. Saint Nick, Spirit of Christmas, 
Child, on stage. Christmas spirits 
recall characters for finale. “And to 
all a good-night.” 

The scenes as outlined are intended 
only as suggestions. The lines, the 
music, choral groups, cast, dances, 
scenery, lighting, costuming, props, 
and make-up, can all be achieved ac- 
cording to the creative concepts of 
the individual groups participating. 

This performance summary is pre- 
sented in the hope that it will prove 
helpful in suggesting another ap- 
proach to traditional material. * & 
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The best 
biographical and 
critical studies of the 
world’s composers 


q 

Scene One of “’Twas the Night Before Christmas.” Various “spirits” pop x 


out from behind the furniture and all join in reciting the title poem in choric 


style. THE 
MASTER MUSICIANS 
SERIES 
Under the general editorship 
of ERIC BLOM 


O other books at comparable price 
N offer so much to the professional 
musician, the student, or the interested 
amateur. Each book contains intelligent 
musical criticism and illuminating bio- 
graphical material by outstanding au- 
thorities in the field. 

Each book is illustrated with halftones 
and scores of musical quotations, and 
standard appendices include: full calen- 


The fascinated child eavesdrops, in the third scene, on a diaivguc veiween 
Fred, Scrooge, and Bob Cratchit, characters from Dickens’ familiar “Christmas dar of events in composer's life; complete 
Carol.” catalog of works; personalia, giving brief 


biographies of contemporary musical fig- : 
ures; bibliography, index. About 300 
pages per book, $2.50 each. 


The first 15 titles are now available 
at bookstores and good music stores: 


BEETHOVEN by Marion Scott 
CHOPIN by Arthur Hedley 
ELGAR by W. H. Reed 
HANDEL by Percy M. Young 
Dolls, soldiers, acrobats, clowns, dancers — all have their fling in ums fourth MOZART by Eric Blom 

scene where the child has been led through the curtain into the toyshop. PALESTRINA by Henry Coates 


PURCELL by J. A. Westrup 


SCHUBERT by Arthur Hutchings 
i TCHAIKOVSKY by Edwin Evans 
WAGNER by Robert Jacobs 
BACH by E. M. and Sydney Grew 
BRAHMS by Peter Latham 
DEBUSSY by Edward Lockspeiser 
DVORAK by Alec Robertson 
VERDI by Dyneley Hussey 


While the chorus sings appropriate music, during the fifth scene we have : ‘ 
this forest pantomime with the child, the witch, Hansel and Gretel, and the 333 Sixth Avenue + New York, N. ¥. 


angel. 
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Written Edited By Eluin Freeman 


Includes such widely known copyrighted compositions as Anchors Aweigh, When 
| Grow Too Old To Dream, Peggy O'Neil, Good Night Sweetheart, When The 
Moon Comes Over The Mountain, My Blue Heaven, Over The Rainbow, Pagan 
Love Song, The Waltz You Saved For Me, When You Wore A Tulip, Whispering, etc. 


THERE'S A STUDY BOOK FOR EVERY INSTRUMENT IN A SCHOOL BAND! 


PIANO-CONDUCTOR OBOE HORN IN F 

FLUTE BASSOON TROMBONE 

PICCOLO Eb ALTO SAXOPHONE BARITONE (EUPHONIUM) (B. Clef) 
Bb CLARINET Bb TENOR SAXOPHONE Bb BARITONE (Tr. Clef) 

Eb ALTO CLARINET Bb CORNET BASS (Tuba) 

Bb BASS CLARINET HOKN IN Eb DRUMS (and BELLS) 


Price — Each Book $1.00 * Piano-Conductor $3.00 


By Harry Robert Wilson 


Professor of Music Education, Teachers College, Columbia University 


CONTENTS 


Chapter THE GIST OF Chapter Vi CHORUS OF TREBLE VOICES 
CHORAL ARRANGING 


Chapter CHORAL RESOURCES 
Chapter BASIC TECHNICAL Chapter Vill THE ACCOMPANIMENT 
CONSIDERATION 


Chapter MODERN CHORAL DEVICES Chapter X PREPARING AND 
Chapter CHORUS OF MIXED VOICES SUBMITTING MANUSCRIPTS 
CLOTH BOUND — Price $3.50 


Chapter Vil CHORUS OF MALE VOICES 


Chapter IX THE TEXT 


The modern method for band arranging! 


Required reading for every band musician, bandmaster and arranger! Includes 
complete instruction in arranging for instruments individually and in sections as 
well as detailed explanation of the principal uses of these instruments in arrang- 
ing Melody, Accompaniments, Figuration and Counter-melodies. Text is illustrated 
with many musical examples. 


THE BIG 3 MUSIC CORPORATION | 799 Seventh Avenue, New York 19, N. Y. 


Soles Agent for ROBBINS’ MUSIC CORPORATIO LEO FEIST, INC. * MILLER MUSIC CORPORATION” 
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RECOMMENDED FOR SCHOOLS 
H ROBBINS MODERN SCHOOL BAND METHOD for BEGINNERS _ 7 
‘4 CHORAL ARRANGING for SCHOOLS, GLEE CLUBS and PUBLICATION | 
PAUL YODER ARRANGING METHOD for SCHOOL BANDS 

Price $3.00 


Sweet Ado-lin-n-ne 


By 
ROBERT N. McGREGOR 


Ottawa, Canada 


Music for Fun is a mighty smart idea and here's an- 
other McGregor instance of how it can be made to work 


For disconsolate boys drooped 
into the room after school. 
“What's the matter, boys?’, 

said I. 

“Well, sir, we're feeling sorta 

low.” 

“What about?” 

“We want to sing.” 

“Well ?”, I asked. 

“We went to see Miss Peachy 
who leads the choir and she says 
she just wants girls. She says it’s 
enough trouble with the girls with 
out having the few of us there too.” 

“That's too bad.” 

“What are we going to do, sir?” 

“My suggestion is to go ahead 
and sing anyway!” 

“You mean just the four of us?” 

“IT mean exactly that. A male 
quartet. A “barbershop four.” 

“Say, that sounds O.K., sir. How 
do we go about it ?” 

“Come on over to the piano, ,fel- 
lows. I'll show you.” 

ND it all started something like 
that. “What started?’ says you. 

“Our mixed choir!”” says I. 

Previous to that time the thought 
of boys singing was abhorrent to 
the male members of the student 
body. It might be alright occasion- 
ally to roar out a unison popular 
or patriotic song in an assembly, 
but, — learn a part and sing it? 
No siree! Sissy stuff! 

And now what happens? We 
have four or five times as many 
boys auditioning for the mixed 


choir as we need. The football 
team in assembly? It advertises the 
game by singing! Practically all 
organizations in the school use 
“singing commercials” in their as- 


sembly advertising with the boys 
prominently displayed. 

Yessir, the “barber-shop four” 
started it all. 


First of all — get your four boys. 
Don’t worry about the quality of 
the voices, just corner four fellows 
who get along together well and 
start them. 


The cheapest and easiest way to 
get them going is to buy copies of 
the “Everybody Sing’ Book, pub- 
lished by Paul-Pioneer and use 
the middle section of the book 
which is arranged for your “barber- 
shoppers”. Do the easy ones first. 
Teach the parts by rote if necessary 
(and it likely will be necessary. 
Yes, one finger on the piano!) 


(Please turn to page 38) 


The author's quartet gets up a real head of steam 
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Choral Collections for Juniors 


THE BELFREY BOOK 


Compiled and Arranged by KATHERINE K. DAVIS 


This book contains very simple two-part settings for junior choirs with some slightly more 
difficult selections to challenge growing skills. Containing among others, A KING IN HIS 
GLORY, | SAW THREE SHIPS, ON AN EASTER MORNING, THE LORD IS MY 
SHEPHERD, WHEN EVENING SHADOWS FALL. Price 75c 


THE A CAPPELLA CHORUS 


Volume I 
Compiled, Edited and Arranged by GRIFFITH J. JONES and MAX T. KRONE 


The purpose of this book is to supply for Junior High School use, samples of the best choral 
literature of all periods. These two-part songs lie within easy ranges and wherever possible 
the music chosen was originally conceived for two voices. Containing among others, LAUGH- 
ING SONG, THE ANGLER’S SONG, CICIRINELLA, WHITHER RUNNETH MY 


SWEETHEART, SWEET KATE. Price 60c 


MUSIC OF TODAY 
Arranged by HARRY R. WILSON 


Never before has such a list of outstanding contemporary titles been included in a choral 
album designed to meet the needs of ‘sixth to ninth grade children, or in fact, any group 
of children from the ages of ten to fourteen. Containing among others, NIGHT AND 
DAY, TEA FOR TWO, STOUTHEARTED MEN, MOONLIGHT BAY, THAT'S AN 
IRISH LULLABY (Too- Ra-Loo-Ra-Loo-Ral). 


Price 60c 


AUDITORIUM COLLECTION OF HARMS CHORUSES 


A series of universally popular, standard American song collections in choral settings. These 
volumes are extremely valuable for program material containing, as they do, attractive, 
modern and eminently singable selections. 


S.A. 
Containing 
JUST A COTTAGE SMALL 
APRIL SHOWERS 
I'LL SEE YOU AGAIN 
I LOVE A PARADE 
WHEN DAY IS DONE 


and many more 


Price 


NIGHT, BLOW 
LONDONDERRY AIR. 


MUSIC PUBLISHERS HOLDING CORP. | 


THE MAN 


S.S.A. 
Containing 


SOFTLY, AS IN A 
MORNING SUNRISE 
JUST A MEMORY 


OLD FASHIONED GARDEN 


ROSE-MARIE 


WHO'LL BUY MY VIOLETS 


and many more 
Price 75¢ 


FOUR-PART SONGS FOR JUNIOR HIGH SCHOOL BOYS 
By RALPH WRIGHT and WILLIAM LESTER 


An outstanding compilation of songs suitable to the scope of boys’ voices at the Junior High 
School level. In addition to many familiar melodies there are several original compositions 
written specifically for this voice range. Containing among others, ALL THROUGH THE 
DOWN, HOME ON THE RANGE, MARY JANE, 


ALL PRICES NET 


HARMS, INC. 
M. WITMARK & SONS 


ACA BLD 


S.A.B. 
Containing 
PLAY GYPSIES, 
DANCE GYPSIES 
ONE ALONE 
DESERT SONG 
HALLELUJAH 
INDIAN LOVE CALL 
and many more 
Price 75¢ 


Price 75¢ 


ROCKEFELLER CENTER— 
» NEW YORK 20, N. Y. 
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moral. It’s 


NE of the first questions 
asked of me when I arrived 
in Cornville, was, “Miss 
Hulse, what are we going to play 
for contest this year?” I hastily 
gulped and mumbled something 
about the fact that we wouldn’t 
start working on that material 
right away. After all, the contest 
was in the dim grey future beyond 
my vision at that time. If they 
only knew that my biggest worry 
at that particular moment was 
whether or not I could tell my 
students what finger to put down 
when that music went round and 
didn’t come out here. The con- 
test would come in due time but 
not until the spring of the year 
when I would be an old veteran 
at that sort of thing. Imagine my 
surprise when within another cou- 
ple of weeks one of my curious 
clarinetists broached me on the 
same subject. I thought this sud- 
den enthusiasm ic 
for contest 
hadn't sprung 
up overnight so 
I decided that 
the matter 
needed a little 
investigating. I 
knew just the 
person to see. 
The first friend I had made in 
Cornville was the janitor of the 
school, Brushes. Brushes also 


Contest Worries 


By 
ELAINE HULSE 


Galesburg, Illinois 


Here's a mythical case history, complete with humor and a 
good medicine for both the experienced teacher 
and the one who will have to face his first “contest worries.” 


drove one of the school busses 
that brought the children into 
town from the rural « districts. 
However, Brushes was much more 
than just a janitor or a bus driver. 
There wasn’t a thing that went on 
in that school that Brushes didn’t 
know about, and his stamp of ap- 
proval was required before much 
of anything was done. One thing 
that put me in Brushes’ good 
graces was the fact that he loved 
music and the last music teacher 
was really one for the books. Ac- 
cording to the local gossip mon- 
gers of the town, she had fallen 
madly in love with a local gas sta- 
tion attendant, thereby spending 
more time with wrenches and tires 
than with cork joints and sound 
posts. What's more, she had the 
sinful habit of smoking and, ac- 
cording to a brother of the cousin 
of Blabby Brown, whose little sis- 
ter played saxaphone in the band, 
she was actually seen going into 
a tavern in a nearby town on 
New Year's Eve. The smoking 
and drinking part didn’t bother 
Brushes, but the fact that she just 
let music slide by with the attitude 
that she couldn't find an easier job 
really griped his soul. I guess he 
thought that I looked like the am- 
bitious type or something so we 
were soon friends. 

One afternoon a flutist devel- 
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oped an acute case of infected 
hangnail and couldn't take a les- 
son so I decided that this was the 
time to pay my visit to Brushes. 
I grabbed a couple of cokes from 
my private ice box, the window 
sill, and started toward the boiler 
room. Brushes was fixing a bro- 
ken window shade so I saw that 
this was the ideal time to approach 
him on the subject of contest. As 
soon as I mentioned the word, I 
could see that he was immediately 
interested. It seems that years ago 
Cornville had had a fairly good 
band, then their band director 
went on to another school. Since 
that time, there had been three 
different music teachers and two 
superintendents. Both superin- 
tendents were for athletics and 
none of the music teachers were 
worth two cents. Not only that, 
but Cornville’s most bitter rival, 
Blowhard, was getting better not 
only in basketball, but also in mu- 
sic. Why those Blowhard kids 
never used to be able to sing at all 
and for the last two years they had 
gotten first at music contest! This 
was a deplorable situation since 
Cornville was a musically minded 
town and was quite ashamed of 
its standing. Of course, the big 
problems were the superintendent 
and the coach. The superintend- 
ent could barely see beyond the 


(Please turn to page 44) 
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NEW MUSIC ESPECIALLY FOR SCHOOL USE 


School Orchestra: School Chorus: 


LUBIN — A Purcell Suite BRIGHT — Weep You No More Sad 
score .........$1.50 Fountains 
set of parts .... 3.00 


poem by John Dowland 


extra strings 25 SATB, a cappella . $ .15 


String Orchestra: 


PETERSON — Fai 
HANDEL-Glass — 5 Instrumental ventepiaeinen 


. poem by Emily Bronte 

SATB, with piono .. 20 
score .... 2.00 
set of parts .. 1.25 (reference copies available to directors) 
extra strings 25 Vi | & Pj 

iano: 
Concert Band: 
WAGNER — Funeral Symphony ‘ RIETI — Rondo Variato ...... oe 2.00 
(featured by the Goldman Band) —™ 

score ... 1.25 Flute, Violin & Piano: 
set of parts 4.00 : 
extra parts .. 2 MARTINU — Madrigal Sonata .... 3.00 


Concert and Festival Orchestra: 


score set of parts extra strings 
BIZET — Symphony inC $6.00... 
BRAHMS — Symphony No. 6.00.0 9 


SCHUMANN — Symphony No. 2 .. 


New Study Scores of Orchestral and Chamber Works— 


BERG — Violin Concerto... $2.50 LOPATNIKOFF — Sinfonietta .._ $3.00 

BIZET — Symphony inC ne TOCH — The Chinese Flute ..... 2.50 

GUARNIERI — Brazilian Dance ._ 1.25 VILLA LOBOS — String Quartet 
Savage Dance _.. 1.25 No. 5 . 2.00 
Negro Dance ..... 1.25 WARD — ~ Jubilation, an overture 3.00 


Write for our complete Orchestra & Band Catalogues 
New Catalogue of complete vocal listings now available 


ASSOCIATED MUSIC PUBLISHERS, INC. 
25 West 45th Street New York 
(or from your local dealer) 
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VELMA RADEBAUGH 


Supervisor of Music 
Carroll Public Schools, Carroll, Iowa 


OR the music educator who 
FH. searching for a novel yet 

worthwhile program in which 
she may present her high school 
students, “Color Capers” is here 
presented. It is a musical show 
which can be adapted to any local 
situation. It may be staged as a 
simple variety show or as a musi- 
cal entertainment which might well 
approach propor- 
tions if funds, equipment, and suf- 
ficient talent are available. 

The show ts valuable education- 
ally in that the finest of choral 
and instrumental can be 
used. Yet, popular taste is also 
satiated in that a number of the 
acts are based the better 
swing or jazz music of today and 
yesterday. 


extravaganza 


music 


upon 


Clever programs emphasize the 


theme of color. They are made 
of nine small sheets of paper of 
graduated size (one for each act) 
stapled together. The first sheet 
is 314” x 414” and the last sheet 
is 314” x 614”. Each sheet corre- 
sponds as nearly as possible with 
the “color” of the act that it an- 
nounces. In addition to the title 
of the act, the music used and the 
name of the group or the name 
of the people participating is also 
printed upon the sheet. The first 
sheet of the program, stating the 
date, the time, the place, and the 
title of the show, in addition to 


Here's a flexible program — 
and, obviously, a colorful one. 
Miss Radebaugh gives you all 
the important details and 
you'll be able to alter the pro- 
gram to suit available local 
talent. 


the title of the first act — “Rain- 
bow Tints,” is pink. The second 
sheet, announcing “The Wearin’ 
of the Green,” is green, etc. 
’ A master of ceremonies, who is 
a fluent speaker and equal to all 
occasions, adds immeasurably to 
the success of the performance. 
As he steps to the microphone, the 
M. C. twirls a huge color wheel 
that has been erected in front of 
the act-drop at the far right-hand 
side of the stage. He stops it 
when a large pointer in the center 
of the wheel is directed toward 
the appropriate color pro- 
cedes to announce the act. 
Organization, careful planning, 
and adequate rehearsals are crucial 
factors in any successful perform- 
ance. Scene changes must be made 


swiftly to eliminate long waits be- 
tween acts. The lighting of each 
act must be careful and tastefully 
worked out in detail. A produc- 
tion which includes the humorous, 
the beautiful, the interesting and 
the inspiring will touch all. With 
this aim to satisfy many diverse 
interests, “Color Capers” 
planned as follows: 


was 


ACT I 
“Rainbow Tints” 


The curtain opens upon a large 
girls’ chorus of eighty voices. They 
are standing in three rows in semi- 
circle or “rainbow” formation. They 
are standing upon risers that have 
been extended to accommodate the 
large number. They sing an S.S.A. 


arrangement of Over the Rainbow. 


ACT 
“Wearin’ of the Green” 


Two soloists, a boy and a girl, 
are in bright green costumes. The 
brim of the girl’s bonnet is in the 
shape of a shamrock. The boy 


(Please turn to page 57) 
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Can You Match This,? 


In the space after the name of 
the country write the number of the 
composer from that country and the 
letter used before the name of his 
composition. For example, I 3 e. 

I. America 
Il. Norway —— 
Ill. Finland —_  — 
IV. France _ — 
V. Russia — 
VI. Poland — 
1. Chopin a. Finlandia 
2. Sibelius b. Clair de Lune 
3. Stephen Foster c. Peer Gynt Suite 
4. Rimsky-Korsa- d. Polonaise Mili- 


koff taire 
5. Grieg e. Old Black Jo 
6. Debussy f. Scheherazade 
Suite 
Answers: 


PI IA 


x * 


Are You A Child Prodigy? 


Are you one of those persons who 
have an abundance of talent and a 
desire to make a career of your 
music? If so, I hope that you are 
not afraid of hard work, for it is 
said that genius is 90% hard work 
and 10% talent. 


Do you cherish dreams of appear- 
ing in grand opera or on the concert 
‘stage? It is not wise to set a goal 


;until there has been some time for 


28 Educational Music Magazine, November-December, 1949 


By FLORENCE C. BEST 
Union High School 
Grand Rapids, Michigan 


your singing (or playing) to de- 
velop. Your voice will mature as 
you grow mentally and physically. 
Few can predict at the beginning 
what heights you may attain. The 
noted singer and teacher, Lotte 
Lehmann, (La-man), was told at 
one time that her voice “lacked 
dramatic power’ and yet she had a 
long, successful operatic career. 
Her small voice developed astonish- 
ingly under the right teacher. 
Finding the right teacher is to 
some degree a gamble. The instruc- 
tor who might help some pupils to 
attain successful development might 
not recognize your individual needs. 
This is especially true of voice 
teachers. Madame Lehmann says, 
“There is no one right way of sing- 


ing.” I would add that there are 
too many wrong ways. 

Make haste slowly. Many re- 
spected authorities tell us that a 
systematic study of voice should not 
begin before the sixteenth year. 
Why not join the glee club, orches- 
tra or chorus? If music apprecia- 
tion or theory are offered in your 
school, be sure to get them in your 
program. If you wish to study pri- 
vately before you are sixteen, why 
not give yourself a good piano 
foundation from a thorough teach- 
er? Every musician, instrumentalist 
or vocalist should have this train- 
ing. Try to sing or play everything 
you can lay your hands on and thus 
develop into a good sight-reader. 
Alas, they are too few! 

Beware of glamorous offers in 
your teens. If you accept them, they 
might prevent further progress. 
Your voice must be carefully guard- 
ed and conserved or it will not en- 
dure the fatigues and challenges 
of a career. Under the best condi- 
tions it takes long years of concen- 
trated effort for a thorough devel- 
opment of the vocal organ and its 
technique. The advisable age rec- 
ommended for a professional debut 
is in the middle twenties. 

Do not neglect your school work 
just because you expect to make 
music your profession. Remember 
that until a comparatively recent 
time, the musical genius had no 
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social standing and ate at the ser- 
vants’ table. Beethoven was one of 
the first to rebel against such treat- 
ment. He declared that artists were 
equal with people of the highest 
rank and he demanded that society 
accept him on that level. He be- 
lieved that “the aristocracy of the 
intellect ranks higher than that of 
birth and wealth.” If you are a 
serious-minded musician, you will 
need a well-rounded education. 
This not only will make you a better 
musician but will enrich your life 
and help you to attain the place in 
society which Beethoven won for 
you. 


Fill your leisure time carefully. 
Choose your radio programs so that 
you hear the finest concert artists, 
symphonies and operas. If your 
town has a concert course, you will 
want the thrill of seeing and hear- 
ing the stars, and observing stage 
deportment and so on. 


The days have gone by when 
the public thought of mucicians as 
long-haired freaks. Don’t spend all 
of your time at your music. Remem- 
ber that good health is all impor- 
tant, so eat the proper food, get 
plenty of rest and don’t forget to 
exercise in the fresh air. In other 
words, try to be a normal, healthy 
person. 


Here are the ages at which sev- 
eral great singers made their de- 
buts: 


Grace Moore 27 
Lotte Lehmann 25 
Lily Pons 24 

John McCormack 23 
Lawrence Tibbett 27 
Beniamino Gigli 24 
Alma Gluck 43 
Herbert Witherspoon 29 
Amelita Galli-Curci 21 


19 


Gladys Swarthout 


Favorite Foods of 
Famous Musicians 


1. Mendelssohn's fevorite foods 
were cherry pie and rice and milk. 


2. Brahms was a lover of sauer- 
kraut. 


3. Toscanini is a light eater. 
He has been known to make a meal 
of a bowl of soup at the banquet 
table. 


4. Some conductors have favor- 
ite foods which they eat on days 
when they have concerts. Mitro- 
poulos eats chicken or veal with lots 
of rice; Koussevitsky prefers oat- 
meal and honey; Rodzinski wants 
nothing but toast and milk, but af- 
ter the concert he is ready for a mid- 
night snack of cold meats, pastries 
and other goodies. 

5. The Finish government per- 
mits packages to be sent to the great 
composer Sibelius duty-free. If you 
need a tip on what he says he needs, 
send Havana cigars. ‘To me,” he 
says ‘they are food.” 


Can you add to this list ? 


Music Quiz Kids 


1. What orchestra was the first to 
broadcast over television on 
March 20, 1948 ? 

(a) Philadelphia (b) N.B.C. 
(c) Boston 

2. Who is the greatest woman vio- 
linist ? 

(a) Erica Morini (b) Dorothy 
Maynor (c) Phil Spitalny’s Eve- 
lyn 

3. Who became a millionaire by 
writing musical comedy ? 

(a) Sigmund Romberg (b) 
George Gershwin (c) Jerome 
Kern 


4. What court orchestra claims to 
be the world’s oldest ? 
(a) Japanese (b) Chinese (c) 
English 
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5. Who wrote a cantata about cof- 
fee? 
(a) Schubert (b) Bach (c) 
Rodgers 

Answers: 


xk * 
Did You Know? 


1. Tschaikowski was supported for 
thirteen years by a_ wealthy 
widow whom he never met. 

2. Schubert wore his spectacles to 
bed so that he would not lose a 
moment, should he get an idea 
for a song. 

3. The Indians used “musical ther- 
apy” long before the white man 
thought of it. 

4. When Rossini’s ‘Barber of Sev- 
ille’’ was recently performed in 
Tokyo, it was sung in four lan- 
guages; it was translated into 
Japanese for the people; two 
arias were sung in the original 
Italian; Rosina sang a German 
song for her music lesson, and 
on the night the Americans 
heard and saw the show, some 
phrases were in English for their 
benefit. 

5. John McCormack, the Irish ten- 
or, made $4,000,000 with his 
voice. 


xk 
Matching Game 


Careers and Musicians 
In the space after the musician's 
name, place the number of the 
career. 
I 
Nathan Milstein 
Jose’ Iturbi 
Artur Rodzinski 
Gioacchino Rossini —— 
Marian Anderson 
II 


. Pianist 
. Violinist 
. Composer 
. Singer 
. Conductor 
‘¢ ‘1 ‘Z :sIamsuy 
(Please turn to page 30) 
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GRADE SCHOOL 
OPERETTAS 


@ Big Navajo 


By Julia K. Fen- 
derson 40 Min. 9 


musical numbers, 
complete dance instructions. Lower and 
middle grades. 75c 

@ The Boy With the Hatchet. By Mary 
Peacock. About 25 min. Primary. 60c. 

@ Christmas in 99 Words. By Aileen Fisher 
and Rebecca Welty Dunn out = 
hour. Middle and upper grades. $1.00 

@ The Christmas Spelling Bee. By Jean 
Kaiser and Lyla Haynes. Children of 
various ages. About 30 min. The spell- 
ing is done entirely to music This 
featu is a small Re of the program, 

but ie the climen 

@ The First Thanksgi 
and song. By 


in tableau, verse, 


Isie Wallace. May 


include all grades. Two readers han 
die the lines Chorus of any desired 
size About 30 min. 60c 

& @ Once Upon a Christmas Eve. By Edna 


pees and Rebecca Welty Dunn Abou it 
imary and intermediate. 75c 
or Adventures in Story- 
land. By L Me gueritte House. Good 
any time, but perfect for Book Week 
Abou t 45 min avi ddle and upper grades 
The Wonderful Wishbox. By 
1 homas an Antonio Lora Chris 
etta usi ng chi Idren of 
ng ages howin istoms in 
lands. About an i $1.00 


Send for free iin of 
Plays for Young America 


Row, Peterson and Co. 
1911 Ridge Avenue, 
Evanston, Illinois 


PORTABLE 


FOLDING STANDS 


“J IMPROVE APPEARANCE 
OF YOUR 


Fun With Music 


(Continued from page 29) 


Don’t Miss It! 


If you have never seen an opera, 
or even if you have, don’t miss the 
movie version of Rossini’s Barber 
of Seville when it comes to your 
theatre. It will give you a good 
idea of what grand opera is like. 
You will laugh and chuckle over 
the rollicking comic scenes and the 
brilliant climaxes which develop. 

There are many rich colorful 
voices, with the famous tenor, 
Tagliavinni, doing the part of the 
handsome Count. I'll miss my 
guess if you fellows who sing bass 
don’t fairly swoon when you hear 
Basilio’s resonant tones. The film 
is full of close-ups of these great 
artists, so that you can observe how 
they use proper breath control and 
sing with relaxed jaws and well- 


shaped mouths, to say nothing of 
their facial expressions. 

You won't miss out on any of 
the humorous situations because 
Deems Taylor explains the plot in 
English before each act. The sub- 
titles, also in English, make it easy 
to follow. 

Happy Listening! 


Who Is He? 


1. When only four, he could 
play the harpsichord and was com- 
posing melodious little pieces; and 
at five he learned to play the violin, 
without any one knowing about it. 

2. Between the ages of six and 
twenty-one, he made 9 tours of 
Europe, by stagecoach and boat, as 
a pianist and composer. 


(Please turn to page 51) 


ee BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


FOLDING STANDS give 
Appeal”. Group performan 


Leading schools and directors say that MITCHELL 


that added “Audience 
ces “show better” through 


improved stage convenience and appearance. 


EASY TO FOLD 
MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


MITCHELL MANUFACTURING CO. 


2742 S. 34th Street @ Milwaukee 7, Wisconsin 
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Piano Materials 


for 
Adult Classes 


By 
EVELYN SAXTON LOCKE 


Los Angeles City College 
Los Angeles, California 


This is one of the finest summaries we have seen concern- 
ing trends and literature related to adult piano classes. 


NE OF THE greatest prob- 

lems for the class-piano teach- 

er is the choice of materials 
to be used in the classroom. Such 
a vast number of texts, composers, 
editions, and arrangements are rep- 
resented on the shelves of the music 
dealer that it is an extremely 
time-consuming task to cull the 
good from the bad. Publishers are 
far from agreement on a grading 
system. One uses a one-to-ten sys- 
tem, another a one-to-seven, and 
others use terms such as ‘‘very easy, 


Beginning piano class at Los Angeles City 


easy, moderately easy, moderately 
difficult, difficult,’ or ‘elementary, 
intermediate, advanced.” It would 
be of great advantage to publishers, 
teachers, and to students if a good 
uniform system were adopted. The 
fact that there is no uniform system 
makes the task for the teacher even 
more difficult. Can a really good 
teacher use any text successfully re- 
gardless of its worth? The answer 
is that the qualifications of any 
really successful teacher will in- 
clude a continuous awareness of 


new and old publications in this 
field. 

Regardless of the ultimate aims 
of the student, whether his major 
interest lies in some particular 
phase of music, or whether his 
thirst for piano-playing is only for 
his own amusement or relaxation, 
there are certain basic skills which 
he must master. For all except the 
prospective concert pianist, the 
piano will be a basic tool and an 
aid in the pursuance of a chosen 
career. First and foremost musi- 
cianship should be the light which 
governs any approach to the key- 
board. The development of the ear 
and the ability to play expressively 
are of first importance. The ma- 
terials chosen then must be musical- 
ly worthwhile. Perhaps next in 
importance is a good sight-reading 
ability. This involves a certain 
technical proficiency, a study of el- 
ementary keyboard harmony, some 
knowledge of analysis, and finally 
it involves the constant and con- 
tinuous reading of music. 

A comparison of new and old 
materials is not only interesting, but 
much can be learned from such a 
comparison. Teachers are still use- 
ing books which present the G clef 
many pages before the F clef. A 
certain text advocates the use of 


(Please turn to page 32) 


College taught by the author 
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Piano Materials 


(Continued from page 31) 

table practice first and states “after 
a few lessons the pupil should be 
required to play the above exercises 
on the piano.” These ideas seem 
backward and unmusical today. 

The older approach toward note- 
reading began with the introduc- 
tion of one note, then the addition 
of one note above and one note 


below the given note. Later two 
notes above and below were added 
eventually establishing the _five- 
finger hand position. The newer 
approach for the adult is the pres- 
entation of the five-finger hand 
position in each hand immediately 
from a given note, and at various 
positions on the staff and on the 
keyboard. Emphasis is not so much 
on names of the notes as on shape 
or design, direction, and repetition. 


Ch ora [ books 


For School 


For Junior High 


the great masters of choral song. SATB 
CHORUS AND ASSEMBLY 
songs, and art songs. 
CHORUSES FOR GLEEMEN 
mature group. 
LATER RENAISSANCE MOTETS 
pared for modern choral use. 


MODERN CHORAL HOUR 


SATB 
High and adults. 
est artistic excellence. 


SING, GIRLS, SING! 


study as well as programs. SSA 


444 South Wabash Avenue 


For Senior High 


For whatever purpose, you will find a Hall & 
McCreary publicanon to suit your needs. See com- 
plete descriptions of the following books as well 


as many others in your 1949-50 Catalog. 


CHORAL MUSIC THROUGH THE CENTURIES Edited by Walter E. Buszin 
Includes motets, anthems, chorales and sacred choruses from oratorios by 


Arr. by Mildred Thiel and Ruth Heller 
Provides a fine variety of material moderns enjoy — all-in-fun songs, folk 
Good program choruses. SATB 


Over 30 male choruses equally desirable for the beginning senior high or 
Unison, Two-, Three- and Four-part. 


Rare and superb examples of contrapuntal music in its purest form pre- 


Arr. by Van A. Christy and Harry R. Wilson 
62 arrangements useful in the Junior High School but worthy of Senior 
Includes SAB, SAT, SA, SB, etc. 


RED BOOK OF PROGRAM CHORUSES Cain, Butterfield, Goodell and Woods 
For the Junior or Senior High or adult use. 


Includes SATB, SSA, SA, TTBB. 


A fine selection of material you will use constantly! 


Copies will be sent on approval to music educators 


HALL & MCCREARY COMPANY 


Publishers of Better Music 


or every anal 


For Church 


For College 


75 cents 


40 cents 
Arranged by Haydn Morgan 
60 cents 


Edited by Matthew N. Lundquist 


75 cents 


40 cents 


Presents material of the high- 
60 cents 


Arranged by Arthur Olaf Andersen 
Grand for choral 
60 cents 


Chicago 5 
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Melodically speaking, notes either 
repeat, move scalewise up or down, 
or skip up or down. Emphasis on 
interval reading is much more im- 
portant than names of notes. Notes 
are stacked on top of each other 
into chords. It is more important 
for the student to respond kinaes- 
thetically to the shape or design of 
a chord in notation than to be able 
to recite the individual names of the 
notes. The key signature, name of 
the lowest note, and the hand posi- 
tion assumed are the only necessi- 
ties for quick chord reading. The 
learning process of reading notes 
then is undergoing a definite transi- 
tion in piano study today. This is 
reflected in some of the better texts 
published over the last ten-to- 
twelve-year period. 

The newer texts have a minimum 
of finger numbers and some of 
them omit them entirely. The over- 
fingered methods have proved a 
stumbling block rather than an aid. 
Many students learn to read by 
finger numbers only which post- 
pones the reading process and 
makes it discouraging later. Fur- 
thermore, finger numbers clutter up 
the page and make the music look 
more difficult. Many fingerings 
have to be changed by student and 
teacher because of the particular 
shape of the individual hand. Few 
beginning students have the insight 
to adjust fingerings, instead they 
will doggedly follow the written 
page, regardless of the resulting 
faltering and stumbling. The final 
result is that the reading and the 
playing are bogged down in a maze 
of finger numbers and the flow of 
the music.is lost. Certain basic 
finger designs should be given and 
the student should be encouraged 
to plan his own fingering for any 
composition he studies. Better texts 
follow this trend. 

Indications of phrasing and dy- 
namics are used sparingly in the 
newer books. Fewer directions are 
given, and thus the music looks 
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easier to play and is easier to grasp. 
Many of the older books are so 
over-edited with phrase marks, dy- 
namic marks, pedal marks, words, 
and other directions that the notes 
are difficult to see. The general 
appearance of the new texts is 
greatly improved over those of ten 
and twenty years ago. 

N THE newer texts the problem 

of rhythm is introduced by use 
of familiar tunes either with or 


without words. A student, if he 
knows how ‘the tune goes,” can 
gtasp the rhythmic pattern much 
more quickly than if the tune is 
new to him. Students are taught 
to sing, tap, clap, and “move to the 
music,” this getting the rhythmic 
pattern into the “ears and bones.” 
The old ‘“‘one-and-two-and” count- 
ing system can be terribly dull. 
Here are some final observations 
on materials in the new texts which 


FROM THE NEW 1949-50 


NATIONAL BAND, ORCHESTRA 
AND VOCAL ASSOCIATION’S 
SELECTIVE MUSIC LIST 


INTERMEZZO — Transcription 
GRADE IV RICHARD III — Overture 
GRADE V ROBIN HOOD — Overture 


GRADE V DON PASQUALE — Overture 
Small $5.25 Full 
Small & Score $7.50 


Small $4.75 
Small & Score $6.75 


MIXED 


\ GRADE It *SO DIM WITH TEARS 


GRADE IV *HARK, JOLLY SHEPHERDS 


GRADE Vi HEAR MY PRAYER O LORD 
*O SOFTLY SINGING LUTE 


GRADE |! 
GRADE tt *ADORAMUS TE, CHRISTE 
GRADE lt MAGIC CARPET 


SAM FOX PUBLISHING COMPANY. 


Full Ss h. 

BAND Band Band 

: GRADE It REPOSE AND GAYETY — Overture Clair W. Johnson $3.25 $4.50 
} GRADE 111 GOLDEN CENTURY, THE — Overture Mayhew Lake 5.00 6.50 


With Full Score $2.00 Additional 


ORCHESTRA 
GRADE Iii BOURREE — From 2nd Violin Sonata J. S. Bach 
Small $2.75 Full $4.75 Symph. $5.75 
Small & Score $4.25 Full & Score $6.25 Symph. & Score $7.25 
TAMBOURIN — From “Cephale and Procris’: A. E. Gretry 
Small $2.25 Full $4.00 Symph. $5.00 
Small & Score $3.75 Full & Score $5.50 Symph. & Score $6.50 


Symph. $10.75 
u 
DANCE OF THE BAYADERES — NO. 2 (“Feramors”) _ A. Rubinstein 


Full $7.50 
Full & Score $9.50 
GRADE | PRAISE JEHOVAH —A Cappella 


GIVE THANKS AND PRAISE — A Cappella 
*NOW THANK WE ALL OUR GOD 


*THE EVERLASTING MERCIES OF OUR LORD 


CHRISTMAS SELECTION — MIXED VOICES 
*HAIL TO THE LORD'S ANOINTED 


FEMALE VOCAL 
*LAST NIGHT THE NIGHTINGALE 


*Choral Art Publications — Sole Agents, Sam Fox Publishing Company. 


Edw. Grieg 3.25 4.50 
J. S.Zamecnik 8.00 10.00 
R. DeKoven 7.50 10.00 


G. Donizetti 


Score $11.00 Symph. & Score $13.00 

Symph. $9.00 

Symph. & Score $11.00 

VOCAL 

Pearsall-Lundquist .12 
Rogers-Lundquist .12 

Cruger-Scott .18 

Haydn-Cain .16 
Rhea-Cain .18 

Morley-Raleigh .18 


Levenson .18 
Pilkington-Raleigh .18 


Praetorius-Cain .15 


Kjerulf-Cain .15 
Corsi-Scott .15 
Klemm .15 


RCA BLDG. + RADIO CITY NEW YORK 20, N. Y. 


may also have definite influence 
on future students of piano. Many 
of the early texts for older begin- 
ners introduced a very limited 
number of keys. Newer texts in- 
troduce up to five sharps and five 
flats or more in major keys and sev- 
eral of the easier minor keys. 

Pedal markings and pedal tech- 
nique is introduced after a few 
lessons in contrast with several 
months delay as found in some of 
the older books. Pedaling is most 
important in the development of 
musicianship and should be in- 
cluded in the beginning weeks. The 
newer methods give a thorough 
foundation for an adequate tech- 
nique, that is, an introduction to 
scale, arpeggio, and chord playing, 
legato and staccato playing and 
other technical necessities. The em- 
phasis however, is on music, rather 
than exercises. Technical develop- 
ment comes at first through music. 
The text and teacher should en- 
courage improvisation and playing 
by ear to help the student gain 
more keyboard facility. 

A really fine text will include 
contrapuntal as well as homophonic 
music. A certain necessary coordi- 
nation between the two hands can 
be gained from practice on contra- 
puntal music. Needless to say it 
must be very simple music. A book 
presenting the chord-approach only 
must then, be supplemented. In 
fact it is wise to supplement any 
basic text with other materials. 
Finally some of the new texts are 
making use of true-false and multi- 
ple-choice work pages. This “teach- 
ing through testing’ method co- 
ordinates with the study of other 
subjects in school and the learning 
process is easier and more interest- 
ing. 

Below is a limited list of some of 
the best materials at the adult be- 
ginning level, now found on the 
market. Classification is under the 
general headings of Basic Texts, 
and Supplementary Texts, the latter 
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being divided into four subdivi- 
sions. 
included. 
list will assist some of those teach- 
ing piano classes on the adult level 
and that it will temporarily bridge 


Ensemble materials are not 
The author hopes this 


e gap until that " perfect’’ basic 


text appears. 


Basic Texts 

. Aaron, Adult Approach to Piano Study. 
(Mills) 

. Ahearn, Blake, Burrows, Adult Ex- 
plorer at the Piano. (Willis) 

. Friederich, Key to Piano Pleasure. 
(Summy) 

. Giovanni, Piano for Pleasure. 
tive Music Pub.) 

. MacLachlan, Piano Book for the Mod- 


(Crea- 


ern Beginner, a _ refresher course. 
(Schroeder and Gunther) 

. Perfield, Constructive Music Book. 
(Perfield) 

7. Thompson, Adult Preparatory Book. 
(Willss) 

. Wagness, Adult Beginner's Book. 
(Ditson) 


. Weybright, The Art of Music for the 
Adult Beginner. (Willis) 


Supplementary Material 
Music for Repertory and Sight-reading 
(first two years of study) 
Classical and Romantic periods. 
. Bach-Carrol, First in Bach. 
(Schirmer) 


Lessons 


~ 


. Richter, 


. Rodgers, Vacation Scenes. 
. Scionti, Road to Piano Artistry. 


. Wagness, Original Classics. 


. Abrams, 


. Bach-Weybright, Eight Classic Dances. 


(Willis) 


. Bach, Twenty Pieces from Bach's Book 


tor his son Friedmann. (edited by Guy 
Maier) (Fischer) 


. Boston, Classical Album of Original 


Piano Pieces for early Grades. 


. Eckstein, Let us have Music for Piano, 


(Fischer) 
. Frost, Companion Series, Books 1, IL. 
(Boston) 
. Fischer, Piano Classic Collection of 


Pieces for Intermediate Grades. 


. Hughes, Master Series for the Young. 


Vols. 1-12 (Schirmer) 


. Heritage, Treasury of Easy Classics. 
. Kasschau, ¥ 


Famous Tunes. 


(Schroeder and Gunther) 


. Kasschau, Famous International Tunes. 


(Schroeder and Gunther) 

My Everyday Hymn _ Book. 
(Presser) 

(Schirmer) 
Vol. 
I. (Fischer) 


. Scionti, Album of Selected Classics for 


Piano. Vols. I, Il. (Ricordi) 


. Schirmer, Introduction to Piano Clas- 


sics. 


. Schirmer, 53 Piano Solos in the Early 


Grades. 


. MacLachlan-Aaron, Piano Course, Bk. 


II. (Schroeder and Gunther) 


Vol. I. 
(Flammer) 


. Wallis, Music Lover's Book of Sym- 


phonies. (Boston) 
Modern period 
(First two years of study) 


Meet Modern Music. 
(Mercury) 


Vols. 
&. 


2. Bartok, Album of Selected Pieces for 
Piano. Vol, 1. (Schirmer) 

3. Block, Ten Enfantines. (Fischer) 

4. Gretchaninoff, Twelve little Sketches, 
Op. 182. (International) 

5. Gretchaninoff, In the Meadows, Op. 
99. (Associated Music pub.) 

6. Kabalevsky, 24 Little Pieces, Op. 39. 
Leeds. 

7. Milhaud, The Household Muse. 
kan-Vogel) 

8. Pinto, Children’s Festival. (Schirmer) 

9. Rebikov, Silhouettes for Piano, Op. 
31. (Schirmer) 

10. Villa-Lobos, 5 pieces on popular Chil- 
dren's Folk Tunes of Brazil. (Music 
Press) 

11. Schoenberg, 6 Short Piano Pieces. (As- 
sociated Music Pub.) 


Studies and Technic Books 


(El- 


1. Felton, Progressing Piano Studies. 
(Presser) 

2. Goodrich, Synthetic Series, Books 
2, 3. (Summy) 

3. Goodrich, Preludes. (Summy) 

4. Steiner, Melody Technics (studies 
based on themes of the masters.) 


(Schroeder and Gunther) 

5. Terry, A sunny Corner in the Finger 
Gymnasium. (Schirmer) 

6. Thompson, 24 Sketches in all Keys. 
(Schroeder and Gunther) 


Chord-Playing and Theory Books 


1, Blake, First Steps in Chord Playing. 
(Willis) 

2. Carter, Keyboard Harmony, Bks. I, 
Il. (Summy) 

3. Krevit, Chord Playing for Piano. 
(Mills) 

4 (Willis) 


. Thompson, Chord-Speller. 


CURTAIN TIME FOR CHORAL DIRECTORS 


HAVE YOUR CAMPUS RING WITH THESE CHORAL EXCERPTS FROM BROADWAY’S GREAT SHOWS. 


A choral 
which still 


setting of the 


Warnick 


If This Isn't Love. 
Price 


FINIAN’'S RAINBOW 


Choral Selections 
Harburg-Lane 
continue to captivate our nation’s 
audience, transcribed for mixed voices by Clay 


How Are Things In Glocca Morra 
That Old Devil Moon 
Great Com: & Get It Day 


$.40 each 


* 


tunes 
Forrest's 


* 


* 


Bali Ha’'i 
SSA TTBB SATB 
Dites-Moi 
2 Pt. SSA SATB 
Happy Talk 
SSA SATB 


SONG OF NORWAY 


Choral Selections 
Edvard Grieg’s heart-warming music in Wright- 
successful 
for mixed voices by Clay Warnick 


Price .. 


stage setting, transcribed 
At Christmastime 
I Love You 
Freddie & His Fiddle 


$.40 each 


AND HERE’S WHAT YOU'VE BEEN WAITING FOR! 
ALL THE OUTSTANDING MELODIES FROM RODGERS & HAMMERSTEIN’S GREAT 


* SOUTH PACIFIC x 


Arranged in Various Choral Settings 


I'm Gonna Wash That Man 
SSA 
Some Enchanted Evening 
A 


SSA TTB 
There Is Nothin’ Like A Dame 
TTBB 


The Chappell Group ¢ RKO Bldg. © Rockefeller Center ¢ New York 20, N.Y. 


This Nearly Was Mine 
SSA TTB SATB 
A Wonderful Guy 
SSA SATB 
Younger Than Springtime 
SSA TTBB SATB 
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AVE YOU ever considered 
the similarity in the aes- 
thetic satisfaction found in 

nailing shiplap to two-by-four 
studding and in resolving a 
chord? I am not trying to be 
clever and poetic; I am speaking 
from experience. There és a similar 
sense of satisfaction. When I start 
a nail through the shiplap and into 
the studding with my not too vigor- 
ous nor true hammering, there is a 
rather uncertain, up-in-the-air feel- 
ing about it. Then the nail takes 
hold, the shiplap is suddenly drawn 
straight and true, and, with the 
final blow, solid; then I swear I feel 
as satisfied as after an “Amen” 
chord. 

Now I mention my house build- 
ing for two reasons. I don’t want 
to leave the Outside ignorant of the 
present state of music in the Fair- 
banks Public Schools, and I can't 
write about my further adventures 
in Alaska without writing about 
housebuilding. More important, I 
think I have learned, or relearned, 
something about teaching from our 
housebuilding. 

You people Outside think you 
know something about housing 
shortages, but you know nothing 
compared to what many of the peo- 
ple living in Fairbanks have found 
out. It became apparent in March 


Alaskan Creativity 


Y ou'll find this rather a strange article for our columns. In 
it, sledge hammers, studding, operettas, roofs, chord resolu- 
tions, and wells all intermix themselves into a related idea. 


By 
ESTEL BUNCH DRAKE 
Fairbanks, Alaska 


of 1948 that the only solution to 
our housing problem was to build 
something. We had a month to get 
something ready to live in. 

We bought a building which had 
been part of a highway construction 
camp. It was solid, had two win- 
dows and a door, rough under- 
flooring, no wiring, and no insula- 
tion. We bought a lot and moved 
the “house” onto it. When we 
moved in we had twelve feet of 
kitchen “built-ins,” lights, insulated 
walls, two more windows, an elec- 
tric range, and a barrel of water 
outside the back door. (I thought 
I was living in primitive conditions 
when I started teaching in Climax, 


In this picture of a group from the Fairbanks a cappella choir you see a small 


portion of the painted clef, bottom of picture. 


Kansas!) Incidentally, we moved 
the day after I produced a two night 
run of The Chimes of Normandy 
with the high school chorus. 

That spring my husband and I 
came home from our respective jobs 
each evening to eat a hurried supper 
and then start work on the house 
Through the summer we worked on 
the house. 

I sat on the roof during some 
beautiful summer days and nailed 
on red and green asbestos shingles. 
On clear days I could enjoy a view 
of the snow covered mountains 
south of Fairbanks when I stopped 
to rest. One day I watched an air 
show at Ladd Air Force Base from 
my grand stand seat on the roof. I 
learned how to cut, fit, and nail the 
asbestos shingles which are trans- 
forming our tar paper shack to a 
gray shingled cottage. We built a 
small addition on the back to house 
the basement stairway and it was 
here that I discovered the fun of 
nailing shiplap. 

Because I could not manage the 
big wrench with which the pipe had 
to be constantly turned as well as I 
could manage the sledge hammer, I 
did the pounding which eventually 
drove the well point through the 
permafrost and into the water 
which now gives us icy cold water 
all summer long. We discovered 
that it took about fifty sledge ham- 
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LRHSCH 


COLORTONE 


MEOIUM 


MUSIC SUPERVISORS: It will pay you to make 
the Colortone Test with your school orchestra or 
band group. Have your woodwind section play 
a selection using cane reeds, then switch them to 
Colortone Plastic reeds and have them play the 
same selection again. Make certain your judges 
do not know in advance when the group is using 
cane reeds and when they are using Colortone 
plastic reeds. This test is to judge ‘tone quality"’ 
and they'll find the tone quality of the cane and 
plastic reeds is so similar that it is almost impos- 
sible to judge which is which with any degree of 
accuracy. 


Gretsch Colortone Reeds have a place in every 
school woodwind section. They don’t become 
water-soaked and warped. The tips don't chip 
and the strength remains uniform for life. In- 
sure a playable reed on every instrument at all 
times by equipping them with Colortone. Color- 
tone plastic reeds answer many a troublesome 
reed problem and, of course, they cost less . . . 
MUCH LESS. Every reed is accurately surfaced 
and graduated by the COLORTONE process. 


The Color T ells the Playing Strength 
BE SURE TO SPECIFY COLOR WANTED 


THE NEW LOW PRICES 
Clarinet Reeds 25c 
Alto Sax Reeds 30c +Tenor Sax Reeds 35c 


The FRED. GRETSCH Mfg. Co. 


ical Instrument Makers. Since 1883 
SH AVE, 4, 
60 BROADWAY SROOKLYN NEW YORK 


Alaskan Creativity 


(Continued from page 35) 


mer blows to drive the point one- 
half inch while we were going 
through the permafrost. I'll never 
forget how excited we were as we 
pumped the first muddy, sandy 
water through our little pitcher 


pump. 


Much of it was fun because it 
was a new experience and because 
it was—no, wait, that is my point 
and that comes later. Some of it 
was drudgery. I put asphalt emul- 
sion on the outside of the concrete 
basement walls. The broom with 
which I “painted” became so heavy 
I could hardly hold it; the asphalt 
is messy; get asphalt on your skin—- 
which I did—and it burns fiercely. 
I hated that job. As it got cold 
along in August and early Septem- 
ber the roof became an uncomfort- 
ably cool place to sit and the as- 
bestos shingles, which I could not 
manage with gloves, became very 


cold. 


SEND FORA... 


SAMPLE COPY OF 


Choir Guide 


Magazine 


Articles by the following have appeared 
in Choir Guide: 
EDWARD JOHNSON 
Marie Morrisey KEITH 
CARL F. MUELLER 
GEOFFREY O'HARA 
GLADYS SWARTHOUT 
LAWRENCE TIBBETT 
PETER WILHOUSKY 
Harry R, WILSON 
and many others! 


PLUS: 


The "Readers Service" and the 
National 
Music 
Review 
Board 


address: 


CHOIR GUIDE 
166 West 48th St. 
New York 19, N.Y. 


As I reported before, my first 
year in Fairbanks High was the 
first year there had been regularly 
scheduled glee club rehearsals. You 
may remember my saying that my 
boys practiced six weeks to sing 
“Bullfrog on the Bank.” The girls 
used Book V, Music Hour, for part 
of their material. 

This year I had the best high 
schoal chorus I have had in four- 
teen years of teaching music. With 
fifty members the chorus met three 
times a week for fifty minute re- 
hearsals. We had a repertoire which 
included De Sheepfol’, Clokey; I’/l 
Never Turn Back No More, Dett; 
Blow, Winter Wind, Clokey; Hal- 
lelujah Chorus, And the Glory of 
the Lord; Donkey Serenade—and 
literally dozens of others. We gave 
a fall concert, a Christmas program, 
a spring operetta, and an all-music 
commencement as well as singing 
many times in the community. 

The chorus sang really very well 
and made a definite reputation for 
themselves in the community. But 
the thing which pleased me most 
was their apparent love of singing 
and the fact that for the most of 
them rehearsals became not just 
preparation for performance but an 
enjoyable, musical experience. 

In the spring we decided to at- 
tempt some original work instead of 
just an operetta. It wasn’t easy, but 
eventually our first act, which was a 
day in a music school, did include 


HAVE YOU SEEN THESE 
NEW PRODUCTS 


PASSANTINO BRANDS 


LOOSETTE—The ideal ‘Fake Book” flex- 
ible binder, holds special _— manu- 
script paper. Size 71/2 x 

MUSIPAK—S0 Punched in a sealed 
envelope. Fits any standard binder. 12 
Staves. Binder available. Size 8!/2 x 11. 

TRANSO—25 Sheets of transparent music 
paper in a sealed envelope for recopying, 
tracing, autographing. In two sizes. 


At your Music Dealer now. 


PASSANTINO BRANDS 


250 W. 49th St., New York City 19 
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some brief original numbers which 
rather cleverly connected the selec- 
tions which we did not compose 
The act included some dances 
planned by students who had cer- 
tainly never before made up a 
dance. And two of our boys per- 
formed original piano compositions 
which were really pleasant to listen 
to. For the second half we did 
Kurt Weill’s Down in the Valley. 
How we liked that operetta! 

I want to mention one other 
thing that happened this year. 
When I came back from Christmas 
vacation my previously drab, rather 
dirty, basement room had been 
transformed. The walls were 
painted blue and the floor terra 
cotta. Extending from one corner 
of the floor to the other was an 
enormous blue G clef. Across the 
bulletin board above the blackboard 
were carefully painted the notes of 
the theme of Rhapsody in Blue. The 
janitorial staff was responsible. 

And now the point of all this? 
Again I have been reminded how 
important it is for all of us to do 
something creative. I know the im- 
portance of creative activity, I have 
heard it again and again in educa- 
tion courses and I have observed it 
before in working with groups of 
people. But as I watch, with a 
certain amusement, my own pride 
in a roof I have shingled, as I real- 
ize that the tall junior boy is se- 
cretly proud of his one little tune in 
our show, as the janitor brings vis- 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folios that march 
all over the nation 
in four colors; Black, 
Dark Blue, Dark Red, 
and Olive Drab. 


Beat the rush this 
season, SEE YOUR 
DEALER TODAY, or 


write, 


E. §. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 


itor after visitor to see the music 
room, I am reminded again that, as 
Stuart Chase said, one of the times 
we are living instead of just existing 
is when we are creating. 

No one else will ever see in our 
little, unfinished box of a house 
what we see in it. The director 
that takes the high school chorus 
next year can never enjoy it as I 
have, because she will not be cre- 
ating a chorus in quite the sense we 
have been during the last two years. 

Someone else will have “my” 
chorus next year because I will be 
very busy with my biggest creative 
effort to date. Shortly after schoo! 
starts next fall I'll start the care 
and training of our first child. I, 
of course, am planning to teach it 
to sing by the time it is two months 
old. But more important, I hope I 
can train it to take joy in creating 
something—a house, a garden, a 
musical composition, or an article 


for Educational Music Magazine. 


KAY BASS AND CELLO 
for grade school 
children . 


NOW... start 8-year-olds on 
bass and cello! Kay’s new “half size” 
junior bass and cello enables you to 
teach these instruments years earlier. 
Authentic, fully arched models with 
range and tone of full-size instruments, 
Custom-made strings. Guaranteed crack- 
proof construction. See your dealer, 


WRITE for descriptive folder and prices. 


KAY MUSICAL INSTRUMENT CO. 
1640 WALNUT ST., CHICAGO 12, ILLINOIS 


Master Key 
CHROMATIC 


PITCH INSTRUMENT 


This instrument is a development 
of many years of experiments. It 
is the most scientific, sanitary and 
practical article made for the pur- 
pose of obtaining the proper pitch 


of a musical note. 


The Standard Pitch for the Musical World 
13 Keys Full Chromatic 
All Tuned — A440 
Available as Follows 
MK-1 Full Chromatic, Scale F to F 
MK-2 Full Chromatic, Scale C to C 

Also in E> 


INDISPENSABLE Wing, Kratt pitch instRumeNts 


WM. KRATT CO. 


988 Johnson Place Union, N. J. 


Manufacturers of 
THE WORLDS FINEST HARMONICAS 
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Sweet Ado-lin-n-ne 
(Continued from page 23) 


Give them lots of trick stuff, hold- 
ing onto the ‘‘n’s’’ as hums, cutting 
a chord off in mid-air, pepping up 
the tempo occasionally, and putting 
“sway,” actions and costumes to 
work. In other words, concentrate 
on making a good vaudeville act 
rather than good music. Don't 
worry about the music, it will come. 
Get the enthusiasm for singing for 
the FUN of it first. 

Costumes and motions help to 
create this fun. In the illustration 
for this article, is one of our quar- 
tets. They call themselves the 
“Deadbeat Four’’ and are in the 
final throes of I’ve Been Workin’ 
On the Railroad (their theme 
song). They are dressed as hobos 
and have sung a medley of airs 
(picked out of “Everybody Sing”’) 
and are winding up with that chest- 
nut of railroad songs. As the fina! 


Tew 


r FOR THE DISCRIMI 


Elliott. Christ 
work of powe 
the chorus pa 
voice. two tor 
beautiful carols 


16,317 BELLS AT CHRISTMAS ME 
Poh lmann 
Sop. solo. NEW (21, min.) A ¢ 

16,316 CHRISTMAS ALLELUIA MI 
Elliott. NEW mixed arr. of a 
(Also arr. for SA, SSA, SAB.) ( 

16,102 CHRISTMAS ALLELUIA MI 
Elliott. Wt's NEW and _attractiv 
Brilliant ‘alleluia’ closing 

46,319 CHRISTMAS BELLS MI 
Elliott. It's clever and different 
concert! NEW Also arr. for 
(213 min.) 


THE RAYMOND A. 
509 South Wabash Avenue 


ALLELUIA, CHRIST IS BORN! 


QUALITY CHORUSES 


Distinctive number with chime effects. 


touch during the last chorus the 
boys turn right, grasp, by the left 
hand, the left elbow of the man 
ahead and rotate the left forearms 
like the driving shaft of an engine. 
Then Nick, the tall one on the front 
end, sends up a cloud of “steam” 
from his hat and the audience picks 
itself out of the aisles. The ‘‘steam”’ 
is made by some rubber science tub- 
ing leading from Nick's right 
pocket to the top of his hat. On 
the end in the pocket is a smal! 
bladder with talcum powder in it. 
Nick just squeezes the bladder. 
Result—realistic train. 

Another quartet built on the 
Shine, Shine song featured three 
boys and one girl. We couldn't 
find a high enough first tenor so we 
had a “husky” alto sing first tenor 
part in its correct pitch, which was 
low for her. Our scene was a 
barber shop with customer in the 
chair, barber, shoe shine boy and 
manicurist. 


Whisic 


NATING DIRECTOR 
SURPRISE CHRISTMAS 


New operetta — Paynter-Strickland 
A quaint and very touching story of an 
orphan’s first Christmas here in America. 
Wealth of traditional Christmas music 
Five principals. All ages. (45 min.) 

$1.00 


mas Cantata for SATB. A new 
r and charm, containing among 
ssages two solos for women’s 
male voice, and two of the most 


ap. or acc. ad lib 

20 
brilliant number 
min.) 

.20 
ely set tor SAB 


. Highlight your 
SA, SSA, SAB 


Hoff man CO. 


Chicago 
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Once your quartet can do the easy 
ones, then throw them some 
arrangements like Dr. Sigmund 
Spaeth’s. He has some dandy col- 
lections on the music counters. By 
the way, don’t miss his chapter on 
male quartets in his book The Com- 
monsense of Music. 


If your quartet is successful, start 
organizing some junior ones, fired 
with the success of the originals. 
Try some girls’ quartets. They can 
have fun singing the male quartet 
stuff one octave up. 


Then, when everything is well 
under control, suddenly bring all 
your quartets and sufficient girls 
interested together, tell them they 
are a mixed choir, and you are 
away. 

If you can show boys that singing 
is fun by having some of their own 
enjoying themselves singing in 
parts, the initial stages of the battle 
for the mixed choir are won. 


Last year our mixed choir, the 
Lyre’s Club, went on tour of the 
eastern part of the province for the 
Department of Education, singing 
at some of the smaller communities. 
Our secondary school Director of 
Music for the province had this to 
say about our trip, in a letter to me: 

Pap. bia If you have not heard 
this one it should gratify you as it 
did me. This is the highest sort of 
success I hope to achieve by having 
high school musicians and groups 
travel and put on shows to inspire 
other high school students. The 
day after your show in Carleton 
Place, inspired by the appearance of 
some half dozen big bruisers in 
your gang who also performed for 
your school in football, some seven- 
teen or eighteen boys joined the 
Carleton Place Glee Club, before 
which time they had never been 
able to get a boy to sing a note.” 


So—get four boys “Sweet Ado- 
lining” around the place if you 
want to start a real male section to 
your choir, 
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Show-case Exhibits 


(Continued from page 16) 


B"" HOW has the music depart- 

ment displayed sound? We 
have had numerous exhibits of in- 
struments and pictures and are now 
planning one of sound waves with 
the help of a physics class. How- 
ever, Our most successful exhibit 
was one which attracted all stu- 
dents, some from an interest in 
music and some from an interest in 
the skillful use of tools. This was 
a display showing the process of 
making a violin. Although the 
amount of details and careful work- 
manship were new information to 
most students, the material for the 
exhibit would not be difficult for 
any school to collect. Therefore 
the details of this exhibit may be 
useful and suggestive to other 
schools. 


The various materials and sepa- 
rate parts of a violin, borrowed 


from a violin maker, were spread 

on the show-case floor and carefully 

labeled and explained as simply as 

possible. For example: 

On a card beside a violin back was 

typed 
THE BACK AND SIDES OF 
THE VIOLIN ARE MADE 
OF MAPLE WOOD. BACKS 
ARE MADE OF EITHER 
ONE OR TWO PIECES. NO- 
TICE THE LINING STRIPS 
(marked no. 1) THE COR- 
NER-BLOCKS (marked no. 
2) THE END-PIN (marked 
no. 3) AND THE NECK- 
BLOCK (marked no. 4) 

By a strip of maple wood cut for a 

section of a violin side was the in- 

formation 
THE SIDES ARE MADE OF 
SIX STRAIGHT MAPLE 
STRIPS . . THEY ARE 
SOAKED IN COLD WATER, 
THEN BENT TO SHAPE 
OVER A HOT BENDING 
IRON, THEN CLAMPED 


TO THE OUTSIDE FORM. 
See the diagram, “Outside 
Form”. (This is enclosed) 
Next was a violin top with the ex- 
planation 
THE TOP OF THE VIOLIN 
IS MADE OF SPRUCE 
WOOD. IT IS OF TWO 
PIECES, CAREFULLY 
GLUED DOWN THE CEN- 
TER BEFORE THE MODEL 
IS CUT. NOTE THE BASS 
BAR (marked no. 1) THE F 
OR SOUND HOLES (marked 
no. 2) AND THE PEN- 
CILLED CIRCLE (marked no. 
3) WHERE THE SOUND 
POST WILL STAND. SEE 
THE SOUND POST BELOW 
(marked no. 4) 
An unfinished violin neck was 
placed beside the upper end-block 
of the back. The card beside it 
read 
THE NECK IS CUT DOWN 
TO FIT, THEN GLUED IN 
A CHANNEL CUT IN THE 


(Please turn to next page) 


DR. JAMES BROWN, EDITOR 


A Name now Famous 


in the realm of String Orchestra Music 
THE POLYCHORDIA STRING LIBRARY 


ranged, and is inexpensively priced. For most albums the prices are: score $1.50, string parts, each, 


These are a few of the many outstanding albums that are being used with unusual success in the 
schools throughout the nation: 


THE KATHLEEN ALBUM (Primary Grade) 
THE LAUREL ALBUM (Lower Grade) 

(8 pieces by Handel) 
SINFONIETTA in D by Mozart (Middle Grade) 


A graded catalogue, showing contents of all the albums, will be sent free on request. 


i 

i 

This series of more than 50 albums in 5 grades, contains the very best of material, superbly ar- | 

i 


entire series are available on approval. 


50 West 24th Street 


G ALAXY 


MusICcC CORPORATION 


Scores of the 


New York 10, N.Y. 
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Chie fmas 


1S COMING! 


| CHORAL | 

A Crib in Bethlehem SATB 
(R. Williams) 

Yuletide Reverie SSA-SATB 
Palmer-Weiner} 

The Prince of Peace SATB 
H. R. 

Santa's On the Way SSA 


(Tarr-Agay) 
| BAND | 
A Christmas Fantasy 
(C. Lillya) 
Full—5.00 Sym.—7.50 


| ORCHESTRA | 


Larghetto From Concerto 
Grosso Opus 6, 


No. 12 
G. F. Handel — Orchestrated by 
Ernest E. Harris 
Basic—2.00 Full—3.00 
Full Score—1!.25 
BOURNE, INC. 
799 Seventh Ave. 
New York 19, N.Y. 


Show-case Exhibits 
(Continued from preceding page) 


UPPER END-BLOCK. THIS 
REQUIRES CAREFUL 
WORK, FOR IT MUST SET 
AT THE CORRECT ANGLE 
IN ORDER THAT THE TOP 
OF THE FINGER-BOARD 
AT THE LOWER END 
WILL BE THE RIGHT 
HEIGHT ABOVE THE TOP 
OF THE INSTRUMENT 
AND IN DIRECT LINE 
WITH THE BRIDGE. 


Near the neck were placed a finger- 
board, a bridge and a tail-piece with 
explanatory cards. 


THE FINGER-BOARD, 
WHICH IS GLUED ON THE 
NECK, IS MADE OF EB- 
ONY, A WOOD HARD 
ENOUGH TO WITH- 
STAND THE CONSTANT 
POUNDING TRAFFIC OF 
THE FINGERS. 

THE BRIDGE, MADE OF 


New Works 


for Your Orchestra 


At Christmastide 
by Eric De Lamarter 
(I Saw Three Ships, The Holly & the Ivy, 
Jesus, Gentle Babe) 


Score 2.50 
Orch. pts. 4.50 


The Ballad of Brotherhood 


by Joseph Wagner 
(Can be performed as orchestra number 
or accompaniment to mixed chorus) 


Score 2.00 
Orch. pts. 3.50 
SATB chorus .20 


Five Russian Melodies 


(based on old Russian Folk Songs} 
by Louis Gesensway 


Score 4.50 
Orch. pts. 7.50 


Send for scores on approval 


ELKAN - VOGEL CO., INC. 


Philadelphia 3, Pa. 


1716 Sansom Street 


MAPLE, IS CUT TO SUIT 
THE ARCHING OF EACH 
INDIVIDUAL VIOLIN. IT 
STANDS ON THE TOP OF 
THE VIOLIN WITHOUT 
GLUE, HELD IN PLACE BY 
THE STRINGS. 

THE TAIL-PIECE HAS A 
LOOP OF HEAVY GUT TO 
ATTACH IT TO THE END- 
BUTTON. IT IS MADE OF 
EBONY TO WITHSTAND 
THE STRONG PULL OF 
THE STRINGS WHICH IT 
HOLDS. 


A strip of purfling was laid near 


the finished violin. 


THE PURFLING IS A DOU- 
BLE STRIP OF EBONY 
WOOD INSERTED NEAR 
THE EDGES OF THE BACK 
AND TOP TO STRENGTH- 
EN AND PREVENT SPLIT- 
TING. 


Next the pegs, strings, and chin 


rest were shown and explained. 


Last in line was the finished vi- 


olin with its separate parts listed. 
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62 SEPARATE PIECES MAKE 
UP A VIOLIN 

or 2 MAPLE PIECES FOR 

BACK 

SPRUCE PIECES FOR TOP 

MAPLE STRIPS FOR SIDES 

PINE LININGS 

MAPLE BRIDGE 

EBONY TAIL-PIECE 

EBONY FINGER-BOARD 

NECK AND SCROLL 

NECK-BLOCK 

END-BLOCKS 

CORNER BLOCKS 

NUT FOR FINGER-BOARD 

EBONY END-BUTTON 

SOUND POST 

BASS BAR 

EBONY PURFLING 

EBONY PEGS 

STRINGS 

E STRING TUNER 

CHIN REST 

The last card was a quotation. 

“To perfect that wonder of 

travel — the locomotive — 
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has perhaps not required the 
expenditure of more mental 
strength and application than 
to perfect that wonder of mu- 
sic, the Violin.” 

W. E. Gladstone 


ESIDE the violin was a bow, with 

explanations of the kinds of 
wood used for the stick and frog, 
and of the arching of the stick, and 
the use of the tip, the screw, and 
the hair. 

In the surrounding space of the 
show-case floor were shown some 
fine colored prints of famous violins 
with brief mention of their makers. 
ANDREA AMATI (1530-1611) 

Looked upon as the inventor of 

the violin. 

GASPARO DA SALO ( 1542-1609) 
More than any other maker, de- 
veloped the shape of the violin. 

NICCOLO AMATI (1596-1684) 
The most distinguished of the 
Amati family, the master of 
Stradivarius. 


ANTONIUS STRADIVARIUS 
(1644-1725) 

Most famous of all makers. Lived 

to the age of 93, making fine 

instruments until his death. Scat- 
tered over the world are about 

400 Strads, including those made 

by his sons. 

JOSEPH GUARNERIUS (1687- 
1742) 

The best of the Guarnerius fam- 

ily. A favorite violin of Heifetz 

is a Guarneri. 

As a background to this exhibit, 
large cardboards of royal purple 
were placed. On these were tacked 
photographs of famous present-day 
violinists and the schedule of con- 
certs of those coming to our vicinity 
this season. 

Such exhibits are worth all the 
time and ingenuity necessary to plan 
and arrange, because they are so 
fully appreciated by all the stu- 
dents, many of whom do not have 
contact with music in scheduled 
classes. 


VOLKWEIN’S 


Latest Releases 
for Band 


BLUE & GREY PATROL — 
Dalbey ' 

arranged by Paul Yoder 

Full Band with conductor $3.50 
Living Pictures overture — 
Dalbey 

arr. by Paul Yoder 

Full Band $3.50 with conductor 
Superba Overture — Dalbey 
Full Band with Conductor $3.50 
My Old Kentucky Home 
Fantasie 

by C. W. Dalbey. 

Full Band with Conductor $3.50 
Modern Arrangements. Full In- 
strumentation. Order copies for 
your Concert Programs. Send 
for Volkwein Catalog. 
Reference Conductor parts on 
the above publications avail- 
able upon request. 


VOLKWEIN’S 


Music Publishers 


Pittsburgh 22, Pa. 
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There is a style of 


reed for each individ- 
ual embouchure. Only 
in Rico’s reed system 
will you find every 
accepted type of reed 
because THIS IS THE 
ONLY SYSTEM 
THAT ADAPTS THE 
CUT OF REEDS TO 
THE SPECIES OF 
CANE SPECIFICAL- 


EACH PARTICULAR 
STYLE CUT. 
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Tip—Medium 
Thin 


Tip—Thinnest 


Spine—Thicker of all 4 cuts. 


than Style A. 5 
Vamp—Shortest Spine—Thick. 

of all 4 Cuts. Vamp—Medium 
Width—Narrow- Length. 


Width—Medium. 
Cane Texture— Cane Texture— 
Medium Soft. Medium. 


RICO REEDS have long been established as top favor- 


ites among America’s finest professional reed players Have you tried GREGORY “MAS- 
TER” Hard Rubber and “DIAMOND 
BRAND” Resonite Mouthpieces for 
Clarinet and Saxophone? Preferred 


by professionals the world overl 


as well as student musicians in schools and colleges 
everywhere. RICO REEDS are graded in 9 strengths 
and 4 individualized cuts for Clarinet and Saxophone. 
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Ready 


New 


w AN 


by 


Author of 


and many other popular 


Operettas. 


Myers & CARRING 


| SCHOOL OPERETTAS 


Christmas Operetta 


IRISH CHRISTMAS” 


Otis M. Carrington 


“In Quest of Santa Claus” 
“The Shepherd's Christmas”’ 
“When Christmas Comes,” 


Examination Copies on Request. 


A Spring Program 
(Continued from page 42) 


With music both cheerful and 
homey. 


(Negro songs and Dances) 
Dixie is the southern song 
That we like best of all 
So we will sing it now, 

And hope it’s enjoyed by all. 


(Song: Dixie) 
D. Westward Movement 
But after years had passed, 
There wasn't room enough 
So to the west did travel those, 
Who were made of sterner stuff. 
They became the farmers and 
ranchers, 
But when we think of the west, 
We think of the lonesome cow- 
boy, 
And the songs he loved the best. 


ON 


(Songs: Green Grow the Lilacs) 


DIDDLE ... 
MISS MY SWISS .. 


NEW CHORAL ARRANGEMENTS 


OF OLD FAVORITES 
by Harry Robert Wilson 


NOVELTY CHORAL 


stele THERE'S A WHISTLE IN THE THISTLE 
MIXED GLEE CLUB 


Four Port — $.A.T.B. 
THE KING'S HORSES 


Four Port — $.A.T.B. 

THE RANGERS’ SONG ........ 
THE WHIFFENPOOF SONG .... 


Seal LI'L LIZA JANE 


GOOD NIGHT SWEETHEART... 


Four Port — 1.1.8.8 

THE RANGERS’ SONG ......... 
.... THE WHIFFENPOOF SONG .... 


Price 25¢ each, ot your deoler or direct 
Send for FREE Specimen Copy ~ 


Educational Music Magazine, November-December, 1949 


(Dance: Pop Goes the W eazel) 


Work Songs 

Now you musn’t think as you 
hear us, 

That we spent all our time in 
song 

But even at work our tunes cheer 
us 

And shorten a day that seemed 
long. 


(Song: I've Been Workin’ on the 
R.R.) 
(Dance: Rig a Jig Jig) 
E. America Today 
And now all over the nation 
In the school where they learn 
what they should 
The children are showing their 
way 
They're 
good. 
Flag Drill 
Rhythm Band 
We are very very little 
But not too small to say, 
That we are good Americans 
When we work and when we 
play 
F. Closing 


becoming Americans 


We could go on for many days 

But time is running short. 

Tell us, Liberty, do you like our 
ways, 

Or have your dreams for us come 
to naught? 


Liberty: 
Americans all — as a people 
That is filled with the spirit of 
song, 


You will always progress, and 
grow stronger, 


EDUCATIONAL MUSIC 
MAGAZINE makes an effort 
to print varied viewpoints. The 
Editors do not necessarily en- 
dorse the opinions of any con- 
tributor. 


| | 
|_| 
Redwood City California 
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You will always know right from 
wrong. 

And thank you for the chance to 
see you 

For that “new look’ you prom- 
ised me. 

I'm grateful and happy, but sad 
too. 


For the day is soon over for me. 
(Liberty is led back to the pedestal 


Entire cast sings song of farewell. 


Closing Song — You're a Grand 
Old Flag. 


Farewell, Liberty, We're so glad 
you could see, Have a 


What we've done, how we've Merry Christmas 


worked, how we've played, with these 


We have shown to you that we NEW CHORAL RELEASES! 


are true blue. OYFULLY SING 
O 
And hope you ve had fun for a 20 ae Carols arranged 


day for Unison or SA or SAB _..50c 


We took you here and we took A PRAYER .. SA — SSA — SAB 
you there AWAY IN A MANGER .. SATB 
AS | WATCHED BESIDE MY 
Throughout our mighty land 
And for Auld Acquaintance SATB 
;LORIA IN EXCELSIS SATB 

proved to you, GLORIA IN E 
HEAVENLY VOICES SSA 
Living here is surely grand. * * JINGLE BELLS... SATB 
JOY TO THE WORLD ~ SATB 
LITTLE LORD JESUS ... SATB 
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for October, 1949 
State of Illinois 
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Before me, a Notary Public in and for the 
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Frederick A. Schneider, who, having been dully 
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WIN THE SILENT 
NIGHT” 


By MAURICE BARON 
(For 10 years Staff Composer of 
Radio City Music Hall) 

This is an exquisite paraphrase for 
S & A and Piano (or organ) of the 
traditional Christmas hymn. 

M. BARON COMPANY 
8 West 45 St.. New York 19, N. Y. 


O LITTLE BABY JESUS -— SATB 
SILENT NIGHT and O COME 
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PAULL-PIONEER —— 
BOOKS OF YEAR ‘ROUND USEFULNESS 
EVERYBODY SING 


The outstanding song text for general music classes, assembly 
singing and glee clubs. One hundred twenty-eight pages of stand- 
ard favorites, hymns and carols, spirituals, close harmony tunes and 
classics. Edited by KENNETH S. CLARK. Price 50 cents. 


JUST FOR FUN 
An excellent beginning piano book for young children. Melodic, 
interesting piano music, with appealing lyrics which match the 
melodies. All pieces carefully fingered. [Illustrated for visual in- 
terest. Price 50 cents. 


SING! YOUNG AMERICA 
A recent choral folio for treble voices, SA or SSA. Contents se- 
lected by hundreds of choral music educators. Arrangements are 
simple, effective and singable. Piano accompaniments written for 
student participation. Compiled and edited by SISTER MARY 
BEATRICE; arranged by GEORGE SHACKLEY. Price 60 cents. 


ALL-AMERICAN SQUARE DANCES 
The complete book for people interested in square dancing, con- 
taining music, calls, diagrams and complete directions, with glos- 
sary of terms used in square dances, quadrilles and lancers, and 
added music for polkas, and schottisches. Price 60 cents. 


On approval copies and catalog available upon request. 
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Contest Worries 


(Continued from page 25) 


three R's and the only other thing 
he could possibly see was a good 
basketball team, especially since 
the coach had been there for quite 
some time and had the superin- 
tendent nicely tied around his 
little finger. Not only that, but 
last year the school had had no 
groups participating in music com- 
petition at all ... something 
about there not being enough 
funds and no good groups. Right 
then and there I decided that if 
my music groups worked hard and 
could give a satisfactory perform- 
ance by Christmas time, I would 
try to find a way to get them to 
contest. 


Tre next day at my rehearsals 

I asked all of the students if 
they really wanted to work hard 
enough to be able to go to contest, 
playing up the fact that Blowhard 


was already boasting of winning 
a division one rating. I told them 
that I wasn’t going to take them 
if the groups didn’t sound well 
but also pointed out that there 
was no reason why they shouldn't 
sound well with everyone cooper- 
ating. They all sounded very en- 
thused but I decided to wait and 
see. Saying something and doing 
it is another. In the meantime, I 
decided that it was time the super- 
intendent, Mr. Doolittle, and I 
had a chat. It was quite evident 
that the small fund put aside for 
music would barely stretch out 
over the year, to say nothing of 
the contest. I was to come away 
from the interview with Mr. Doo- 
little quite downhearted. Brushes 
was right when he said that the 
coach had seen to it that the ma- 
jority of the money was doled out 
to the athletic department. Ac- 
cording to the superintendent, if 
the band was good enough to play 
for the basketball games and Me- 


For over 


GR 
IM 


) years 
INGS. 
carefully relates FAC 


morial Day it had filled its pur- 
pose. I told the superintendent 
all of the functions of music in the 
school which I had learned so 
thoroughly in my _ education 
courses in college and he still 
thought the three R’s were the 
only thing. The more I tried to 
explain the more stubborn he be- 
came, so I finally decided that I 
could use my breath to better ad- 
vantage and departed with at least 
a promise that he would try to get 
us two of the school busses for 
transportating the kids the fifty 
miles to contest. Of course, he 
would have to take up this grave 
matter with the school board and 
find their opinion. You would 
think something like this had 
never been done before. When 
I saw that he wasn’t going to be 
much help, I closed up shop and 
went home. Maybe the band 
would continue to sound lousy 
and the sopranos would go flat 
from now until doomsday, and 
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there would be no need to worry 
about the contest at all. 

As I was coming out of the 
school building, I heard someone 
honk and turned to see the owner 
of the local newspaper, Mr. Ivan 
Idea, pull up in his car offering 
me a lift home. Imagine my sur- 
prise when he immediately men- 
tioned the fact that little Johnny 
had come home all excited about 
going to the contest this year. I 
explained the situation to him and 
emphasized the fact that it all de- 
pended upon how well the stu- 
dents advanced. Mr. Ivan Idea 
wasn’t the only person who men- 
tioned the matter to me. Within 
the next month many parents and 
others had talked to me. Not 
only that, but the practice cards 
started coming in with a surpris- 
ing number of hours listed. The 
whole school seemed to catch on 
to the idea and my hours were 
filled with lessons and various 
group rehearsals. Of course, one 
thing that definitely helped was 
that the big stars on the basketball 
team of the previous year had 
graduated and the team was suf- 
fering the consequences. A small 
pep band went along with the 
team to the games out of town 
and the band’s good playing was 
being advertised to the other 
neighboring small towns. Before 
I knew it Christmas was right 
around the corner and things were 
really looking rosy. 


HE night of the Christmas pro- 

gram came and the gymnasium 
was jammed with people. 1 
looked out and saw the audience 
waiting to hear our program and 
suddenly wished they would all 
go home. Brushes took one look 
at me and started talking about 
how nice the decorations looked 
(he'd put up most of them) and 
how glad he was to see so many 
parents out there. Parents were 
always the easiest people to play 
for. If their little darling was 


playing or singing it would sound 
great if some one were playing the 
last page of the piece while some 
one else was still on the first. I 
laughed and decided that I might 
as well start and get it over with. 
Everything went fairly well. Of 
course, the small group of girls 
who were supposed to sing the 
descant to Silent Night got cold 
feet and ended up by singing 
mostly melody with one brave 
soul giving forth a shy peep here 


and there. But everyone thought 
it was a wonderful concert, the 
best Christmas program that had 
ever been given in Cornville. The 
next day Mr. Idea had an editorial 
on what a good job the new music 
teacher was doing and what a fine 
program had been given. Need- 
less to say, I was about ready to 
pop my buttons with pride and 
felt real enthused about the whole 
thing. I made up my mind then 
that I would try to send the kids. 


Just off the press — 
the book for really successful sings! 


Rin 


HERES A SONG FOR ary" 


Compiled and Arranged by 


RUTH HELLER 
and 


WALTER GOODELL 


YOU'LL USE IT 


ARRANGEMENTS 


ACCOMPANIMENTS 


CONTENTS 


434 S. Wabash Avenue 


in school (assembly and classroom), 
the camp, the club, the fellowship 
meeting, the community sing 

for unison singing 

simple, delightfully fresh and decided- 
ly attractive 

some of the old favorites (we couldn't 
leave them out) plus many hard-to-find 
songs and some almost unknown. 109 
in ali! 96 pages. 

Surprise! It's only 25 cents. Lower in 
quantity. 


Give your singers 
LET VOICES RING — 
then listen to them sing! 


Copies will be sent on approval to music educators 


HALL & McCREARY COMPANY 
Publishers of Better Music 


Chicago 5 


P.S. To learn the tried and proved ways of conducting successful 
munity singing get LEAD A SONG — $1.50. 
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For quite some time I had been 
thinking of organizing a band 
boosters club but just hadn't got 
around to it. The local druggist 
was the one who had given me the 
idea when he offered to give me 
some money in order to help the 
kids go to the contest. His daugh- 
ter played cornet in the band and 
he was especially interested in it. 
Of course, all of the people in the 


Gowns in excellent taste. 


CHORAL DEPT. 12 


MOORE GOWNS 
for your Choral Group 


Elegant, authentic Moore Gowns are 
the choice of outstanding choral groups 
through the country, including Boston 
University Chorus and Westminster 
Choir College whose frequent public 
appearances demand long-lasting 


Now a wide selection of distinctive 
fabrics in many rich, appropriate colors. 
Write today for complete information, 
free Choral Apparel Style Book, color 
and fabric samples—no obligation. 


E. R. MOORE CO. 


932 Dakin St., Chicago 13, Ill. 


community knew about the feud 
going on between the superintend- 
ent and me and most of them were 
siding in with me. I asked his 
opinion of the idea and he was all 
for organizing the club. The next 
day I sent out invitations for a pot 
luck dinner at the school house to 
all of the parents who had chil- 
dren participating in music. This 
would be an inexpensive venture 


Prae! LEATHER BOUND APPOINTMENT BOOK Specially 


designed for the school year. Request yours NOW. 


and everyone would enjoy this 
sort of thing. I gleaned the best 
talent that I could find and 
planned a good program for that 
night. The gym was jammed with 
people that night and the table 
was groaning with good things to 
eat. After the dinner and pro- 
gram were finished I called things 
to order and told the parents my 
reason for having them there. 
They all fell for the idea immedi- 
ately. I appointed the druggist 
the head of the nominating com- 
mittee and adjourned the meeting, 
but not before another meeting 
had been arranged for in the near 
future. Of course, beforehand, 
the druggist and I had decided 
who would be on the nominating 
committee and who would be 
nominated for the various offices. 
After all, an organization like this 
can be a good flop if it isn’t han- 
dled carefully. Our officers were 
elected, I heaved a sigh of relief, 
and began to think that my wor- 
ries had come to an end. I was 
disappointed! 

Right away the boosters decided 
to put on a minstrel show for rais- 
ing funds, since their main objec- 
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tive at that time was to raise 
money for the contest. Needless 
to say, the boys and girls immedi- 
ately caught up the enthusiasm of 
the thing and we started to work. 
It really didn’t take too much 
work since the costumes and the 
setting won the audience's atten- 
tion right away. Everyone thor- 
oughly enjoyed the minstrel and 
we started on another idea. Guess 
what it was this time? A carni- 
val! What a carnival it was! 
The boosters developed the idea 
of having a country store and 
went around to all of the nearby 
small communities for donations. 
In that way they not only gained 
by having lots of things to sell 
but also served to advertise the af- 
fair in all the surrounding towns. 
There were booths of all kinds, 
side shows galore, hula dancers 
(boys), an amateur hour, our 
black-faced quartet from the min- 
strel show, some kind of enter- 
tainment going on all the time. 


The band selected candidates for 
a king and queen and sold tickets 
to vote for his or her favorite can- 
didate. The nearby radio station 
gave free time for advertising, 
there were notices in the local pa- 
per, posters appeared in windows, 
everyone was going all out for the 
affair. The result — $1,000 cash 
cleared in one night. The super- 
intendent’s contribution, not one 
word, except for the fact that it 
certainly made an awfully big 
mess for the janitor to have to 
clean up. You should have heard 
Brushes roar with laughter. 
NN” we had plenty of money 
for contest and some left 
over. There never had been 
enough uniforms for the entire 
band since it had expanded in size. 
New uniforms were purchased, 
things were definitely going our 
way and it was about time. Con- 
test time was right around the cor- 
ner. It was decided that it would 
be a good idea for someone else 


to hear how my groups were 
sounding so I had some of my 
friends who were music majors at 
a nearby college come down and 
help to judge my local contest. I 
had a director from a nearby town 
judge also. This was good experi- 
ence for them and provided a way 
to eliminate some students like 
Susie, who thought she would en- 
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ter the contest simply because 
papa had just bought her a new in- 
strument. The next big hurdle 
was the district contest. The day 
came all too soon and before I 
knew it the kids were loaded on 
the bus in the wee hours of the 
morning and we were on our way. 
As luck would have it, one of the 
busses had a breakdown about 


EACHERS, ATTENTIC 


QUALIFY FOR DEGREE 
“BACHELOR OF MUSIC” 
IN SPARE TIME 
START NOW 


@ The only HOME STUDY music school offering all courses 
leading to degree, Bachelor of Music, offers YOU the oppor- 
tunity to make important advancement in the musical arts. 
Check courses in which interested and mail coupon for il- 
lustrated lesson and booklet. 


UNIVERSITY EXTENSION CONSERVATORY 


Pub. School Mus. (Beginner's) Mandolin 
Pub. School Mus. (Supervisor's) Clarinet 
L) Ear Training & Sight Singing Sax 
Hist. & Anal. of Mus.[) Cornet-Trumpet 
Adv. Composition Prof. Cornet-Trpt. 


Dble Counterpoint () Choral 

) Harmony ] Dance Arranging OO Voice 
Name 
Street 
City 


twenty miles out of town and the 
other bus had to push it the rest 
of the way. Anyway, we arrived 
at the contest just in time to get 
warmed up and on stage. Don't 
ask me how the kids ever hit the 
right notes but they must have 
since we got a division one rat- 
ing. I could have kissed the 
judges for it. I think that one of 
the biggest thrills of my life was 
when a senior girl came running 
up to me and breathlessly said, 
“Miss Hulse, we won. I've been 
going to contest for five years and 
this is the first time that we've 
ever gotten first at district.” Sev- 
eral of the soloist and ensembles 
were winners also. Of course, the 
town was about ready to burst its 
seams with pride and so was I. 
The Chamber of Commerce gave 
a banquet for the students and 
everyone felt quite honored. 
Everyone that is except the super- 
intendent. Poor guy, he doesn’t 
know what he’s missing. . In the 


meantime, we were going to have 
to work hard for that state contest. 
It seemed that we had just gotten 
home and we were off again. 
This time the results were not as 
good. Cornville got a second rat- 
ing, but Blowhard received the 
low rating of division four, so we 
didn’t feel so badly. Some of the 
soloists received first ratings so we 
still had a few stars. At least they 
had the experience of being able 
to compete against other groups 
of their class and had the construc- 
tive criticisms of the judges. By 
next year I should be able to have 
better instrumentation and by that 
time we should be in tip top 
shape. We'll really make good 
next year. What am I saying? 
I'm so tired of contest that I never 
want to hear the word again — 
but it was worth it. 

P.S. Guess what? We're going 
to have a new superintendent next 
year. I hope he likes music, ‘cause 
he’s going to be awfully miserable 
if he doesn’t. * 


150 Original Exercises 150 


By GROVER C. YAUS & ROY M. MILLER 


DESIGNED EXPRESSLY FOR TEACHING DIVISION OF MEASURE, 
TEMPOS and RHYTHMS with WARM-UP —. TUNE UP 


and SCALE EXERCISES 


PUBLISHED FOR ALL BAND AND ORCHESTRA INSTRUMENTS 


60c each part — Piano Cond. $1.00 


The 150 original exercises in this book are the results of many years’ experience 
in teaching rhythm and division of measure to instrumental music classes in the 
Public Schools. Many special features of this book include: 


1. 100 Progressive Rhythmic Patterns in unison 
(Pages 3 through 22) 33 Scale Exercises in uni- 
son (Pages 23 through 27) 12 Warm-up Exer- 
cises in unison (Pages 28 through 29) 5 Tune- 
Up Exercises in harmony (Page 30) 


2. The exercises are playable with any combination 
of instruments. 


counter the 


3. Technical difficulties are entirely eliminated. 


4, Beginners will find this work especially valuable. 
The first 13 exercises are within the interval 
of a second; the first 40 exercises lie within the 
interval of a sixth; the clarinet does not en- 

“break” (B natural in the staff) 

in the first 40 exercises. 


BELWIN, Inc. — 43 w. 23rd street New York 10 N. Y. 
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Broadcast 


(Continued from page 14) 


Over radio and movie have spoken 
his word. 
Reader II: 
Seventeenth day of February 
Reader III: 

Three noted persons opened this cal- 
endar page. 

Alice Birneys’ interest in Childs’ 
Welfare was laid. 

From this interest sprang a friend- 
ship with Phoebe Hearst 

Resulting in ‘The National Congress 
of Parents and Teachers” birth. 

The third in this group, a singer of 
worldwide fame, 

A Pennsylvanian, Marion Anderson, 
is her name 

A truly great person with radiant 
face 

When she so beautifully sings the 
songs of her race. 

Reader II: 
Eighteenth day of February. 
Reader III: 

To England we say thanks for Charles 
Lamb, 

His essays and books are read in 
many-a-land, 

The thought of his saying we oft 
repeat, 

I could not hate him, we never 
chanced to meet. 

Reader II: 
Twenty-second day of February 
Reader III: 

A writer, a composer, a president cali 
this their birthday. 

James Russell Lowell, born in a New 
England town, 

Critic, essayist, diplomat, and poct of 
renown. 

His “abolition papers” were read far 
and near. 

His ‘Vision of Sir Launfal’’, and 
“Winter Evening” are poems we 

hear. 

A Polish composer, Frederic Chopin, 

His music shows a love for his 
native land. 

Polanaise, Etudes, and Mazurkas are 
just a few of his compositions 
which bring a thrill to you. 

Reader I: 

His dances are among those heard 
today 

Our next song tells of Polkas and 
Waltzes gay. 


g: 
A Polish Composer, p. 115 Folk and 
Art Songs I 


Reader III: 
A president, the first for our great 
land, 

“First in war, first in peace, first in 
the hearts of his countrymen.” 
George Washington a soldier true 

and brave, 
Thanks, for your courage and the 
flag you set to wave. 
Reader I: 
The red, the white, the blue, call 
us to be true, 
Hail, George Washington, we sing 
to you. 
Song: 
George Washington, p. 71 Music 
Hour Ill Washington, p. 18. 
Reader II: 
Twenty-third day of February 


(Please turn to next page) 
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SWING BAND 
BOOK 
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SWING BAND BOOK 
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AO 


@EVISED LOITION 


WELAOSE MONIC CORP. 1619 TORE 


CONTENTS 


BASIN STREET BLUES 
AFTER YOU'VE GONE 
LIZA GOES TO TOWN 
VARSITY SWING 
HAIL ALMA MATER 
COLLEGE MEDLEY 
MY HEART AT THY SWEET VOICE 
SPANISH MEDLEY 
LISTEN TO THE RHYTHM BAND 
KING PORTER STOMP 
COWBOY MEDLEY 
CARNIVAL CAPERS 
MIGHTY MEN (Fanfare and March) 
HILL COUNTRY MEDLEY 
BLOW THE BUGLE 
THE CHEER LEADER 
Parts 40¢ — Conductor $1.00 


MELROSE MUSIC 
CORP. 
1619 Broadway, N. Y. 19, N. Y. 
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THE LOVED— 
Standard 
Christmas 

Carols 


Fifteen familiar 
carols in the fol- 
lowing editions: 
Unison or SATB, 
10c; SA with op- 
SSA, SSAA, SAB, 
and TTBB, 


THE LEGENDARY-—— 

Legendary Christmas 

Carols, 10¢ 
Carcls from many lands. Each is based 
upon a legend, described in a head-note. 
THE LESS FAMILIAR— 
Christmas Carols 
and Chorales, 10¢ 


Beautiful carols and hymns of Christmas 
that are not well known; for concert pro- 
grams. 


to brighten 
- time with 


variely, we suggest - 


A CAROL CANTATA: 
His Name shall be Called Jesus, 


A LIVING PICTURE 
AND CAROL PROGRAM: 
The Coming of the King, 


A PAGEANT: 
A Light in My Window, 


A SANTA CLAUS CANTATA: 
A Joke on Santa Claus. 


SEND FOR A 
CHRISTMAS CATALOG from 


LORENZ 


PUBLISHING CO. 
Dayton, Ohio 
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A NEW SCHOOL OPERETTA 
Choral Grade: Gilbert & Sullivan 
(Previewed at the New York State 
Music Camp) 


“THE PRINCESS 
OF VIRGINIA” 


(A Musical Story of Pocahontas) 
(full-length) 
Historical-Authentic 
Book, Lyrics, and Music by 
Francis Drake Ballard 
(A.S.C.A.P.) 

(Co-writer with Fred Waring of 50 
official American School and College 
songs; writer of the University of 
Pennsylvania Mask and Wig Shows) 
Vocal Arrangements by 
Tom Scott 
(Arranger for the Fred Waring 
Glee Club 


and 
Frederic Fay Swift 
(Arranger of 200 standard school 
choral works) 
Published by the 


PAT BALLARD 
MUSIC CORPORATION 
Suite 419, 1619 Broadway, 

19, N.Y. 


New York 

Available to Music Educators. . Free 
copies of libretto. If desired, the pub- 
lisher will furnish an advance piano 
and vocal score, with all harmony 
parts cued in, dance directions, etc 
for committee consideration, on a 
loan basis. Cost of 12 librettos and 
20 complete vocal scores $40.00, which 
includes rights for 2 consecutive per- 
formances 


Broadcast 
(Continued from page 49) 


Reader III: 
George Frederic Handel, born 1685, 
February 23rd, 
Centuries have passed, but his music 
is still heard. 
His name will never forgotten be 


As long as the “Messiah” is per- 
formed by you and me. 
Reader I: 
Many compositions he wrote in 


varied form 
Our thanks for music we sing this 
morn. 

Song: 

Our Thanks for Music, p. 6. Music 

Hour Il 
Instrumental Solo: 
Reader III: 

A grade violinist, 

by name, 

Plays the Theme from “Harmoni- 
ous Blacksmith” bearing Handel's 
fame. 

Reader II: 
Twenty-fourth day of February 
Reader III: 

Enrico Caruso, 

son, 


an Italian favorite 


| the 
best 


for grades 1 through 6 — 


NEW MUSIC HORIZONS 


a full activity program — singing, playing, 
ns dancing, listening, and creating, made even 
in richer by Accompaniments and Interpretation 

books for the teacher of each grade 

po 
for teen-agers: 
e 
MUSLC 


MUSIC AMERICANS SING 


with student's Log book 


Silver Burdett Company 
45 E. 17th St, New York, N. Y. 
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Humbly born, but hard work won 
Him a coveted place of great fame, 
A tenor in the Metropolitan Opera 
he became. 
Reader II: 
Twenty-sixth day of February. 
Reader III: 
Buffalo Bill, a showman of fame. 
However, William Cody was his 
christened name. 
The stories about him, we know well, 
And long we will continue them to 
tell. 
Reader II: 
Twenty-seventh day of February. 
Reader III: 
Henry Wadsworth Longfellow of 
Portland, Maine 


A modest American who gained 
fame. 
They call him “The Children’s Poet,” 
tis true, 
Reader III: 
Now, selected verses we hear 


From Longfellow’s poem “Paul Re- 
vere. 
Reader II: 
Twenty-eighth day of February 
Reader III: 
Now, let us meet the two musicians 
who are in line; 
John Alden Carpenter and Geral- 
dine Farrar, both are fine; 
The first a song writer, you know his 
‘Home Road” songs, 
The second her operatic career, ap- 
plauded by the throng. 
Reader I: 
These whom we found in February's 
hall of fame, 
Have received citations, medals, and 
other forms of acclaim, 
Monuments, statues, stamps, and 
money bear their name. 
Gratitude expressions, 
not lived in vain. 
If you are a February birthday child 
too, 
Aim high, history is looking and 
waiting for you. #* & 
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Fun With Music 9. He was buried in the pau- 
(Continued from page 30) ine field at Vienna, no one knows Ghristimas 
where. 
3. When eight, he wrote his 10. There is a movie about this Comes But Once a Year’ 
first symphony. great prodigy, called the “Story of 
4. At fourteen, after hearing a —————_.”_ Have you seen it? 
famous Miserere only twice in the 


And with it some of the 
pyry> snowy ay} 
Sistine Chapel, he correctly wrote ‘IOLI-9SLI World's most beloved Music 
out the entire score. VIOLIN 


5. He could not obtain a secure xk * 
y Harvey S. Whistler. Exsy; attrac- 


osition and lived by giving piano 
P y & 8 P Now You Tell One tive; interesting. ag age illustrated 
lessons and by what money he could throughout; suitable for gift pur 


poses. 
Price complete, solo and piano ....§.60 
get for his compositions. Hey, teacher, I've been reading 


6. He lived only 36 years and this book about Handel and gee! is | CHORAL . 


the latter half of his life was a it ever good! If you got time will CHRISTMAS IN. SONG—A new, carol 


i or communit singin: 
struggle against poverty. you please play The River Song easy-to-sing, cptpdue’' Eighty pages; 


Is 
7. Papa Haydn was the only for me? ee ee 


CHRISTMAS TIME for violin, with 
pone. compiled, arranged and edited 


musician who was his true friend. I agreed, if she would show me INSTRUMENTAL . 

8. Of over a thousand composi- the music. CHRISTMAS MUSIC for Everyone— 
Twenty-one favorites arranged as 
tions, his operas brought him his : solos 


Three guesses what it was she for clarinet, cornet, trumpet, 
greatest success and his overtures 


trombone, baritone, alto or tenor saxo- 
meant. or is one enough ? phone, violin, cello, flute, etc., with or 
are favorite concert pieces for sym- 
phony orchestras. PIANO . 


without piano. Price complete cee 060 
A MERRY CHRISTMAS in Song. Verse. 


and Story—A toby collection of 
sixteen easy piano solo arrangements, 
with words. Includes stories and 


NEW LUDWIG TOP-FLIGHT 
BAND PUBLICATIONS BAND or BRASS CHOIR... 


Never before have we presented a finer selec- Choir Easy, coloriul arrangements ot 

tion. Even the Editions have a New Lookl ail the famous favorites, by G. E. 

parts for all standar rass trio quar- 

e a "Marching "Bands tet. quintet and sextet combinations. 

Marcia. Con Brio cae nd Sond d will be pleying it. Each part, .40; Piano Conductor, -60 
00 


Full Band. ‘Si. Symph. $2. 


The first end only edition, for Concert CONCERT PUBLICATIONS... 

icant. practical scoring by ‘TWAS THE NIGHT BEFORE CHRIST- 
Heywood S. Jones. A natural “hit’’ for 

Monti's CZ Full Band $5.00; Symph. $7.00 MAS—jor Narrator and Band. Poem 


by Clement C. Moore; band setting b 
P Newell H. Long Full Band, 50: 
by | P. Cope. Symphonic Band, 10.00. 
isted on the ‘ontest Required list— 
Texas & Vermont. A Class C number CHRISTMAS FESTIVAL — Very easy 
band directors are raving about every- — D 
a Lamater u an Sma 
where. Full Band 95.00; Symph. 97 chestra, 1.10; Full Orchestra, 1.50. 
Overture by Carl Fi ngki Pr. d CHRISTMASTIDE—Splendid class 
one of Frangkiser's ‘best’. Chosen a medley type overture, by E. DeLamat- 
Required Texas Contest number for 1950. er. Full Band, 2.50; 


, 2.50: Small Orchestra, 
Easy et or C grade. Full Band $5.50; 1.50; Full Orchestra, 2.00 


Ss 
_— CHRISTMAS RHAPSODY — A brilliant 

A New Band TRAIN Novelty by Jos. Paul- and effective class ‘‘B'’ number based 
STREAMLINE LIMITED son. You're on the Right Yrack with on Christmas themes, by Newell ‘H 
“Streamline’’ for your next concert Long. Full Band, 4.00; Symphonic Band, 


gram. Full Band $3.00; Symph. $4.50 6.00; Full Orchestra, 2.50; Grand Or- 
chestra, 3.00. 


For Orchestra THE MESSIAH—An easy and interest- 


: First Prize Winner-National Scholastic Cre- ing selection based on panes s fam- 
M A i n By Columbic 1949. A Already ous by E. DeLamater. 
1 ymphony. d ll h 

S mer Ca a Cleveiend “Pop” Orchestra. Michigan Full Ore! nestra, 1-105 


All-State Orchestra etc. On Michigan 

q c Ss Class B Contest list for 1950; A Sensation CHILDREN’S PRAYER from Hansel and 
with Full Conductor Score. ever here. Set A Orch. $5.00; Set B Gretel—An effective arrangement of 
by Gerald Humel Se $9.00 Humperdinck's masterpiece, by 
Clair W. Joh Mixed. Voices 
Reference Scores of Band numbers (ex- a 


Symphonic Band 
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Functional Harmony 


(Continued from page 15) 


riched by the addition of the note 
b flat. When this occurs, the chord 
may be said to have a potentially 
ambiguous character. It may sound 
in the tonic classification or in the 
dominant classification. Its final 
classification must depend upon its 
association, or resolution. By this 
we mean that if it functions in the 
original tonal center of C major, 


it is classified in the tonic category, 
despite the addition of the b flat. 
If, however, it functions in such a 
way as to cause a modulation, or 
movement of the tonal center to 
that of another key, it falls in the 
dominant category. 
THs FAR we have confined our- 
selves to a discussion of the 
principles of classification. We 
have seen first that all sounds may 
be arranged in three basic cate- 
gories, we have seen that each cate- 
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gory contains many shades of sound 
which are related, and we have seen 
that some sounds are ambiguous in 
character, and are finally classified 
by their relativity with other sounds 
preceding and following in the 
musical text. Having thus ex- 
plained how chords are classified, 
we are ready to go ahead with the 
application of this knowledge to 
practical arranging. 

First of all the knowledge of 
classification helps in securing the 
precise sound desired at a given 
moment in the music. To help 
make this clear, let us make a com- 
parison with a device used by liter- 
ary writers. An author frequently 
is unable to recall the exact word 
which best describes a meaning, but 
knows an approximation of the 
meaning he wishes. He then con- 
sults a Thesaurus, which takes him 
to a category which includes words 
expressive of the same basic mean- 
ing in subtly different ways. He 
is then quickly able to obtain the 
right word — the word which ex- 
presses as perfectly as possible the 
idea he wishes to convey. 

By using the classification system 
the arranger is enabled to do much 
the same thing. For example, a 
dominant sound may be desired. 
To any arranger who desires truly 
subtle effects, however, the choice 
as to just which dominant sound is 
of paramount importance. Let us 
here briefly demonstrate the many 
varieties of dominant sound which 
may be explored in the search for 
a particular chord in the style being 
exploited. 

The first step, once the basic 
category is selected, is to decide 
whether to use a fundamental dom- 
inant sound or an inferior or supe- 
rior relative. Let us assume, for 
purposes of carrying out our illus- 
tration, that the fundamental domi- 
nant sound is chosen. The next 
step would be to choose between 
the dominant triad, the seventh, the 
ninth, the eleventh, and the thir- 


(Please turn to next page) 
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teenth. Let us assume that the 
ninth chord is selected. Now the 
problem arises as to whether to 
alter the dominant ninth. Possible 
alterations include raising and 
lowering every note in the chord, 
although some alterations are ex- 
tremely infrequent. Let us assume 
that the chord is altered so as to 
include a flat ninth and a raised 
fifth. The next problem is whether 
or not to include added notes. Let 
us add the second. We now have, 
in the key of C major, the chord 
of g ab d* f a’. To extend the 
possibilities to the fullest extent, it 
is conceivable that this sound could 
be a simple element in a bitonal, 
polytonal, atonal, or superimposed 
system. Since this opens a field far 
beyond the intended scope of the 
present discussion, the mention of 
these possibilities will here suffice. 


E HAVE shown how classifi- 

cation aids in the selection 
of a precise sound. We are now 
ready to discuss another important 
aspect of good harmonic treatment 
— principles of good harmonic 
movement. 


For purposes of clarity, let us 
first consider the possibilities of 
movement within a single category. 
There are four distinct methods of 
such movements. It is, of course, 
possible to move directly to the in- 
ferior or superior relatives, or back, 
quite freely. Another type of 
movement occurs when one or more 
notes are added to the fundamental 
sound or to the inferior or superior 
relatives. A third type of move- 
ment involves the addition of al- 
teration to any of the notes in the 
fundamental sound, or to the note 
of the inferior or superior related 
sounds. Lastly, any type of com- 
bination of the three specific types 
of movement mentioned is possible. 
To sum up the possibilities of 
movement within a single category, 
we may say that such movement 
may be made with the utmost free- 
dom, depending for its effect al- 


most entirely on the skill and in- 
genuity of the arranger. 

The second type of harmonic 
movement we should discuss is the 
movement from one classification to 
another. In the largest sense, of 
course, it is possible to move from 
any classification to any other. 
However, certain principles seem 
advisable as a general guide to such 
movement. 

In the first place, tonic classifi- 
cation sounds move with the utmost 


Lord Jesus, Think on Me (S.A.T.B.) 
Tryste Noel (S.A.T.B.) 
Cradle Carol (S.A.T.B.) 


Our Fair Land (T.T.B.B 
Felicity 
Bell Song (S.A.T.B. and T.T.B.B 
lf Our Hearts Be Warm (S.S.A.) 
Joseph Seely (T.T.B.B.) 


GRAY-NOVELLO 
Choral Music of Distinction 


Sacred 
The Friendly Beats (Unison S.A., with S.A.T.B. ad iin 
Jesu, Joyaunce (2 Choirs, Jr. and Senior) ) 


of the Animal World ames 


THE H. W. GRAY CO., Inc. 159 E. 48th St., NEW YORK17, N.Y. 
GRAY-NOVELLO 


freedom to dominant or subdomi- 
nant classification sounds. Sub- 
dominant classification sounds may 
likewise move to either of the other 
classification, in this case tonic or 
dominant. When subdominant 
sounds move to tonic sounds, how- 
ever, the plagal effect is usually 
present. The dominant class by 
disposition, so to speak, prefers to 
move to the tonic class. Occasion- 
ally, it moves with great effective- 


(Please turn to page 54) 
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This new electronic aid to band- 
masters will save your time and 
help you do a better job. Lektro- 
Tuner sings out an accurate and 
continuous A or Bb, in a choice of 
either oboe or flute tones. Easy to 
carry ... smaller than most port- 
able radios. Metal case has con- 
venient black leather carrying 
strap. Lektro-Tuner operates on 
110-120 volt, 60 cycle, AC or DC 


electric power. 


@ 1. Continuous tone for 
more rapid tuning. 

@ 2. Two tone qualities . . . 
oboe or flute. 


@ 3. Instant switch from A 
te Bb. 

@ 4. Adjustable sharp or fiat 
with A-440, as desired, 
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FREE 
BOOKLET 


@ 5. Volume from whisper 
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booklet today. Address 
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Music for your 


BAND 


fer Solo Trombone and Band 


SWING LOW, SWEET CHARIOT 


Transcribed by JOHN J. MORRISEY 
The composer has made an outstanding 
contribution to Trombone Literature. Dis- 
ploys the full qualities of the Trombone 
with Band. 


Full 3.50 Symph. 6.00 
Excellent Concert Music 
DO-SI-DO by Philip J. tang 


Full 4.00 Symph. 6.00 


ESCAPADA by Sia Phillips 
Full 3.50  Symph. 5.00 


FIDDLE-FADDLE 
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ness to the subdominant class, how- 
ever, in which case the resulting 
progression is retrograde. 


The last important consideration 
to be considered in the use of func- 
tional harmonic treatment is the 
effect of inversion on sound classi- 
fication, and, hence, on movement. 
First inversion tends to alter the 
classification of a chord if one of 
the harmonic pillars (the tonic 
note, the dominant note, or the sub- 
dominant note) is in the bass of 
the inversion. Thus, in the key of 
C, the e g b chord tends to sound 
in the dominant category when the 
g is the bass note. The e takes on 
something of the character of a 
non-harmonic tone. 


Possibly the most striking ex- 
ample of the effect of inversion 
upon sound classification occurs in 
the second inversion. Here the ef- 
fect may be so strong as to trans- 
plant even a fundamental chord to 
another classification. In the key 


of C, the tonic chord itself, c e g, 
may sound dominant if the g 
sounds as the lowest note. Here 
the c and e tend to sound as sus- 
pensions to the b and d of the 
dominant sound hence cause this 
striking phenomenon. 

In conclusion it is necessary to 
say that the classification system is 
by no means the sum total of all 
ingredients which go to produce a 
beautifully written arrangement. 
The study of non-harmonic tones, 
counterpoint, the effect of rhythm 
upon harmonic and melodic move- 
ment, stylistic, coherence, instru- 
mentalism and, of course, good 
taste, all must be present in the 
production of a well-rounded and 
artistically conceived arrayed ar- 
rangement. It has been our experi- 
ence, however, that the study of 
functional harmony as here pre- 
sented does much to clarify one’s 
thinking in terms of these varigus 
related facets of truly successful 
arranging. * 
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Orchesis 
(Continued from page 17) 


toward good ear-training and the 
fundamental beginnings of —har- 
mony. Orchestra bells assist in a 
visual approach to musical funda- 
mentals, and the bell-like quality 
of tone attracts children. 

The teacher of little children, 
who forgets about method books 
and helps them grow in their own 
musical experiments with simple 
well-tuned instruments is truly 
building sincere musical enjoyment. 
Primary youngsters won't practice 
as a general rule, but they do enjoy 
musical experiments with others. 
What they feel in response to these 
musical instruments and musical 
acts is important and not what the 
teacher says. 

Tonettes, small plastic flutes 
which blow easily, are also very 
popular with small children. As 
most good musical educators know, 
tonettes are basically like the wood- 
wind instruments in their fingering. 
It is questionable how well very 
young students can learn to play in 
tune on song-flutes, recorders and 
tonettes, but this author after many 
years of this sort of teaching has 
found tonettes the best to use, as 
they are tunable and natural for 
little hands and short fingers. 

Rhythm sticks fascinate some pri- 
mary pupils, and can be used to 
supply musical and rhythmical ex- 
pression by children who don’t suc- 
ceed readily in other things. These 
simple instruments are not demand- 
ing. When the players are given 
ample opportunity to feel that they 
are an important musical section of 
the classroom orchestra, success is 
assured for those children who are 
badly in need of experiencing suc- 
cess. 

“Drummer boys” (truly good 
news for parents and teachers) are 
quiet little drums. Young players 
are trained to use right and left 
hands separately and alternately, 
hitting the small drum head that 


is fastened in the center of a flat 
board. Those aggressive little chil- 
dren who need to hit something 
get to beat the Drummer boys and 
because of the softness of these 
drums, other people don’t have to 
take the beating that the drums 
get. 
T Is readily seen that such a be- 
ginning orchestra already pro- 
vides the basic beginning of a real 
orchestra. The orchestra bell sets 
lead directly toward string instru- 


ments and piano, the tonettes to- 
wards the blowing instruments and 
the rhythm sticks towards the per- 
cussion section of the school orches- 
tra. 

Child directors are used in the 
classroom orchestra. The children 
who are usually chosen are the ones 
who are good followers, in other 
words the ones who learn to co- 
operate with others. 

Use of body rhythms can play 
a large part in providing contrast 
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from the specialized action of spe- 
cific hand manipulations which 
arise, even in playing the simple 
instruments. Playing of  instru- 
ments can become an accompani- 
ment for dancing and singing. 
Many times, the ‘movement orches- 
tra” entirely takes the place of the 
playing orchestra and it supplies a 
much more direct way of clinching 
musical mood and rhythm. Big 
body muscles are much more tan- 
gible than singing or the playing 
of instruments. 


Children of primary age must 
feel their activities with primitive 
intensity for it to make any impres- 
sion on them. For this reason it 
is very valuable to give children 
consistent and copious use of crea- 
tive big body movement. It would 
seem that the young primary chil- 
dren should be initiated in music 
first through body movement and 
as they become more aware of the 
materials of music and beautiful 
sound, such as mood, timing, tune 
and harmony, this insight can more 
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easily be transformed into the more 
specific skills suc’) as singing and 
playing of simple instruments. 

Mr. Beattie and Miss Wolverton 
of Northwestern University and 
Evanston public schools, have 
proved that the playing of simple 
instruments and dancing is an ex- 
cellent way of developing the nec- 
essary acute hearing needed in 
musical children. They carry these 
broad basic beginnings of instru- 
ments and body rhythms into the 
regular vocal classes with excellent 
results. 

When the author was teaching 
in the public schools in Glencoe, 
Illinois, the adults who joined chil- 
dren in their musical experiments 
included the superintendent, busi- 
ness manager, principals and teach- 
ers. Parents participated with the 
children, showing increased interest 
as the adults around them, learned 
music with them. A mother's or- 
chestra played the children’s instru- 
ments. The mothers were much 
more sympathetic of their children’s 
beginning after they had tried for 
themselves! 

At the present time, this author 
finds many Classroom Orchestras 
developing in the elementary 
schools of Grosse Pointe, Michigan. 
Every third grade in every elemen- 
tary school has its Classroom Or- 
chestra and the number of pupils 
electing music classes is still rising. 

As music is the result of our need 
and desire to enjoy and create pleas- 
ant sounds and to participate in 
releasing activities, I suggest that 
we need many more classroom or- 
chestras and more consideration for 
the psychological needs of little 
children through musical expres- 
sion. We need to suppress our 
rigid educational notions and out- 
lined expressions of this living dy- 
namic art of music and open the 
refreshment of beautiful sound to 
the fresh experimental approach of 
our young primary students. * * 
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Color Capers 
(Continued from page 27) 


wears a green hightop hat. The 
girl sings to the boy the first verse 
of The Wearin’ of the Green. 
After a few lines of humorous 
Irish banter, the boy sings the Irish 
folk song, Cockels and Mussels. 
They then both break into an Irish 
Jig. 
ACT III 
“Deep Purple” 

A swing band (boys) dressed in 
purple cutaway coats and gray 
trousers plays Deep Purple. The 
music stand fronts are in modern- 
istic design of purple and silver. 
A girl vocalist in a purple velveteen 
gown steps to the microphone and 
sings as the chorus is repeated. 


ACT IV 
“Rhapsody in Blue” 

A piano soloist plays George 

Gershwin’s Rhapsody in Blue. 
ACT V 
“Colors in Consecration” 

A strong floodlight has been 
placed behind a large simulated 
stained-glass window made from 
transparent paper and black passe- 
partout which hangs at the back of 
the stage. Beneath the window, 
several candelabra have been sym- 
metrically arranged. As a girls’ 
choir behind stage sings Ave Maria, 
Bach-Gounod, two robed acolytes 
enter. Slowly and ceremoniously 
they light each candle. The mixed 
chorus, in robes, then started march- 
ing in, slowly, singing O Sanctis- 
Sima as a processional. They di- 
vide into two groups and take their 
places on each side of the stained- 
glass window and candles so that 
the window is still the center of 
interest. The mixed chorus sing 
Sanctus from the “St. Cecilia Mass” 
by Gounod. 

ACT VI 
“White” 

‘The setting suggests a garden. 
This is accomplished by white trel- 
lises, and picket fences placed about 
the stage. Vines and white flowers 


are twined upon them. Several 
garden benches help create the il- 
lusion. With appropriate back 
ground music the girls’ glee club 
in white formals stroll in and group 
themselves informally. Some are 
standing, and some are sitting. 
Each carries a bouquet of white 
flowers (crepe paper ones). They 
sing White Gardens by Klemm. 
ACT VII 
“Tangerine” 

A trio of Spanish dancers sing 
the chorus of Tangerine, a popular 
song of a few years ago. They then 
go into a tap dance. 


ACT VIII 
“Black” 


This act represents a minstrel 
show in miniature. As the curtain 
opens, the boys’ glee club in black- 
ened faces are seated on risers in 
minstrel shod formation. They are 
singing De Animals a’Comin,’ at- 
ranged by Bartholomew. After the 
song, there follows the humorous 
raillery between the interlocutor 
and end men. With banjo accom- 


paniment, two of the minstrels per- 
form a humorous characteristic 
dance. After a few more spoken 
lines the minstrel show closes with 
the glee club singing Keep in de 
Middle ob de Road. 
ACT IX 

“The Red, White, and Blue” 

Standing back against the cyclo- 
rama and outlining the three sides 
of the stage, students (members of 
the mixed chorus) are holding flags 
of the various nations. They are in 
everyday American dress — bright 
sweaters and dark trousers and 
skirts. They are singing There are 
Many Flags in Many Lands. At 
the beginning of the chorus, the 
United States flag is carried in by a 
color guard of boy scouts. The 
flag bearer and color guard march 
to the rear of the stage and up a 
flight of four steps which has been 
placed behind a large replica of the 
world. The chorus and audience 
join in singing The Star Spangled 
Banner. * 
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EpiTor’s NOTE: 


Since the number of octavo publications has 


reached such large proportions it has become necessary to devise 
some means of presenting information in less space. With this 
in mind, we have listed all octavo received up to the review dead- 
line and have classified the material as shown below. 


SECULAR OCTAVO 


MIXED VOICES 


S.A.B. Accompanied 
-Christie-Goodell (R. A. Hoffman, 43, 103, 
INVICTU S—Huhn (A. P. Schmidt, 301, .15) 


S.A.T.B. Accompanied 


Easy 


HOUR. "OF OREAMING, Hahn-Wright 
(Hall & McCreary, 1127, 
LOVELY THINGS—Twohig (Sam Fox, 
PS41, .15 
Medium 
ae, —_— BUT A DAY—Beach (A P Schmidt, 


WATERS- Elliott (R. A. Hoffman, 43,218 


G RANDFATHER S CLOC K—Work-Johnsons 
Hall & McCreary, 7026, .25) 
LI TTLE RE D N, THE-—Bachman (P. A. 


HREE “"MAIDS—Elliott (R. A. Hoff- 
22) 


man, 43,219 


S.A.T.B. A Cappella 


Easy 
KING OF THULE, THE--Schumann (Carl 
Fischer, 6431, .20) 
Medium 
BEHOLD: THE OF GOD—Lang 
Schmidt, 1755 
ELF OF EVE’ Dicisioces (P. A. Schmitt, 622 
20) 
OF ROVELINGSS TO SING—Sateren (P. A 
mitt, 62 
Pic RE OF A VALLEY ~Meese (Carl Fischer 


sfa 
pn 
Caan SONG, A—Gal (H. W. Gray, MT 


16) 
LAME NT. ATION OVER BOSTON—Billings 
(Music Press, MP-123, .25) 
MASTER OF iv MAN DESTINY -Hillman (Hall 
& McCreary, 1123, 18 
MY HEART Is, A ‘SENT VIOLIN—Fox (Carl 
CM ¢ 
ow TH mab & McCreary, 1124, 


RETROSPECT Billings (Music Press, MP-124, 


vitws IN THE NIGHT—Williams (P. A. 
626, .18) 

WEEP YOU NO MORE SAD FOU NTAINS - 
Bright (Assoc. Music Pub., A-1 

WHERE LOVE MIGHT ENTER’ in. —Sateren 
(P. A. Schmitt, 841, .15) 

Difficult 

— LOVE—Gal (H. W. Gray, PSB 1547, 

-30) 


Folk Tunes—National 


S.A.T.B. Accompanied 

ARE YOU SLEEPING, BROTHER —_— 
Wright (Hall & McCreary, 7025, .22) 

MEN OF HARLECH—Wright (Hall & 
1126, .18) Medium. 

S.A.T.B. A Cappella 

SONGS—Brahms-Zipper (E. B. 

23, 5) 

PLEASE DON’T ME AWAY—Miller 

(Galaxy, 1744, .20 


Spiritual Style 


S.A.T.B. Accompanied 


DIS TRAIN—White (Sam Fox, PS42, .15) 
DOWN _ EAST SEIRITUALS- -Kimball (Music 
35 


) 
HE NEVER SAID A MUMBALIN’ WORD— 
Henninger (Hall & McCreary, 1669, .18) 
WERE rod THERE: ?——Bick (R. A. Hoffman, 
46,327 18 
WIDE RIV FR Wright (Hall & McCreary, 7024, 
S.A ATS. A Cappella 


SISTER CAROLINE IN YAMACRAW—Gannett 
(P. A. Schmitt, 623, .18) 


Semi-Sacred Text 
S.A.T.B. Accompanied 
MUSIC, A LINK WITH GOD—Pohlmann (Hall 
FA Peterson (Assoc. Music 


154, .25) 
WIND IN THE Bes Hohmann (Hall & Mc- 
Creary, 1122, 


S.A.T.B. A 


BELOVED, LET US LOVE—Lewis (Carl Fischer, 
CM 6351, .15) 


TREBLE VOICES 


S.A. Accompanied 


Medium 
ANGELUS, THE—Clark (R. A. Hoffman, 42,111, 


BEAU (R. A. Hoff- 
man, 42,1 
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S.S.A. Accompanied 


Easy 
COOL WATERS—Elliott (R. A. Hoffman, 42,536, 
25, 
GENTLE NIGHT—Larson (P. A. Schmitt, 321, 


-18) 

NIGHT HAS A THOUSAND EYES, THE— 

Pohimann (Hall & McCreary, 2096, .18) 
Medium 

ECHOES OF SONG—Weiser (R. A. 
Hoffman, 42,535, 

HOW LIKE UNTO. A FLOWER—Schumann 
(Choral Art, $115, .16) 

— iLANDMAN—McKay (Hall & Mc- 
teary, 
FE TAS LOVELINESS SELL—Bampton 
(R. A. Hoffman, 42,537, 

WYNKEN, BLYNKEN AND ’NOD—Harris (Hall 
& McCreary, 2097, 

Difficult 

THE—Brandreth-Walton 
Sam Fox, 

WELCOME To ‘ai THE PLEASURES-—Purcell 
(H. W. Gray, 4, 1.00) 


Folk Tunes—National 
Melodies 


S.S.A. Accompanied 
ASH GROVE, THE—Thomas (R. A. Hoffman, 
42,534, .20) 


Spirituals 


S.S.A. Accompanied 


GO TELL IT = THE MOUNTAIN—Work 
(Galaxy, 1753, 


Seasonal 


S.S.A.A. Accompanied 
TIME—Cooper (P. A. Schmitt, 322, .20) 


MALE VOICES 


T.T.B.B. Accompanied 


Medium 
ae SNARLING DANGER IN ITS DEN—Cole 
(A. P. Schmidt, $56, .16) 
O SAW YE as LASS—Anderson (R. A. Hoff- 
man, 41,613 


T.T.B.B. A 


Medium 
GC —_ TIME COMING, THE—Serly (Southern, 


UNDER THE WIDE AND STARRY SKY 
(Galaxy, .15) 


Popular—Musical Comedy 


S.A.T.B. Accompanied 


HI-DIDDLE DIDDLE—Coon-Keidel—W ilson 
(Leo Feist, .25) 
I + MY SWISS—Baer-Wilson (Leo Feist, 


IF THERE IS SOMEONE LOVELER THAN 
YO Schwartz (Harms, H2069, . 

KING'S HORSES, THE—Gay- Wilson 
(Leo Feist, .25 

STUMBLING Feist, .25) 

THERE'S A WHISTLE IN THE ‘THISTLE— 
Burke- Wilson (Les 

WEDDING OF _JACK \AND JILL, THE— 
Coots-Frey (Leo Feist, .20 
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S.S.A. Accompanied 


I'M GONNA WASH THAT MAN RIGHT 
aera MY HAIR—Rodgers (Williamson, 59, 


MA {LAGU JENA—Lecuona (E. B. Marks, .25) 
WONDERFUL GUY, A—Rodgers (Williamson, 
.20) 


MIXED VOICES 


S.A.T.B. A Cappella 


Easy 


THOU ART OUR WINE AND BREAD—Davis 
(Galaxy, 1757, .15) 


Medi 
US LOVE—Lewis (C. Fischer, 
a RESPONSES FOR THE CHURCH 
AR—Group Bampton (Hall & 
1672, 
COMFORT THE SOUL OF be ad SERVANT— 
Snow (C. Fischer, CM6489, .16) 
CONSIDER AND HEA R ME Salathiel (Hall & 
DEATH, A, MELANCHOLY DAY—Watts- 
5 OUR HEARTS ARE 
—Glinka-Tkach (P. A. Schmitt, 840, . 
S.A.B. A Cappella 
SINCE sercets Is SO GOOD A THING— 
Katz (Omega, .25) 


Easy 
I up EYES—Erb (M. Wit- 
SING PRAISE "ro JEHOVAH—West-Ayers 


Choral Art, R129, 
WE THANK THEE-Christe Goodell (R. A. 


Hoffman, 46,315, 
BEHOLD THE 4 OF GOD—Marsh (Hall & 
1 
LORD ALWAYS BEFORE 
With Solo)—DeLamarter (M. 
Witmark, W3376 


LORD THINK ME—Elmore (H. W. 
Gray, 2096, .18) 


T.T.B.B. Accompanied 


MALAGUENA~—Lecuona (E. B. Marks, .25) 

THERE IS NOTHIN’ LIKE A DAME-—Rodgers- 
Stickles (Williamson, 60, .20 

TOTEM TOM rimi- Srothart—~S tafford 
(Harms, H1178, 


SACRED OCTAVO 


AND NUNC DIMITTIS—Sum- 


30 
MUSIC—Bach-Norden 
.18) 

AKE— Tunder (H. W. Gray, 2087, 
Moderately Difficult 

HOW LOVELY ARE THE MESSENGERS— 

oe Walton (R. A. Hoffman, 46,321, 


PANIS -Franck-Hoffman (R. A. 


Hoffman, 46,3 18 

SING WE’ MERRILY UNTO GOD—Effinger (H. 
W. Gray, 6, .25) 

THE—Biggs (J. Fischer & 


Bro 

MAKE A JOYFUL UNTO GOD—Glarum 
(Hall & McCreary, 16 

MORNING STAR, THE rae (H. W. Gray, 
7, .16) 


REJOICE—Lewis (C. Fischer, CM6350, .15) 
NOW—lLewis (C. Fischer, “CM6349, 


ou ART, O GOD, THE LIGHT AND LIFE— 
Parrish (M. Witmark, W3380, .18) 
WHAT ARE THESE—Snow ic. Fischer, CM6488, 


ZION, FOUNDED ON THE MOUNTAINS— 
Gounod- Lundquist (Sam Fox, PS45, .15) 
Moderatel 
ALMIGHTY AND RLASTING 
GREEN FIELDS—T son (H. W 
HOW BEAUTIFUL THE Handel 
(H. W. Gray, 1274, .20 
THOU ART NEAR Bach-Harris (H. W. 
JESUS" PUT FORTH HIS. 
(Hall & McCreary, 1676, .22 
NINETY. + PSALM- thea (Hall & Mc- 
70 
Scott (Choral Art, 
LOVE SHALL FAIL ME NEVER—Kil- 
atrick (R. A. Hoffman, 46,328, .15) 
SEE THE FACE OF GOD—Sateren (P. A. 
Schmitt, 838, 5) 


GOoD— 


SACRED SEASONAL-—CHRISTMAS 


MIXED VOICES 


S.A.B. Accompanied 


CHRISTMAS ALLELUIA—Ellott (R. A 
man, 46,102, .2¢ 


S.A.T.B. Accompanied 


Easy 
A ,APPEARETH 


dt. 17 s) 
JESU JOY AU NC OF 
Dickinson (H Gra 
JOSEPH, TE NDF. R PH 
Dickinson (H. W. Gray, 256, 
SILENT NIGHT—Gruber Leist 


Medium 
OF THE TELE KING 
Gray, 2102. .18 
CHRISTMAS BELLS. 
46,319, 
CHRISTMAS GLORIA 
rearv, 167 
DAY ‘DAYS 
1681, 


G KING 


Norden (A 

my HI ART: Ahle-Bach 

MINI Reimann 

15s) 


(Sam Fox, .15) 


Caldwell 
Elliott (R. A. Hoffman, 
(Ha'l & M*« 
(Hall & 
Sowerby (H. W 
CHRISTMAS. THEI 
8) 


Hopk ns 
St: ickland M: Creary, 
ENCES! AS 


VE 
& McCreary, 


210 18 
DAYS OF (Hall 


1129, 
Moderate!y Difficult 
CHRISTMAS ALLELUIA—Flliott (R 


man, 46,316, .20) 
JOYFUL NEWS WE BRING 


& McCreary, 1680, .18) 


A. Hot 


Strickland (Hall 


LULLABY FOR —_ S SON—Andersen (P. 


(Sam Fox. .15) 
Fischer, CM4S19 


leist 
Helfer (€ 


CAROL 


S.A.T.B. A Cappella 


Easy 
LIGHTS OF 
(Cc Birchard, 1504, ) 
CHRIST BORN Ohison (J. 
8466, .16 
CHRISTMAS 
122 
CHRISTMAS THE- 


LOVELY ROSE Is ‘SPRUNG, 


CHRISTMAS Repper 
15 


Fischer & Bro. 


EVE—Graves (C. Birchard, 


Bingham (J. Fischer 


A (C. C. Brchard, 


Medium 
ANGELS FROM THE REALMS OF GLORY— 
Scott (C. Fischer, CM6497, .20) 
BABE IS BORN IN BETHLEHEM, A—Westra 
(H. . Gray, 2104, .15) 
W 


CRADLE CAROL— Wright Gray, 
FOR CHRISTMAS—Schimmer- 
18) 


2099, 
CRADLE SONG 
(C, Fischer, Cm6499, 
BIRTH, 'THE— -Rowley (H. W. 


T1267. .16) 
JESU, JESU, g ENTLY 
Black (H. W. Gray, 
SONG OF MARY- 


Gray, 


SLEEPING—Bennett- 
2098, .18) 
Friedell (H. W 


Gray, 2103, 


OCTAVO IN ADVANCED 
MODERN IDIOMS 


RUSSIAN PEASANT SONGS—Straviosky 
(Omega, .25) Four-part equal voices. 

TRYSTE NOEL Song)—Read (H. W. 
Gray, 2106, .18) S.A 


TREBLE VOICES 


S.A. Accompanied 


Medium 
LEGENDE—Tsc er Goodell 
man, 45,207 20 


S.S.A. 


Easy 
COME UNTO HIM—Handel-Bick (R. A. Hoff- 
man, 45,607, .15) 
LEGENDE—Tschaikowsky-Goodell (R. A. Hoff- 
man, 45,606, .16) 

Medium 
LORD'S THE—8471 (J. 
Bro., 8471, .12 


Moderately Difficult 
IF THOU WILT TAKE MY HAND—Flliott 
(R. A. Hoffman, 45,608, .20) 


(R. A. Hoff- 


Fischer & 


S.S.A. A Cappella 


Moderately Difficult 
ALLELUIA—McKinney (J. Fischer & Bro., 


16) 
SOFTLY NOW THE LIGHT OF DAY—(Galaxy, 


8469, 


1763, 


MALE VOICES 


T.T.B.B. 


GO NOT FAR FROM ME, O pene Morgan 
(Remick, G1818. A Cappella 

PRAYER ‘from “LOHENGR —Wagner- Mead 
(Galaxy, 1761, .20) Accompanied. 


Moderately Difficult 
ANGELS O' THE FIELDS—Dickinson (H. W. 


Gray, 255 ) 
OUR LOVELY LADY SINGING—Niles (C. 


Fischer, CM6494, .20) 


TREBLE VOICES 


S.A. Accompanied 
AND SEEK OUR LORD—Bedell 


o' NIGHT Adam-Gaines-McKinney (J. 
Fischer & Bro., 8433, .16) 

‘TWAS ON THIS CHRISTMAS MORN—Bedell 
(Sam Fox, .12 


S.S.A. Accompanied 


Easy 
IULLABY NEED MARY SING—Clokey 
Fischer & Bro., 8465, .15) 
o' Y NIG HT—Adam. Gaines—McKinney (J. 
Fischer & Bro .16) 
si PHERDS AST ASLEEP—Davis (Galaxy, 


Moderately Difficult 


SEARCH OF THE THREE KINGS 


Gibb (C. 
Fischer, CM6495, .20) 


S.S.A.A. 


BALLAD OF TREES AND THE MASTER (With 
Solo)—Goldman (M. Witmark, 
18 
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MALE VOICES 


T.T.B.B. Accompanied 


Moderately Difficult 
BALLAD OF TREES AND THE MASTER (With 
Tenor Sola)—Goldman (M. Witmark, W3375, 
.18) 


T.T.B.B. A Cappella 
HYMN OF NATIVITY—Serly (Southern, .10) 


LENT — EASTER 


MIXED VOICES 


S.A.T.B. 


BALLAD OF TREES AND THE MASTER (With 
and Tenor Solos)—-Goldman (M. Wit 
ark, W3374, .18) 
LEG END OF THE DOGWOOD =e. THE— 
Short-Walton (Sam Fox, PS44, .20 


TREBLE VOICES 


S.A. 


ALL GLORY, LAUD a HONOR—Teschner 
(Choral Art, R128, .18 


MULTIPLE CHOIRS 


AWAY IN A MANGER--Spilman-Bingham (H. 
’. Gray, 2081, .20) 
at (R. A. Hoff- 


FRIENDLY “BE: ASTS, THE—Dickinson (H. W. 
Gr 234, 

GLORY TO GoD IN THE HIGHEST—Mueller 
(C. Fischer, CM6515, .20 

ry, 167 

Oo “NIG Heller (Hall & Mc 
Creary, 1679 

SONG OF BETHLEHEM Bampton (Hall & 
McCreary, 167 


BOYS 


A new collection for 


changed, changing, and 


unchanged voices com- 
bined. 


Compiled and Arranged by BARBARA E. GOWARD 
price, $1.00 
SEND FOR “EXAMINATION” COPY 


and MIXED CHORUS 
“RELAX AND HARMONIZE!" 


Operettas 


MAKE-BELIEVE MAGIC—A. Campbell. (R. 
Hoffman, $1.00 per copy—$5.00 royalty for 
each performance, 10 copies required). A group 
of children, gpembling over their chores, lighten 
their labors dressing as pioneers, Indians, 
pirates and soldiers and improvising a blood and 
thunder drama in the best tradition of the silent 
movies. When, in the last act they are called 
for lunch, we learn that all their tasks were 
accomplished in the course of their play. That, 
I don't believe, but it’s still a —_ yarn which 
gives upper grade children a ance to present 
a colorful but easily costumed show. The music 
is tuneful and practical and should come off well. 
There are several dances with detailed instructions. 
SURPRISE CHRISTMAS—Strickland-Paynter. (R. 
A. Hoffman, $1.00 per copy—$5.00 royalty 
for each performance. 10 copies required). For 
me, Christmas begins when the wreaths go up in 
the LaSalle Street Station and we commmaiene 
jostle our way through throngs of excited ils 
oing home or coming home Christmas. iss 
Paynter has captured this excitement in her li- 
bretto. Her one scene is a corner of the waitin 
room in the Grand Central and her principa 
characters, a group of today’s immigrants from 
Europe who wait, on Christmas Eve, to be met 
by their American sponsors. She develops a 
Christmas operetta that is different and convincing. 
Strickland’s music is pleasant to hear, easy 
learn, and is written in ranges which are 
comtomiie for young voices. There are some 
slick little dances, too. There's a spot for all 
youngsters from first to eighth grade in this piece. 
Reviewed by Frederick A. Schneider 


Cantatas 


ALLELUIA, CHRIST IS BORN!—M. Elliott. 
(R. A. Hoffman, 75¢ per copy). Conventional 
in musical style and conventional in text this 
work rises above the average easy Christmas 
Cantata through the composers skill, good taste 
and judgment in achieving musical interest 
through contrasting tonal masses and_ colors. 
Solo passages are nicely balanced by choruses. 
Humming and vowel sounds are used, but not 
over used, in the choral arrangements. The 
spoken words of the narrator and choric choir 
aid, rather than interrupt the flow of the music, 


For use in boys’ schools, jun- 
ior high school boys’ chorus, 
mixed 


Appealing contents. 


junior high school 


chorus. 


SEND FOR NEW CATALOG OF SCHOOL MUSIC 
free to all School Music Supervisors 


116 Boylston Street 


THE BOSTON MUSIC COMPANY 


Boston 16, Massachusetts 
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a_ mixed chorus or church choir with soloists 
of very modest accomplishments will do well with 
this piece. 

SINGERS, THE—Work-Longfellow. (Mills 
Music, $1.00 per copy). Rather short, this 
cantata in one movement does have that attribute 
so often lacking in larger choral works, form. 
All of its parts bear a relationship to and are 
essential to the whole. Perhaps that is why it 
won first prize in the Fellowship of American 
Composers Contest in 1946, 

The melodies are ‘“‘vocal’’ in character, easy 
to hear. There is some flexibility of meter, but 
nothing to create a performance hazard The 
harmonization is colorful but offers no dissonances 
to which the average ear is unaccustomed. 

Singers’’ is a thoroughly practical program item 
for any reasonably accomplished anleaa It will 
be satistying to singers and audienc 

Reviewed by Frederick A. Schneider 


Books 


CREATIVE-ANALYTICAL THEORY OF 
MUSIC, Book 2, Form in Melody—Bigelow- 
Cookson-Parsons- Ramaley. (H. T. FitzSimons) 
$2.50 per copy. This is the second volume in a 
series of books currently in use at Northwestern 
University designed to integrate all phases of 
musical theory. Book I gave the student a 
musical vocabulary, ranging from pitch and 
duration through triads, seventh chords and non- 
chordal tones, all from the analytical viewpoint. 
Book 2 continues the analysis with melody in 
relation to form. Melodies are analyzed, created, 
performed and written from dictation, and the 
authors have winnowed practically all musical 
literature to find examples for every topic dis- 
cussed. There are no musical examples ‘“‘com- 
osed'’ to illustrate a point. Through ear and 
sex sol work the student develops so that when 
he creates, he hears what he writes and under- 
stands it as a complete musical composition. 

MODERN ANTHOLOGY, THE—D. M. 
Williams. (H. W. Gray) $12.00 per copy. 
Twenty-seven organ pieces by contemporary 
composers of genuine eminence in the organ 
world, all in one volume. The common fault 
of collections ‘‘a few usable pieces and a lot 
more that are in every other collection’’ doesn't 
apply here. I fancy every organist who buys 

e¢ Modern Anthology’ will really use it— 
all of it. 
Reviewed by Frederick A. Schneider 

EVERYDAY RELIGION—Tullis (Rodeheaver, 
Hall-Mack Co., no price given) Leatherette cover, 
plastic bound book of pages which presents 
simple hymn tunes and gospel songs each of 
which is allied to a reprint of a ‘Syndicated, 
condensed sermon 

KEYBOARD AND DICTATION MANUAL— 
McHose and White (Appleton-Century-Crofts., 
Inc., $3.25) This book is designed to accompany 
the McHose text, ‘‘Contrapuntal Harmonic Tech 
nique and stresses just what the title stresses 
It is very systematically organized, clear, and 
pedagogically sound. It should prove to be one 
of the major contributions to this field and its 
availability 1s going to make a large number of 
teachers very happy 

KEYS TO TEACHING ELEMENTARY 
SCHOOL MUSIC—Thompson and Nordholm, 
(Paul A. Schmitt Co., no price given) In a 
way, this almost constitutes a type of “bible” 
for the teacher who wants to be told or shown 
what can be done in elementary music It is a 
summary of experiences and activities organized 
into what might prove to be a detailed course 
of study Thus it can be used for self study or 
as a class text or as a review. After two chapters 
which present (with admirable brevity) music 
fundamentals, seven chapters deal, one after the 
other, with problems (and solutions of problems) 
to be found in the grades The last chapter takes 
up rural school situation and appendices list 
supplementary materials, musical terms, and se- 
lected records 

MOMENTS MOUSICAL—Deems Taylor (Ziff 
Davis, 2.50) Thetione of the book is immediate 
ly set by a footnote on the book cover which 
tells us that the second word of the title is to 
rhyme with “‘popsicle."" The book is foolishness 
from one end to the other and probably has more 
puns per square inch than a mouse’s baker's 
dozen—incidentally Taylor's puns are much more 
immediate than the reviewer's Did someone 
ever say to you that music can be fun? Taylor— 
and his co-artist, Kumme, will remind you about 
that all over again. Yes, Taylor, the man for 


whom, according to the book jacket, “life begins 
at forte."’ 
Reviewed by Frank B. Cookson 
CON ICERTO IN C MAJOR FOR VIOLIN, 
‘CELLC PIANO, AND ORCHESTRA, Op. 
— (" Triple ) — Beethoven (Columbia ML-2059, 


33 1/3 rpm, 2 sides, 10”) The materials in this 
composition have never _been catalogued as bein 
particularly ‘‘inventive yet this little play 

triple concerto can invoke particular interest 
when the listener concentrates on appreciating 
just how the piece was worked out for, in that 


1949 


| 
| 
for 
| 
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respect, this will 

unique composition, 

are clean an 
FACADE 


definitely be found to be a 
Performance and recording 
have good range. 
_ (Poems b Sewell) 
Walton (Columbia L-2 33 1/3 rpm, 2 
sides, 10”) It has ty ie a quarter of a 
century since this composition disturbed and up- 
set an English premiere audience. Today it 


COURSE FOR PIANISTS—June 
(American Academy of Music .50) 
to accompany Bk. 3 (key sigs signature book). 
Book to 


Weybright 
Work Book 
Work 
(scale and chord 
Etudes for Pianists. Bk. 1 and 2 each 
Book 4 (scale and chord book) .75. 

MY MUSIC READING BOOK—Florence 
Fender (Mills .60). Includes 23 easy 
well know favorite melodies. 


sounds relatively undisturbing yet the 

of the reading style (the reader is Edith Sitwell) 
remains fresh and is quite the opposite of recita- 
tion as taught in most ‘‘speech’’ situations. The 
work is still loaded with a humor which can 
titilate an audience which covers a wide range of 
background and certainly Walton's music mira- 
culously mirrors the text in nearly all of the 
situations. At times the pace is so fast that 
you'll find it necessary to refer to the text which 
is supplied with the records 

EUX (Poeme Danse)— (RCA Victor, 
WDM-1276, 45 rpm, 4 sides, First impres- 
sions on hearing are liable to ns around two 
items, first the impression of beautifully pro- 
duced and recorded orchestra color, second—that 
this 1s much more contemporary in sound than 
that Debussy music which is more commonly per- 
formed. If you like Debussy at all you should 
like this composition and particularly this per- 
formance. 

NOBILISSIMA VISIONE (Concert Suite from 
the ballet. Francis," and SYMPHONIC 
METAMORPHOSIS ON THEMES OF CARL 
MARIA VON WEBER-—Hindemith (Columbia 
ML4177, 33 1/3 rpm, 2 sides, 12”) Both of 
these Hindemith compositions have had a fair 
number of performances in this country and are 
thus moderately well known. To many listeners 
this composer's works sometimes are felt to be 
a little arid, perhaps somewhat scholarly—yet we 
wonder if such an attitude really represents a 
truly open mind. Could it be that such opinions 
are 4 created? Actually the listener will find 
Mr. extraordinarily human if he, the listener, 
will offer little meeting these 
recordings that traditional ‘half-way. Hindemith 
can talk with considerable persuasion through the 
medium of tone. 


SPIRITUALS FOR ORCHESTRA—Morton 
Gould; A LINCOLN PORTRAIT—Aaron Cop- 
land (Columbia, ML-2042, 33 1/3 rpm, 2 sides, 
10”) In the Gould composition there are five 
movements, — “Proclamation, ermon, 

Little Bit of Sin,"’ ‘Protest,’ and The 
recording does not begin with that Gould style 
which most of us name expect for the idiom is 
quite advanced though smacking at times of 
considerable resemblance to the Vaughan Williams 
F Minor symphony You'll find considerable 
contrast however, and very clever treatment of the 
orchestra. The LINCOLN PORTRAIT has been 
reviewed in an earlier issue of this column. This 
pressing (on microgroove) seems to have better 
juality than that on the 78 rpm. 


SYMPHONY OF PSALMS—Stravinsky; SYM- 
PHONY IN_ THREE “tees Stravinsky 
(Columbia ML-4129, 33 1/3 rpm. 2 sides, 12”) 
A fine platter for the Suecied i fans, presenting 
as it does two compositions, the first premiered 
in 1930, the second premicred in 1946. Readers 
who are interested are already familiar with the 
contributions provided by the composer's scores 
for these two compositions, Our job seems to be 
to pass on performance and recording—and both 
items get a solid grade of A 

TINY TOT CLASSICS NO. 1 
tenor, with or h. conducted by 
Columbia MJV 78 rpm, 2 sides, 
poetry which been 
will not set the world ablaze—but it is not for 
adult consumption anyway =recordings 
were designed to make the listening children just 
a little more familiar with certain classic litera- 
ture The technique was to take tunes and su 
ee tenor plus text onto the original music. 
rom that viewpoint the goal was successfully 
accomplished. Treated in this album are ‘‘Cara 
Nome Verdi, Habanera’'—Bizet, Dancing 
Doll Poldini, and Gossec’s ‘Gavotte.’ 


Piano Collections 


ALICE IN WONDERLAND—Berenice Bentley 
(Summy, 1.00). Miss Bentley has made an artistic 
musical setting of the well know Carroll Verses 
The music is so descriptive that it seems to tell 
the story in itself From the moment the suite 
begins with Ma Golden Afternoon’ an 
closes with he End of the Dream," one feels 
he has had 4 to Wonderland. A dramatic 
teacher could combine his students with the 
music teacher's and present a fine recital, The 
suite offers many possibilities and could develop 
all sides of the child's artistic nature. 
numbers are included and each could very 
be handled by one or several students 
reviewer recommends adaptation of other 
know stories done in similiar style 

BENTLEY ALBUM—Berenice Bentley (Summy) 
Includes 14 piano solos Fine recital material 
for Gr. 3 pupils. A second piano part is available 
for 3 of the numbers. f the numbers were 
secured in separate sheet music, they would cost 
$4.50; the collection sells for $1.00. A good 
bargain 


(Gene Marvey, 
Mitchell Ayres; 
10”) The 
created for the singer 


well 
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Suitable for begianing works. ree notes are 
used. The is included in the series “A 
Learning Music Program’ and is recommended 
as reading material. 

FISCHER'S PIANO BOOK (J. Fischer & 
Bro., .75). A very beginning book. Much at- 
tention has been paid to the selection of material, 
Most of the little numbers stay in ‘five finger’ 

The titles, music and are 

the interest and understandia of 

the child's world. Of the 25 numbers cnly 4 

are in the key of C — Particularly recom- 
mended for pre-school a 

PIANO P 'AYT: TIME “Summy, 
interesting recital pieces for Gr. 1 an 

NIQUE—Frances Clark (Summy, 
1,00) book was designed to give piano 


Seventeen 


students of all ages a reading technique.  In- 
cluded with each in this technique are drills 
and exercises to develop facility in its use. In 
addition to the original music, many of the short 
examples have been taken from Bach, Beethoven, 
Brahms, a and Mozart. 

TECHNIC—Hans Barth (J. Fischer) 
Book Elementary and 
Book 2 h Intermediate ... 
Book 3— Bs Advanced and A ed. 
All serious music teachers pe hese these three 
volumes in their librar 

TIPS FOR PIANISTS— Margaret Dee (Summy, 
1.00). Here is a plan for careful, well organized 
practicing. The idea governing this book is not 
alone to learn a system of analys's that will clarify 
and elucidate the learning of many other pieces 
as well. Begins with second grade pieces, but 
more difficult numbers are ened as the student 
progresses. The descriptive text has been printed 
Im a separate section, 

TUNE TIME (Summy, .60). 
for young children The’ 
lustrated and the: 
nice large notes. 
work. 


A very first book 

cover is attractively il- 
‘child will enjoy reading the 
Recommended for pre-school 


Diane Teaching Materials 


Space does not permit more than a graded listing 
P the piano teaching pieces. 
Grade 1 

AT CHURCH—Dvorine (Century) ...... 
BOUNCING THE BALL (Summy) 
CANDY TREE—Stiwell (Summy) ............... 
CIRC S RIDER—Rebe 
CLOWNS—Krevit (Centu 
COLD WIND—We brigh 


“CHURCH BELLS—Hopkins 


DOPO. THE: “‘DONKEY— Dvorine (Century) 

DUSTY ROADS—Weybright (Summy,) ........ 

FUN ON SKIS—Emery 

GRETCHEN—Montague (Summy) 

HAPPY POSTMAN—Rebe (Summy) . 

JET PLANES TAKE OFF—Emery (Summy) 

JOLLY ACROBATS—Rebe (Summy) 

LEAP FROG—Hopson (Summy.) . 

LEARNING NOTES—Robinson 
(Sammy) 


LITTLE LOST BEAR (Mills) 
revit (Century) . 
ME- -Robinson (Summy) 

LONELY SHORE—Dvorine 
MEETING THE M/é/STERS 

arr. Eckhardt (Century) 

Beethoven-Minuet, Turkish March, 


in G 
Brahms-Waltz, Lullaby, Dance No. 6 
Chopin-Prelude No. 20, Prelude No. 7, 


aise 
Mozart-Minuet, Theme, 
Schubert-Marche Militaire, 
Tschaikowsky-Sweet Dreams, 
riste 
Wagner-Evening Star, Bridal Chorus, 
MR. BASS MISS Mon- 
tague (Summy) .... 
RABBI -Hof- 


Pic Nic (Century). 
SONG OF THE PRAIRIE— Drorine 
tury) 


Rosamunde 
Chanson 


A FACT-PACKED 


‘*‘How 


The class piano movement is sweeping the 
It is bringing more music to more 
children, and more money to many teachers 
who never before taught piano. Get in on 
this new. wave of popularity, and increase 
your personal income, by organizing a piano 
class in your community! 
the method which has been in use in large 
and small cities for years... 


THE MELODY WAY by W. Otto Miessner. 
Send for the FREE booklet today, and find 


out how! 


H. T. FitzSimons COMPANY, 
| North La Salle St., Chicago 10, 


country! 


BOOKLET 


Organize a 


PIANO CLASS"' 


It's easy! Use 


INC. 


November-December, 1949 
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TIN SOLDIERS—Stilweil (Summy) .... 35 
YELLOW BUTTERFLY—Dvorine (Century) .20 
Grade 2 
APRIL MIST—King (Summy) 
BOUNCING BALL—Carter (Summy) — 
CIRCUS PARADE—Carter (Summy) ............ .35 


COTTON BALL WALTZ—Coburn (Summy ) 30 
DANCING BY CANDLELIGHT—Bentley 
Summy)_.... 30 


FOUR BY EIGHT—-Pederson-Krag  (Cen- 


tury) 
FOUR CANDY PIECES—Contrey_ 

each - 

Captain Butterscotch 

Chocolate Bunny's Love Song 

allow Minstrels 

termine Drom Major 
AY- Now and - 


Voce Conn 35 
HERE COMES THE CIRCU S-Rebe 30 
HUNGRY BUNNY—Norman (Mills) .30 
ICE SKATING—Wright (Elkan-Vogel) .35 
KENTUCKY BABE—Geibel (Morris) 
LAUGHING CLOWNS—Rebe (Summy) . 
a+ ECHAU bi LULLABY Hurlburt (Breg- 

an, Voc Conn) >) 
LET" ON A PIC NIC Gamse ‘(Breg- 

an, Conn) 3S 
LITTLE VAARPIST —Bentley (Summy) - 35 
LULLABY—Mozart (Century) .....- .20 
MAYPOLE DANCE—Bentley (Summy) 35 
MOON FAIRIES—Carter (Summy) 35 
OMAHA INDIAN BRAVES — Carter 

(Summy) 
ON = FARM— Gamse (B gman, Vocco, 

35 
PAPER. DOLLS—arr Sugarman (Marks) 


PARACHUTE JUMPER—Donato (Summy) .35 
S ON PARADE—Lombardo 


(Mayfai 
sw ING ‘IN THE HAMMOC K—Bentley 


TANGO. ‘OF ROSES—arr “Sugarman (Marks) .35 
THERE'LL BE CHANGES MADE 


arr. Sugarman arks) 35 

THOUSANDS OF MILLIONS OF STARS- 
Weybright (Mills) 30 
TIPTOES—Paymer (Summy) 30 
TRAPEZE WALTZ—Krevit (Century) 20 

Grade 3 

— STUNTS—Wright (Elkan 
35 

ADAG 10 AND BOU REE—Handel- Guenther 
(Century) .20 
AIR ‘Handel Guenther (Century) 20 
AT A GAY COTILLION—Kin-: (Summy) ... 35 
AT THE ICE BALLET. King (Summy) .... 35 
AVE MARIA een Maier (Summy) 40 

CANDY CANE CAKE WALK—Stevens 
(Su y) 35 

DANCE, LITTLE SENORITA—Goodsmith 
(Elkan-Voeel) 38 
EL BURRITO—Biddle (Summy) a8 
FIVE FINGERS—Stravinsky (Omega) 
FOX CHASE—Stevens (Summy) ox 40 
GOOD OLD DAYS—Cowell (Century) .. 20 
HAPPY AND GAY—Wright (Elkan-Vogel) .35 
HAUNTED CASTLE—McAllister (Summy) 30 
HOP SCOTCH—Gay (Summy) .... a 


LITTLE PRELUDE—Van Nort (Mills) —.... .35 
MAZURKA MODERNE—Ogle (Mills) ..... 4 
DY IN E MINOR—Wright (Elkan- 
MOUNT AIN VALLEY MEMORY —Kilpar- 

ick 
NITE- ITE- Voodsmith “(Elkan-Vogel)_ 35 
ON THE ROAD TO ST. IVES—Banks 


(Mills) _....... 
PA JIGS THEM ALL DOWN—Cowell (Cen- 
t 


PEGLEG DANCE—Cowell (Century) 
PLANTATION MOODS—Read (Summy) —.. .50 
PLAYTIME—Johnson (Elkan-Vogel) .. 
POM POM—Coburn (Summy) 
PUCK—Read_ (Summy) 
PUNCH AND JUDY—Stevens (Summy.) —. .40 

POOL—Auld (Summy) .... 

RENADE—Auld (Summy) . .40 
SOUTHERN Stone (Century) 20 
SPRING DANCE—Bentley (Summy) 3s 
SUMMER AFTERNOON —Read 35 
TREE DEEDLE—Coburn (Summy.) ....... — 

Grade 4 
ALL DRESSED UP—Cowell (Century) ...... .20 

Guenther (Century) ....... 
CLOUD BANKS .60 
CRADLED CLOUD-—Lindfors (Mills) 
DER LIIDE (Century) ...  .20 

REAM—Gri (Century. meas 20 


D 
DREAM AT 1 WILIG Hr. Strauss (Century) .20 
DREAMING—Read (Su 3S 
FINE VERY SHORT ay CES—Fulerham 
(Southern) 


HAD MY VER: ES WINGS—Hahn (Century) .20 
HANDEL'S for 
solo—Sheldon (Mills) 
And With His Stripes 
Hallelujah Chorus .. : 40 
He Shall Feed His Flock sainesitaniin 40 
He Was Despised 40 
How Beautiful Are The Feet 40 
Surely He Hath Borne Our Gulfs eS 
Thus Saith the Lord . i 
HOMESICK LILT—Cowell (C entury) .20 
MAGIC CLOUDS—Ogle (Mills) —.......... 40 
MEADOWS — Rodgers 
umm 
MY ‘MOTHER ‘BIDS ME BIND MY HAIR 
aydn (Century) . 
NIGHT SONG—Read (Summy) 40 


PALM CANYON—Myron (Mills 
PIANO. SIC You NG Wor FG ANG 


1.00 
SLUMBER MUSIC. FOR AN INDIAN 
CHILD—Kilpatrick (Summy) 
Grade 5 
CHEROKEE AUTUMN DANCE-- Kilpatrick 
(Summy) .60 


PRELUDE IN E-Flat MAJOR—Benoist (Volk 


wein) 
SIX INVENTIONS (Studies in Modern 

Rhythm) (Omega) . 1.00 
WALTZ IN MAlIOR—Pedreira 60 
WINDSOR LODY—Gay (Mills 


Piano Ensemble Materials 


One Piano—Ffour Hands 
CHRISTMAS OVERTURE—Maclean (Wit- 


mark) Gr. 4 
DESERT SONG—Romberg-Levine (Harms) 


Gr. 4 
FIVE EASY CES—Stravinsky-Alphenaar 
(Omega) Gr 90 
MY PONY AND ‘T—Dttenhauer (Summy) 


35 
PLAYING BALL—Dittenhaver (Summy) Gr. 

1 ‘ 35 
ROMANY LIFE—Herbert-Levine (Witmark) 

Gr. 4 1.0¢ 
SAILING TO THE RAINBOW-—Dittenhaver 

(Summy) Gr. 1 sO 
SNOW FLAKES-—Rawicz (Mills) Gr. 1.00 
THREE FASY PIECES—Stravinsky Alphevaar 

(Omega) Gr. 4 75 


CHANSON Transcribed 
by Hans Kindler (Mills, Set A, 3.00, B, 4.50, ¢ 
6.00) This Russian song can be done nicely by 
the average high school orchestra who wants vood, 
full sounding music. It is moderately easy. Th 
is a harp part included 

CUBAN HOLIDAY—Donald Phil ips-Hanmer 
(Mills, Set A, 4.00, B 00, C, 8.06) Playing 


time 3:15 
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Two Pianos—four Hands 
ALLEMANDE, GAVOTTE AND MUSETTE 


d'A Albert-Dieter (Summy) Gr. 5 1,50 
CON TINENT "AL—Conrad-Levine 


(Harms) 

DREAM OF OLWEN—Wiilliams (Mills) Gr 

GIRL FRIEND—Rodgers-Levine (Harms) 
Gr. § » 1.00 

NORRLA D SCHERZO—Gregor-Orem 
(Summy) 1.50 
PERIOD SU iTE—€C hasins (Chappel!) Gr. 6 2.00 
TANGO—Truxell (Volkwein) Gr 1.00 

VALSE CHANTEE—Truxell (Volkwein) Gr. 
00 


4 
WALTZ IN D> op 64—Chopin- 
Pennario (Mills) Gr 1.25 
Rev Peale by B: Dorrell Ward 


DO-SI-DO—Philip J. Lang (Mills, no price 
given) 

LOVE MUSIC from Boris Godunow—Mous 
sorgesky Transcribed and arranged by Hans 
Kindler (Mills, Set A, 3.00, B. 4.50, C, 6.00) 
Playing time 3:45 American scoring, including 
harp and piano. Effective ending with bells and 
chimes 


MOODS AMERICANA—Humel. (Ludwig. Set 
A with Full Score, 5.00, B, with Full Score, 7.00, 
C, with Full Score, 9.00) This composition ts the 
First Prize Winner in the National Scholastic 
Creative Music Awards for 1949, and was broad- 
cast April 26, 1949 by the Columbia Concert 
Orchestra, Bernard Hermann, Conductor. Gerald 
Humel, the composer, is only 18 — already has 
several ensembles, a string quar and other 
compositions to his credit MOODS. AMI RICANA 
is a youthful spirited number, gay and fast moving 
for the most part. It has provocative syncopation 
but also some fine flowing melody richly har- 
monized in the best modern style. Fully scored 
for symphonic instrumentation MOODS AMERI 
CANA is not a dithicagit A good 
Class B orchestra can play 

WEDDING PROCESSION- Mozart. Freely 
transcribed by Hans Kindler (Mills, Set A, 3.00, 

4.50, C, 6.00) nis music from“ 
riage of Figaro’ has been neatly done. High 
School orchestras need not hesitate to use it for 
interesting rehearsal reading and concert perform- 
ance. The piano part is optional. 


String Ensewlle 

DREAM OF OLWEN—Charles Williams. 
Transcribed by Michael Edwards (Mills, 1.25). 
The music is moderately easy and melodic. The 
arrangement is for violin, cello and piano. 

ADRIGAL SONATA for piano, flute and 
violin (Associated, 3.00). By Bohuslav Martinu. 
Two movements and quite difficult. 

THREE PIECES trom Romeo and Juliet Ballet— 
Prokofiet?Grunes (Omega, 1.25). For violin, 
cello and piano 1 ontaigus et Capulets 2. 
Danse de jeunes antillaises 3. Masques. 


Violin 


BERCEUSE—Poul Sladek (Mills 75c). Good 
material work. 
CING ON THe 'b YKE—Mae-Aileen Erb 
35c). First easy 
DREAM OF OLWEN- Charles Williams. 
Transcription by Michael Edwards (Mills, 1.00). 
Also available in string trio form. Easy fifth 
Position 
MAZURKA—Paul Sladek (Mills, 75c). There 
is a little bit of everything in this to make a pupil 
appy; easy and showy. ive positions. 
MENUET. J. S. Bach, Transcribed and har- 
monized by Andre Benoist (Volkwein, 60c). 1 
can think of no better way to introduce J.S.B. 
to a pupil than through this particular arrange- 
ment. It is graceful, melodic, and quite easy. 
MENUHIM'S SONG from the opera, Job— 
Eric Zeisel (Mills, 1.00). Slow and deliberate. 
RONDO VARIATO—Vittorio Rieti. Edited by 
Samuel Dushkin (Associated, 2.00) This starts 
out like a ay ~ bumble bee with an appro- 
priate sting. Its flashy technical requisites proffer 
a = time for the violinist especially. 
Gurlitt-Parkman (A. P. Schmidt, 
50c). Good teaching material for first or third 
Also includes a viola part 
ALE OF SONG—Walter Rolfe (Summy, 35c). 
Finst position ; big notes, easy. 


Miniature Scores 


CHINESE FLUTE for soprano and chamber 
orchestra—Ernst Toch (Associated, 2.50). This 
is a new 1949 version. Duration 45 min. Instru- 
mentation: 2 flutes (2nd also Piccolo), 1 clainet 
in Bs (also Es), bass clar in Bos also Es), 
strings, percussion and celeste 

JEREMIAH SYMPHONY—Leonard Bernstein 
(Harms, 2.50) The three movements concern 
themselves with the city of Jerusalem: 1. Prophecy 
2. Profanation 3. Lamentation. There is a re 
cording made by the St. Louis Symphony with 
the composer conducting. In addition to the 
regular symphonic instruments there is a soprano 
voice ae, in the last movement. Very effective 

JUBILATION an overture for orchestra—Robert 
Ward (Association, 3.00). Score includes English 


horn, contra bassoon and piano This number 
has a rhythmic kick; makes excellent use of 
syncopation 


SINFONIETTA for chamber orchestra-—Nicolai 
Lopatnikoff (Associated, 3.00). Scored for flute, 
oboe, clarinet in B»>, bassoon, horn in f, trumpet 
in Bb, timpani, percussion, piano and _ strings. 
Three movements. 


YOU ARE INVITED 
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STRING No. 5—Heitor Villa-Lobos 
(Associated, 2.00). Four movements. Much 
variety and interest. 

THREE DANCES for  orchestra—Camargo 
Guarnieri (Associated, 1.25 each) 1. Brazilian 

ance, duration 3 min, 2. Savage Dance, 24% 
min. 3. Negro Dance, 3 min. These are excellent 
program numbers that can be used separately or 
as a suite. They are published separately. 


Viola 


SICILIANA—Mascagni. _ Arranged by Paul 
Painter (Remick, 50c). Easy, melodic 

SONATA—Albert Sendrey (Elkan- Vogel 3.00). 
Three movements. ‘he number is well-written 
and sticks quite tenaciously to its fragmentary 
theme. The composer has “fast as lightning’’ 
on the last two bars and I believe he means it. 

VIENNESE WALTZ (Arthur P. Schmidt, 50c). 
This number by Gurlitt and arranged by Parkman 
is excellent for the beginning viola pupil. It is 


in first position. 


INTRODUCTION, THEME AND_ VARIA: 
TIONS—Schubert. Edited by Gregor Piatigorsky 
(Elkan-Vogel, 2.50). There are four variations 
and a sparkling finale to delight the better than 
average cello player who has designs on profes- 
sional attainment. 


Harp 


FIVE SELECTIONS FOR THE HARP—Marcel 
Grandjany, adaptor (Associated). Each selection 
is published Separately. A full explanation of 
signs and A. appears on the first page of 
each number. 

. Pavane et Bransles—Anthoine Francisque, 1.25. 
. Aria and Rigaudon—Gotttried Kirchhoft, 75c. 
. Prelude and Toccata—Handel, 1.25. 
. Sarabande—Handel, 75c. 
. The King’s Hunt-—John Bull, 1.00. 

. Reviewed by Sylvan D. Ward 


Band Selections 


ALPINE_ HOLIDAY, Overture—Barnes 
wig, Full Band, 5.50; Symphonic Band, 
festive day in an Alpine village is 
scribed in this new Overture by Clifford Barnes. 
Rising chords in the horns depict early morn 
fallowed by a shepherd song scored as a cornet 
solo. The milkmaids with their gay song inter- 
rupt briefly but the shepherd song returns to the 
accompaniment of rising horn passages as the sun 
ascends in the sky. The gayety of the dancnig 
villagers follows in a lively allegro and the music 
comes to a spirited end as the villagers return 
happily homeward This attractive Overture of 
Class C grade has interesting parts for the differ- 
ent instruments and is a fine number for program 
or festival 

AMERICAN CAPRICE—Goldman-Leidzen. (Carl 
Fischer, Full Band, 4.50: Symphonic Band, 7.00) 
A showy and effective solo for Cornet, Baritone 
(treble clef) or Tenor Saxophone. It has no 
technical difficulties and is in an easy playing 
register 

AMERICAN DIVISION MARCH—Whiting- 
Mayo (Carl Fischer, Concert Band, 1.25), A 
medium grade alla breve march including drum 


solo. 

BAND OF AMERICA MARCH-Lavalle. (Fox, 
Full Band, 2.00 Symphonic Band 2.75) A stron ly 
scored dynamic march by the conductor of t 
“Band of America’’ radio program. Fairly diffi. 
cult, but distinctive. Has optional field formation 
chart of a lyre flanked by 

BLUE ANDGREY PATROL—Dalbey-Yoder. 
(Volkwein, Full Band, 3.50) The new Yoder 
arrangement of this band favorite is welcome. A 

ne program feature. Moderately easy. 

CLANCY LOWERED THE BOOM (March 
Novelty )—Lange-Heath Bennett. (Bourne, Full 
Band, 1.25; Symphonic Band, 2.00) David Ben- 
Nett’s arrangement of this song makes a fine 
program novelty. Moderately easy. 

COOL WATER—Nolan-Bennett. (Bourne, Full 
Band, 3.50; Symphonic Band, 5.00) A David 
Bennett arrangement of this popular song, rhyth- 
mic and distinctively scored Aoderately easy. 

COUNTRY STYLE SQUARE DANCE—Van 
Heusen-O’Connor. (Edw. H. Morris, Full Band, 
1.00) This catchy tune from Bing Crosby's movie 

‘Top O' The Morning’’ includes square dance 
calls and also formations for football and basket- 
ball performances. Looks like a hit. 

CZARDAS—Monti-Jones. (Ludwig, Full Band, 
5.00; Symphonic Band, 7.00) Monti's ‘‘Czardas” 
has been a musical favorite in different forms 
for a long time and it is good to have this 
excellent band transcription by Mr. Jones. Tenor 
saxophone and baritone are featured in the slow 


Educational 


portion of the melody at the beginning. An ex- 
ressive section with predominant woodwinds 
ollows leaciog into the _ tempo which con- 
tinues practically to the end. A ‘‘sure-fire’’ pro- 
gtam number which audiences will go for. 

DONKEY FLIRTATION—Gruner- Schoenfeld 
Omega, Full Band, 5.50; Symphonic Band, 7.50). 

novelty march with voices ad lib. Medium 
grade. 

DOUGHBOY _AND _MARINE MARCH— 
Whiting (Carl Fischer, Concert Band, 1.25) A 
~= solid 6/8 march by the Director of the Army 
y1ound Forces Band. Medium grade. 

FIDDLE-FADDLE—Anderson-Lang (Mills, Full 
Band, 5.00; Symphonic Band, 7.00). This num- 
ber is such a “‘hit’’ as a string orchestra novelty 
that a band setting was demanded. Philip Lang, 
one of the best arrangers in the business. has 
provided something for the band to ‘‘fiddle’’ on 
with gay and spirited effect. Medium grade. 

FIVE AMERICAN FOLK SONGS—Band set- 
ting " Siegmeister. (Carl Fischer, Full Band, 
6.00; Symphonic Band, 9.00) These folk melo- 
dies from different parts of the nation are tuneful 
and interestingly arranged. Playable as a suite or 
as separate compositions. Fairly easy in grade. 

LA JOIE DU PRINTEMPS (Joy of Seria). 
Overture—Lauver. (Fox, Full Band, 3.25; § 
honic Band, 4.50) A new Class D ccaane 
eaturing an especially attractive waltz strain. 
There are nice solos for horn and cornet and 
some passages f for bells. A well contrasted num- 
ber which will make an excellent contest and 
program selection. 

LADY OF THE LAKE—Jones. (Full Band, 
3.00; Symphonic Band, 4.50) A rather easy grade 
Clarinet solo mainly in the middle and lower 
register of the instrument. A splendid program 
piece. 


LIVING PICTURES OVERTURE—Daltey- 
Yoder. (Volkwein, Full Band, 3.50) A_ fully 
scored easy grade Overture, well contrasted and 
splendid for program or festival use. 

MAJESTY OF AMERICA (Concert March)—D. 
Bennett. (Carl Fischer, Full Band, 4.00; Sym- 
phonic Band, 6.00) A splendid concert march in 
6/8 and alla breve rhythms, with full sounding 
chords in Bennett manner. Includes strong brass 
passages and a legato section for low register 
clarinets. Moderately easy in grade. 

MARCIA CON BRIO—Barnes. (Ludwig, Full 
Band, 1.25; Symphonic Band, 2.00). A dashing, 
fast tempo marc thrilling and exciting. Fine 
for sports events and a good concert encore num- 
er. Moderately easy. 


You'll Like 
Schmitt Publications! 


4 Ted Mesang’s 


MAGNUS OVERTURE 


for Grade 2 Bands 

Full Band, $2.00 

Symphonics, $3.50 
Parts, 15¢ Scores, 60c 
Send for Score on Approval! 


4 Third Edition 
in less than six months... 


KEYS To Teaching 
Elementary School Music 
(Thompson-Nordholm) 

There’s a reason for this rapid ac- 
ceptance. Send for KEYS on ap- 
$4.00 per copy. 
Paul 44. Schmitt Muste Co. 


THE GREAT MUSIC STORE OF THE NORTHWEST 
88 South Tenth St. e Minneapolis 2, Minn. 


A ‘‘Must”’ for Your Recreation Programs! 


by NOEL GAY 


Set A 3.50 


Set A 4.00 


SQUARE DANCES 


by ED DURLACHER 


For Violin and Piano — With calls, explanations, and illustrations 
of the Dances. Complete — Contents include Virginia Reel, Do-Si-Do 
and Swing, Honolulu Baby, Nellie Gray, Let's Get Acquainted, Heads 
and Sides, and other Square Dances, Virginia Reels and Circle Dances. 
Any time is Square Dance time for good fun. 


NEW! Séarkling Orchesthal Work far Your Program! 


The WINDSOR MELODY 


Price 1.00 


Arranged by ROLAND BINGE 


A moving tone poem — Melodic and beautiful in its simplicity 
Brilliantly recorded by MANTOVANI AND ORCH. (London 12014) 
Set B 5.00 


Set C 6.50 


All sets include Full Orchestral Score and Piano Conductor 
Just Published! NEW Leroy Anderson Composition for Orchestra 


SERENATA 


Fascinating beguine with a beautiful, romantic melodic structure. Recorded by Arthur 
Fiedler and the Boston Orch. RCA-Victor 10-1484. 
Set B 5.50 


Set C 7.00 


Other Orchestral Selections by LEROY ANDERSON 


JAZZ LEGATO The rhythmic legato melody of this original string com- 


position now arranged for full concert orchestra. 


Set A 3.00 


Set B 4.50 


Set C 6.00 


SLEIGH RIDE Recorded by Arthur Fiedler and the Boston "Pops" Orch. 


RCA-Victor 10-1484 
Set B 5.00 


Set A 3.50 


Set C 6.50 


MILLS MUSIC, INC. 


(1619 B cadway, New York 19, N. Y. 


Chicago 4 
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MINNESOTA STATE_FAIR MARCH— twee 
Mayo (Carl Fischer, Concert Band, 1.25 A 
gtade 6/8 

V.F.W. MARCH—Goldman-Leidzen (Carl 
Fischer, Concert Band, 1.25). This medium grade 
Goldman march is a fine concert number. Good 
swing and contrast 

MY OLD KENTUCKY HOME (Fantasie)— 
Dalbey. (Volkwein, Full Band, 3.50) Clarinet, 
Cornet and Baritone are featured in this number. 
An excellent program selection. Moderately ditfi- 
cult in grade 

MYRMIDON OVERTURE—Frangkiser. (Lud- 
wig, Full Band, 5.50; Symphonic Band, 7.50) 
This new Frangkiser overture of Class C Grade 
is martial in spirit and full of dynamic possibili 
ties. Brasses have strong parts and woodwinds 
are effectively used. An excellent contest selec 
tion and a standout program number. 

OUR_ UNITED STATES MARCH—Ventre. 
(Fox, Full Band 2.00; Symphonic Band, 2.75) 
This march is considered by many as quite out 
standing and has been performed on the air by 
Paul Lavalle to whom it is dedicated. Fairly 
difficult, but very effective. Arrangement includes 
optional field formation chart of U.S.A. shield 

SEVEN BAND CHEERS—Yoder. (Kjos, Full 
Band, 1.25) Various cheers for sports occasions 

STREAMLINE LIMITED (Novelty)—Paulson 
(Ludwig, Full Band, 3.00; Symphonic Band, 
4.50) An exciting descriptive band novelty repre 
senting a streamliner approaching and passing 
through a small town. From the muted trombone 
chords sounding the streamliner’s siren in the 
distance, the roaring through town and the di- 
minishing sound in the fadeway, the listener will 
be at the station taking it all in. This isn't a 
“‘whistle-stop’’ number—it really travels! 

SUPERBA (Grand Medley)—Dalbey. (Volk- 
wein, Full Band, 3.50) LIGHT CAVALRY OVER 
TURE, HUNGARIAN LUSTSPIEL and OR- 
PHEUS are represented in this melodious selec 
tion. A Spanish dance and a polka add to the 
liveliness of the music Medium grade 

TOURNAMENT OF TRUMPETS—D. Bennett. 
(Carl Fischer, Full Band, 5.00; Symphonic Band, 
7.580) For a quartet or trio of trumpets or cornets 
with band accompaniment (Piano ace. also 
published) A. brilliant rhythmic and melodic 
number by this popular composer-arranger. 
Medium grade of difficulty. 

TOWN BOOSTERS’ MARCH—Harris. (Volk- 
wein, Full Band, 1.25) An easy grade alla breve 
march 


TRAUERSINFONIE— Wagner-Leidzen. (Assoc 
Music Publishers Condensed score and parts, 
4.00; Full Score, 1.25) This number introduced 
by Edwin Franko Goldman is funeral music on 
themes trom ‘‘Euryanthe’’ by von Weber. Richard 

agner composed the music for the ceremony 
which took place in Dresden when Weber's re 
mains were returned to his native land. Wagner's 
creative imagination has imbued the “‘Euryanthe’ 
themes with the solemnity and feeling of the 
occasion. Class C to B in grade 

TWAS THE NIGHT BEFORE CHRISTMAS 
(Narrator and Band)—Long. (Rubank, Full 
Band, 6.50; Symphonic Band, 10.00) The de- 
lightful poem by Clement Moore is vividly 
brought to life by Mr. Long's colorful and charm 
ing music This selection will be a feature on 
any Christmas band program. Class C in grade 

VALENTINE M A R C H—Christine-Schoenfeld 
(Harms, Full Band, 1.25) A_ moderately easy 
grade alla breve march with effective contrasting 
between brass and woodwinds 

WHISTLER'’S MOTHER-IN-LAW (Novelty) 
Jones (Bourne, Full Band. 3.00; Symphonic 
Band, 4.50) A rollicking 6/& number including 
section for whistling Easy in grade 

WITH A HEY AND A HI AND A HO HO 
HO !—Mizzy-Curtts-Darcy (Bourne, Full band 
and orchestra, 2.50; Symphonic band or orchestra 
3.50) A_ diverting novelty number for band or 
orchestra. Moderately easy 


Wind Justrument 
Sheet Music 


ASLEEP IN THE DEEP—Petrie-MacLean (Wit 
mark, 60c) For bassoor and 1ano 

ESQUISSE, Op. 45 No Pies nine (Omega, 
1.06) For bassoon and piano 

ESQU ISSE, Op. 7a (Omega, 65c) 
For bassoon. unaccompanied. Difficult grade 

FAN TAISIE VARI Muldermans—Alto Sax 
ophone or Flute and Piano (Ludwig. each 
1.25) An attractive solo, moderately difficult in 
grade. <A good display number in easy playing 
range 

IMPROVISATION—Cimera (Remick, 75c) For 
trombone and piano; fairly difficult 

PAN'S REVELS—Glover (Kjos, 1.00) For 
trombone and piano. A solo in % time, varied 
in tempo and style. A brilliant number for the 
advanced trombonist 

POLONAISE—Hofmann-Waln (Kjos, 1.00) For 
Bp clarinet and piano. Moderately easy 


Postal rules make it essential that £ nsemldes 


your address on our records be com- 
plete and correct. Readers are re- 


Send Your New Address 


quested to report promptly change TRUMPET THREESOME—arr. Sartorius. (Mer- 
of address, giving old address as itage, } .00) Nine — compositions playable R 
well as new, to EDUCATIONAL solo, uet or trio for cornets or trumpets wit 

’ . iano. The music is in easy range, G above th 
MUSIC MAGAZINE, 30 East Adams being the highest eon 
Street, Chicago 3, Illinois, collection for cornets. 


RECITATIVE AND CAPRICE—Cimera (Rem- 
ick, 1.00) For trombone and piano. Moderately 


Band Rooks 


difficult 

SICILIANA—Mascagni-Painter (English Horn 

and F Horn with piano) (Remick. Each solo, TRANSITION BAND BOOK, NO. 2—Metcalf 
SOc) 


(Fillmore, conductor score, 1.00; piano ate. 
CLARINET (no band parts each, 40c) A first repertory collection 
piano)—Stravinsky (Omega, 80c) A good intro- by the author or the popular Transition Band 
duction to the intricacies ot polyrhythm found in ook No. a The numbers are attractive and 
contemporary music, varied and in easy playing range for the ele- 
mentary band. A recommended folio for young 


Miscellaneous — 
Instrumental Books Accordion Sales 


LITTLE FINGER KEY STUDIES FOR CLARI- 


NET—Low (Kjos, 75c) Valuable exercises for LIZA—Gershwin-Carreno (New World, 50c) 
making that little finger toe the mark, Kidding LOVER, COME BACK TO ME--Romberg- 
captions and amusing cartoons keep the student's Carreno (Harms, 50c) 

morale up and his little fingers down on those SERENADE— —Romberg- Carreno (Harms, 50c) 
side keys. Reviewed by Rodney K, Cummings 


Educational Music Films |6mm Sound 


BY DAVID FOLTZ 
Assoc. Prof. of Music 
Reviews for Educational Music Magazine 
Evaluated at the University of Nebraska School of Fine Arts 


INVITATION > MUSIC 15 minutes. Official EULA BEAL, CONTRALTO Reel 3. Official 
Films, Inc., 25 . 48th, New York City 19. Films, Inc., 25 W. 45th, New York City 19. 
Filming of aad bei ng made for the May Concert presentation of recitals, songs by young 
music festival which is held annually in Florence, contralto artist. Has excellent supervision, per- 
Italy. Opens with narrator describing festival and sonality. Costumes are well done with good 
involving preparations for its production, shots of backgrounds. Good for general interest in solo 
city of Florence showing sculpturing, beautiful singing and for study of stage presence and con- 
buildings, gondoliers and in general giving a cert manner, Artist sings two songs: 1. Knowest 
icture of the cradle of Italian musical activities. thou Not Fair Land, from Mignon by Thomas. 
Rhots of orchesrta any om Nenana = of William 2. When Two That Love are Parted, by Secchi. 
Tell. preparing of stage, backstage. lighting GYPSY MELODY 1 reel 10 minutes. Hoffberg 
Punch and Judy shows for entertaining actors’ Productions, 620 Ninth Avenue, New York 18, 


Yew York. Eight Stretsky’s Cossack Singers sing 
a variety of Ukraine Folk songs. Accompaniment 
consists of 2 guitars, spinet, tambourines and 

hie alles piano Costumes are authentic Sung in native 
pray school and college sood appreci tongue. Use of good deal of dramatics and facial 

SIXTH SYMPHONY IN B MINOR by Tochei- expressions. Excellent blending of voices. Quality 


children, training of ballet, orchestra and chorus 
Excellent editing and could be used in all school 
levels from grade school, junior high school, 


kowsky 12 minutes. Official Films, Inc., 25 of sound and of photography is good. Recom- 
45th. New York City 19. Third SRL mended for general interest at all levels 
allezgro, molto vivace Toronto Symphony con- MALAGUENA 1 reel, 6 minutes Hoffberg 


ducted by Sir Earnest MacMillan Junior High Productions, 620 Ninth Avenue, New York 18 
school, high school, college for promotion of New ae : 


interest Orchestra instrumental study. Music 
apnreciation. Two reels 


fork. Close-ups of Jacques Thibaud and 
his artistic violin technique. Piano accompani- 
. . ment. This may be a bit too artistic for the 
Relessed by average high school situation. Should of 
— of Canads gg th string students and college. Flashes 
orchestra bhi it of score are shown to follow Mr. Thibaud’s tech- 
shots of orchestra members assem a ang saning nique. Of especial interest is Mr. Thibaud’s use 
of harmonics on the violin. Quality of photog- 
rcnestra nu s gin hy n ts n s xcell nt. 
Jamactan Rhumba and secondly A Sait Malo raphy and of sound is ¢ ~ 


written by MacMillan Excellent sound photo- MERRY CHRISTMAS (1% reels). Sterling 
graphs ll - gle shots of all sections of orchestra Films, 316 W. 57th Street, New York City 19 
and cond A filming of behind the scenes views of the_in- 

SIXTH ‘SY MPHONY IN B MINOR by Tschai- ternationally famous Vienna Boys’ Choir. The 
kowsky. Official Films, Inc., 25 W. 45th, New 


action depicts preparations for a festive Christmas 
party and the boys are singing Christmas tradi- 
tional carols. Excellent filming, fine sound track 


York City 19. Third movement allegro, molto 
vivace Toronto Symphony conducted by Sir 
Earnest MacMillan unior high school, high and the entire reel is interestingly produced with 
school, college for promotion of interest. Orches considerable action and typical horseplay, Would 
tra instrument study. Music appreciation, Two be best if teachers using film prepares a list of 
carols that are sung and some description of 

REEL 2 Continuation of idea begun on Reel action to class before showing. Of seasonal in- 
1. Formal concert presentation continuing close terest but could be used all year long in junior 
up and distance shots of orchestra and all its high school to show ideal use of boys’ voices. 


sections including individual players. Same of 


conductor. Excellent sound camera moves con- THE GREAT WALTZ (2 reels B & W, 20 
tinuously sustaining interest throughout entire Minutes) Teaching Film Custodians, 25 W. 43, 
film. Good for general music appreciation New York. Story of Johann Strauss life. <A 

PADEREWSKI NO. 2 Official Films. Inc., 25 condensed version of a full length film. Presen- 
W. 45th, New York City 19. Actual film of the tation of many Strauss songs and compositions 
pianist presented as in concert with shots of with excellent pictorial background. Story repre- 
formal audience and pianist. Sound is excellent sents activity of life along the Danube which 
and is synchronized very well with shots of inspired compositions. Also shows effect of 
artist's face and hands. Unusual and dramatic Strauss music on dancing. Excellent general 
pictures of modernistic concert hall. Should be music appreciation film and can be shown to 
of interest to junior high school, high school and both general classes and » ye music classes. 
college students Has definite general apprecia- Of interest to all ages 2 teacher guide 
tion interest as well as specialized interest to is available. May be secured with the film from 


piano majors the producers. 
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FAST, EFFICIENT, FRIENDLY, 


EMB Mail Order Service 


MUSIC OF ALL PUBLISHERS 


This fall, EMB shipped more band, orchestra and choral music 
of every description to more music educators than ever be- 
fore. Shipped it faster too, because EMB has the “know-how” 
to anticipate your needs, keep the right materials in stock, and 
get your music in the mail without delay. 


That music you need right now 


® Those new titles you want fo see 
—all are available from EMB, 
order them on approval. 


® This year, get your music 
the easy, convenient EMB way. 


Mau your music order to 
EpucATIONAL Music Bureau, INC. 
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= MUSICAL LEARNING: A Guide to Child Growth. 


= Flagg. Medern objectives and 


=" music education. 
= MUSIC EDUCATION IN THE COLLEGE. Jones. 


=" A new survey of conditions, factors and_ pro- 


procedures in 


$2.75 


= cedures governing the teaching of music in the 
= American colleges. $3.00 
= THE NEW SCHOOL MUSIC HANDBOOK. 
= Dykema and Cundiff. The standard guide and 
= reference work on school music teaching. $3.50 
= MUSIC IN THE GRADE SCHOOLS. Gehrkens. 
= Text on music teaching in the first six grades. 


= $2.50 


Boolis on Music - 
and 


Music Ceaching 


MUSIC IN THE JUNIOR HIGH SCHOOL. 
Gehrkens. Principles and methods for meeting 
the special problems of the junior high school 
grades. $2.75 

THE TEACHING AND ADMINISTRATION OF 
HIGH SCHOOL MUSIC. Dykema and Cundiff. 
The most comprehensive text on high school 

With 
photographs of actual school activities. $4.40 

THE ART OF THE CHORAL CONDUCTOR. 
Finn. Standard text on the entire subject of 


criteria and methods ever published. 


choral music, its historical, vocal, and artistic 


$4.00 


aspects. 


= THE ANDERSON THEORY TEXTS 
3 FIRST FORTY LESSONS IN HARMONY (Revised). 
=I SECOND FORTY LESSONS IN HARMONY. Rad 
= STRICT AND FREE COUNTERPOINT. ee 1.50 
= MODERN RESOURCES (Modern Harmony). 
= PRACTICAL ORCHESTRATION (Illustrated). 


= EXPLORING MUSIC. Jones 
= text on music understanding. For music orien- 
= tation and general theory. $1.68 
= MUSIC INTEGRATION IN THE JUNIOR HIGH 
=" SCHOOL. Pitts. A pioneer work showing corre- 


and Bailey. Classroom 


= lations between music and general culture. $2.75 


— A STORY OF MUSIC. Barbour and Freeman. Text- 
= book and reader for students. The development 
of music as integrated with the lives and work of 
2 the great composers. $1.60 
workbook, $0.60). 


=( THE MODERN BAND. Gallo. Vol. I, Complete 
( treatise, with illustrations of all instruments, 
$3.50; Vol. II, Score examples, $2.50. 


also, companion 


C. C. Birchard 


THE BUOYANT VOICE. Dunkley. Modern text on 
vocal training. $1.60 
MORE THAN A PITCH-PIPE. Davis. The human, 
professional and business relations of the music 
educator to his school and community. $2.00 
ESSENTIALS IN SIGHT SINGING. Montani. 
Vol. I, The Rudiments of Music and Complete 
Course in Solfeggio; Vol. II, The Art of A 
Cappella Singing. each $2.60 
LYRIC COMPOSITION IMPRO- 
VIZATION. Schlieder. $3.00 
STUDENT'S WORKBOOK OF MUSIC THEORY. 
Haddon and Walters. $0.50 


THROUGH 


Order with privilege of return during 10-day examination period. 


& Company 


285 COLUMBUS AVENUE, BOSTON 16, MASSACHUSETTS 
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